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The art of 
Candid Street Portraiture 
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ϦLŦ ȅƻǳ ŎŀƴΩǘ ŦƻŎǳǎ ŀƴȅƳƻǊŜΣ 
you are too close..." 
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Foreword 
 
Sharp and thought-evoking, Thomas Leuthard shows the street as it is 
through his candid portrayal of its dynamic inhabitants. Although 
some may regard his approach as a bit controversial, there's no deny-
ing his raw talent and uncanny ability to boldly capture the most hu-
mane aspects of the character he encounters. That's not an easy feat, 
but then again Thomas is no ordinary street photographer. It's rare to 
find a person so dedicated to his craft and, more importantly, so will-
ing to generously share his wealth of knowledge with others across 
the world. Thomas has been a tremendous inspiration for our grow-
ing community of street photographers in Lebanon and continues to 
be an active mentor encouraging everyone to "get closer". Thanks to 
Thomas, we're all bolder street photographers and can view the 
world differently as a result of it. Loryne Atoui 

Founder, Beirut Street Photographers  

http://beirutstreetphotography.com/
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About me 
 
aȅ ƴŀƳŜ ƛǎ ¢ƘƻƳŀǎ [ŜǳǘƘŀǊŘΣ LΩƳ пл ȅŜŀǊǎ ƻƭŘ ŀƴŘ L ƭƛǾŜ ƛƴ ½ǳƎΣ {ǿƛt-
zerland. Since about 3 years I do street photography. For me the in-
terest in humanity was the primary reason why I started to shoot 
strangers in the streets. I always wanted to see and document every-
thing and everybody. I wanted to be close, the closer the better. This 
brought me to a genrŜ ƻŦ ǎǘǊŜŜǘ ǇƘƻǘƻƎǊŀǇƘȅ L Ŏŀƭƭ ά/ŀƴŘƛŘ {ǘǊŜŜǘ 
tƻǊǘǊŀƛǘǳǊŜέΦ LǘΩǎ ŀ ǿŀȅ ƻŦ ǘŀƪƛƴƎ ǎƻƳŜƻƴŜϥǎ ǇƻǊǘǊŀƛǘ ŦǊƻƳ ŀ ǾŜǊȅ ŎƭƻǎŜ 
distance without asking for permission. This kind of photography may 
ōŜ ŎƻƴǘǊƻǾŜǊǎƛŀƭΣ ōǳǘ ƛǘΩǎ ǇŀǊǘ ƻŦ Ƴȅ Ǉŀǎǎƛƻƴ ǘŀƪƛƴƎ ǇƘƻǘƻǎ ƛƴ ǘƘŜ 
streets. I have to live with critics about my art every day. Since I love 
ǘƘƛǎ ǎƻ ƳǳŎƘΣ L ŘƻƴΩǘ ǊŜŀƭƭȅ ŎŀǊŜ ǘƘŀǘ ǘƘŜǊŜ ŀǊŜ ǎƻƳŜ ǇŜƻǇƭŜ ǎƘƻǳǘƛƴƎ 
at you, writing negative comments and try to take you down. It was 
my choice to shoot like that and keep doing it, no matter what hap-
pens or what people say about it.  



http://www.flickr.com/photos/thomasleuthard/5592148503


About this book 
 
This is my third eBook about street photography. This time I would 
like to write about my speciality, the candid street porǘǊŀƛǘǎΦ LǘΩǎ ŀ 
very direct and controversial way of shooting people in the street. 
There are a lot of people who like it, but there is even a bigger 
ŀƳƻǳƴǘ ƻŦ ǇŜƻǇƭŜ ǿƘƻ ŘƻƴΩǘ ƭƛƪŜ ƛǘΦ {ƻƳŜ ǇŜƻǇƭŜ ŜǾŜƴ ǎŀȅ ƛǘΩǎ ƴƻǘ 
street photography at all. For me, it is what it is. It's a way of docu-
menting the diversity of humanity in an honest, but very straight and 
ǳƴŎƻƳƳƻƴ ǿŀȅΦ {ƛƴŎŜ L ŘƻƴΩǘ ŀǎƪ ǘƘŜ ǇŜǊǎƻƴΣ L ǘŀƪŜ ŀ ǇƘƻǘƻ of; most 
ƻŦ ǘƘŜ ƻōǎŜǊǾŜǊǎ ǘƘƛƴƪ ƛǘΩǎ ǾŜǊȅ ǊǳŘŜΦ ¢Ƙƛǎ Ƴŀȅ ōŜ ǘǊǳŜΣ ōǳǘ ȅƻǳ ǿƛƭƭ 
not get the desired result, if you do it in a difŦŜǊŜƴǘ ǿŀȅΦ LǘΩǎ Ƴȅ ǿŀȅ 
ŀƴŘ ƛǘΩǎ Ƴȅ ǎǘȅƭŜΦ LǘΩǎ ǿƘŀǘ L ƭƛƪŜ ǘƻ Řƻ ŀƴŘ ǿƘŀǘ ƛƴǘŜǊŜǎǘǎ ƳŜΦ LǘΩǎ ƴƻǘ 
about the communication with the person which I shoot. IǘΩǎ ǘƘŜ Ři-
rectness of an unasked portrait of a stranger in the street. 
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What is Candid Street Portraiture? 
 
LΩƳ ƴƻǘ ǎǳǊŜΣ ƛŦ ǘƘƛǎ ǿƻǊŘ ŜȄƛǎǘǎΣ ōǳǘ L Ŏŀƭƭ ƛǘ ƭƛƪŜ ǘƘŀǘΦ tƻǊǘǊŀƛǘǳǊŜ ƛǎ 
clear; ƛǘΩǎ ŀ ǇƘƻǘƻƎǊŀǇƘ ƻŦ ŀ ǇŜǊǎƻƴ ǘƘŀǘ ŘƛǎǇƭŀȅǎ ǘƘŜ ŜȄǇǊŜǎǎƛƻƴΣ ǇŜr-
sonality, and mood of the subject. A candid photograph is a photo-
graph that is made either without the subject's knowledge or without 
their explicit permission, hence they are captured un-posed. Since 
ǘƘŜ ǿƘƻƭŜ ǘƘƛƴƎ ƛǎ ƘŀǇǇŜƴƛƴƎ ƛƴ ŀ ǇǳōƭƛŎ ǇƭŀŎŜΣ ƛǘΩǎ ǎǘǊŜŜǘ ǇƘƻǘƻg-
ǊŀǇƘȅΦ ¢ƘŜǊŜŦƻǊŜ L Ŏŀƭƭ ƛǘ ƭƛƪŜ ǘƘŀǘ ŀƴŘ ƛǘΩǎ ƛƳǇƻǊǘŀƴǘ ǘƘŀǘ ŀƭƭ ǘƘŜ ǘƘǊŜŜ 
elements are fulfilled. You have to get close, you have to be in a pub-
ƭƛŎ ǇƭŀŎŜ ŀƴŘ ȅƻǳ ŘƻƴΩǘ ŀǎƪ ǘƘŜ ǎǳōƧŜŎǘ ǳǇŦǊƻƴǘΦ hŦ ŎƻǳǊǎŜ ǘƘŜǊŜ ŀǊŜ 
different ways and styles to do this. This is what this book is all about: 
the ways, styles, difficulties and challenges of this kind of photog-
raphy.
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Which Camera do I use? 
 
While I try to get the smallest camera possible for my normal street 
photos, I use a normal DSLR for my street portraits. The reason for 
that is very simple. The person I shoot, looks at me, sees me and real-
ized that I take a photograph of him. Therefore the size of the camera 
ƛǎ ƴƻǘ ǘƘŀǘ ƛƳǇƻǊǘŀƴǘΦ LǘΩǎ ƳƻǊŜ ƛƳǇƻǊǘŀƴǘ ǘƘŀǘ ȅƻǳǊ ŎŀƳŜǊŀ Ƙŀǎ Ŧŀǎǘ 
auto-focus and a fast frame rate. Often you only have a fraction of a 
second to shoot a candid portrait of someone. They look at you and 
as soon as they realize you, there is a reaction. This reaction is un-
predictable. So you have to be quick, shoot while they look at you 
and shoot as many frames as possible. Press the shutter and keep it 
pressed as long as it is neededΦ LǘΩǎ ǾŜǊȅ ƛƳǇƻǊǘŀƴǘ ǘƘŀǘ ȅƻǳǊ ŎŀƳŜǊŀ 
is fast and not that important that it is small.  
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Which lens do I use? 
 
I used a 50mm prime lens to shoot all these photos. For me a prime 
lens is the key success factor because it's fast, sharp, small and af-
fordable. There is no time to zoom in this way of photography. It's 
important that I know the distance where I need to stand before I 
approach someone. With a prime lens, this distance is always the 
same. Therefore I can focus on the person, the light and my position. 
Sure a 50mm (75mm equal) is pretty close, but with a longer lens I 
will not get the same effect. With a longer lens, people will also not 
see me and there will be no direct eye contact, which is important for 
me. With a shorter focal length there would be distortion or will not 
be able to get as close as you need to. If I would use a full frame 
camera, the best lens would be an 85mm. Most important is that I 
perfectly know my lens and that my settings are optimized for it.
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Which settings do I use? 
 
I always shot in A Mode with an aperture of f/4. Choosing the aper-
ture is essential because I want to define the depth of field. Now ƛǘΩǎ 
important that my ǎƘǳǘǘŜǊ ǎǇŜŜŘ ŘƻŜǎƴΩǘ Ǝƻ slower than 1/200 to 
freeze the action. I can't shoot a sharp portrait with 1/50 of a second. 
This is simply not possible, if someone is not posing. I increase the 
ISO until I get the ideal shutter speed. The reason for that is I ŘƻƴΩǘ 
want to have a blurred photo. I can hold the camera still, but my sub-
ject may move. I have to re-check the shutter speed several times, 
especially when the light changes. I have set the AF to continuous to 
ensure it will refocus when something moves. Another important set-
ting is the burst mode. I always shoot a series of frames in the highest 
rate possible. The rest of the settings are not that relevant and I have 
set them to automatic. You can click on any photo in this eBook to 
get to Flickr, where you see all the EXIF data.  
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Post-processing 
 
I was asked very often how I post process. I shoot in RAW format. I 
use Apple Aperture. I straighten and crop the image if needed, which 
is seldom on a candid street portrait. I add some contrast to ensure 
that the black is strong enough. I add some vignette to get some dark 
shadows around the edges to center the view of the observer. I make 
it black and white (Red 33%, Green 33%, Blue 33%). I increase the 
definition to emphasize the wrinkles. I sharpen the photo with the 
standard value. For me post-processing is standard process which 
should not take more than 1 minute. Therefore I have created a pre-
set for all these settings. A candid street portrait is being created in 
the camera and not on the computer. On the computer I can only 
improve it by 5-10 percent. A boring face remains a boring face, no 
matter of my post-processing skills. 5ƻƴΩǘ ǘƘƛƴƪΣ Ƨǳǎǘ ǎƘƻƻǘ 



  

http://www.flickr.com/photos/thomasleuthard/6972054437


Where to start? 
 
The biggest question for everyone is probably where to start shooting 
people from such a short distance. I started with an 85mm lens get-
ting closer over time. It was important that I always knew why I did 
this and that I wanted to get closer. Some people said that you 
should ask first. Some people say that you should drink before you 
shoot people. Some people may say other things. The most im-
portant thing is that I wanted to do this from the beginning and I 
never stopped doing it. When I want something very strong, I know I 
can do it. Thinking about the result and how I feel, when I look at a 
good candid street portrait, then I know what to do. Maybe you 
should start asking people for a portrait first. Then you learn what it 
takes from a technical perspective to shoot a street portrait. After 
this experience you can start shooting in a candid way. 
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How to approach 
 
The right approach is pretty important while doing a candid street 
portrait. For me this is one of the key elements to success. First I have 
to find an interesting character while walking through the crowd. The 
average person is not interesting. I have to find the character faces. 
PeoǇƭŜ L ŘƻƴΩǘ ǎŜŜ ŜǾŜǊȅ ŘŀȅΦ tŜƻǇƭŜ ǿƘich stand out of the masses. 
Then I only approach people which are standing still. Good places are 
bus stops, zebra crossings, meeting points, etc. I approach them from 
ŀ ǎƛŘŜ ǘƘŜȅ ŘƻƴΩǘ ƴƻǘƛŎŜ ƳŜΦ tŜƻǇƭŜ ǘŜƴŘ ǘƻ ƭƻƻƪ ǘƻwards the side 
where traffic approaches. I never look them into their eyes, never ev-
er (only through the viewfinder). I point my camera to the persons 
face before he turns his head. I press the button halfway down to 
pre-focus. When the person turns around, I press the button down 
and make 3-4 frames in a series. After 3-4 shots I turn around and 
ǿŀƭƪ ŀǿŀȅΦ 5ƻƴΩǘ ǘŀƭƪΣ ŘƻƴΩǘ ƭƻƻƪΣ L ŘƻƴΩǘ Řƻ ŀƴȅǘƘƛƴƎ ŜƭǎŜΦΦΦ  
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What about my fear? 
 
The main challenge of most people is fear. Fear is a very personal 
thing and is a mental problem. They think too much about  possible 
ŎŀǳǎŜǎΣ ǿƘƛŎƘ ǾŜǊȅ ƻŦǘŜƴ ŘƻƴΩǘ ƘŀǇǇŜƴ ŀǘ ŀƭƭΦ ²ƘŜƴ ȅƻǳ ŀƭǊŜŀŘȅ ƘŀǾŜ 
some negative thoughts on your mind, you cannot focus on the act of 
ǎƘƻƻǘƛƴƎΦ ¸ƻǳ ǿƛƭƭ ƴƻǘ ōŜ ǊŜƭŀȄŜŘ ŀƴŘ ȅƻǳ ŎŀƴΩǘ ƳŀƪŜ ŀ Ǝƻod portrait. 
L ǿƻǳƭŘ ǎŀȅ ƛǘΩǎ ƻƴƭȅ ȅƻǳΣ ǿƘƻ ƳŀƪŜ ǳǇ ǘƘŜ ŦŜŀǊΦ ¢ƘŜǊŜ ƛǎ ƴƻ ǊŜŀǎƻƴ 
for that. I have done many close portraits and I know that hardly an-
yone says anything. This knowledge let me calmly approach some-
one, take his portrait and calmly walk away. I know that a lot of peo-
ǇƭŜ ŘƻƴΩǘ ŜǾŜǊ ǊŜŀƭƛȊŜ ǿƘŀǘ ƘŀǇǇŜƴǎΣ L ƘŀǾŜ ŀ ƎƻƻŘ ŀƴǎǿŜǊΣ ƛŦ ǘƘŜ 
question me and I can always delete the photo right away. So why 
are you still afraid? Try to focus on the act of taking the portrait and 
not to think about the conseǉǳŜƴŎŜǎΦ ¢Ƙƛǎ ǎƻǳƴŘǎ ǎƛƳǇƭŜΣ ōǳǘ ǘƘŀǘΩǎ 
ŀƭƭ ȅƻǳ ƴŜŜŘ ǘƻ ŘƻΦ 5ƻƴΩǘ ǘƘƛƴƪ ǘƻƻ ƳǳŎƘΣ ƎŜǘ ŎƭƻǎŜ ŀƴŘ ǎƘƻƻǘΦ 
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What did he say? 
 
This approach has turned out to be working fine and although people 
ǊŜŀƭƛȊŜ ǘƘŀǘ ȅƻǳ ǘƻƻƪ ǘƘŜƛǊ ǇƻǊǘǊŀƛǘΣ ǘƘŜȅ ƴƻǊƳŀƭƭȅ ŘƻƴΩǘ ǎŀȅ ŀƴȅǘƘƛƴƎΦ 
¸ŜǎΣ ǘƘŜȅ ŘƻƴΩǘ ǎŀȅ ŀƴȅǘƘƛƴƎΗ tŜƻǇƭŜ ŀƭǿŀȅǎ ǘƘƛƴƪ ǘƘŀǘ ŜǾŜǊȅƻƴŜ ǎŀȅǎ 
something when I take his portrait. Hardly anyone says anything as a 
ƭƻǘ ƻŦ ǘƘŜ ǇŜƻǇƭŜ ŘƻƴΩǘ ǊŜŀƭƛȊŜ ǘƘŀǘ L ǘƻƻƪ ǎǳŎƘ ŀ ŎƭƻǎŜ ǇƻǊǘǊŀƛǘ ƻŦ 
them. Normally the people, who think that everyone would say 
something, are the ones, who have not tried it yet. Everyone who has 
ǘǊƛŜŘ ƛǘΣ ƪƴƻǿǎΣ ƛǘΩǎ ǿƻǊƪƛƴƎΦ wŜŀŎtions are very seldom; maybe 5 out 
ƻŦ млл ǇŜƻǇƭŜ ǎŀȅ ǎƻƳŜǘƘƛƴƎΦ LŦ ȅƻǳ ŘƻƴΩǘ ōŜƭƛŜǾŜ ƳŜΣ ǘǊȅ ƛǘ ŀƴŘ 
ŎƻǳƴǘΦ L ŘƻƴΩǘ ǎŜŜ ǘƘŜƛǊ ǊŜŀŎǘƛƻƴΣ ōǳǘ ǎƻƳŜǘƛƳŜǎ ǘƘŜȅ ƭƻƻƪ ǘƻ ǘƘŜƛǊ 
back to see what I have taken a photo of. See my two YouTube videos 
to understand what I mean: Video 1 | Video 2 
  

http://youtu.be/eU8VU4Cdm0g
http://youtu.be/XcAk07X2yiU
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How to get closer? 
 
I started with an 85mm lens on a crop 1.5 camera (equals 127.5mm) 
and did full scenes on the street. I got closer and closer over time and 
figured out that it was not as hard or bad as expected. At the begin-
ƴƛƴƎ ƛǘΩǎ ƛƳǇƻǊǘŀƴǘ ǘƘŀǘ ȅƻǳ ƪƴƻǿ ȅƻǳǊ Ǝƻŀƭ ǿƘƛŎƘ ǎƘƻǳƭŘ ōŜ ƎŜǘǘƛƴƎ 
ŀǎ ŎƭƻǎŜ ŀǎ ǇƻǎǎƛōƭŜΦ LŦ ȅƻǳ ŘƻƴΩǘ ǿƻǊƪ ǘƻǿŀǊŘǎ ǎǳŎƘ ŀ ƎƻŀƭΣ ȅƻǳ ǿƛƭƭ 
never get closer and will stuck with a longer lens. My goal always was 
to make a candid street portrait with a 50mm on my crop 1.5 camera 
(equals 75mm). With a full frame camera I suggest a 85mm lens to 
get equal results. In the end there are more people who will not 
make it closer tƘŀƴ ǘƘŜ ƻƴŜǎ ǿƘƻ ŘƻΦ ¢ƘŀǘΩǎ ƴƻǊƳŀƭ ŀǎ ǘƘƛǎ ƪƛƴŘ ƻŦ 
photography is not made for everyone. Growing your balls is not that 
easy, but you can do it, if you really want. Just keep trying. The more 
people are in one place the easier it is. 
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What about Composition? 
 
For me more than 50% of a good photograph is reached with an in-
teresting composition. Taking a candid street portrait, the composi-
tion is also very important. Be sure that you think about the following 
ǘƘƛƴƎǎΦ L ŘƻƴΩǘ Ǉƻǎƛǘƛƻƴ ŀ ǇŜǊǎƻƴ ƛƴ ǘƘŜ ŎŜƴǘŜǊΦ L ŘƻƴΩǘ ǘŀƪŜ ŀ ǇŜǊǎƻƴ 
ŦǊƻƴǘŀƭΦ L ŘƻƴΩǘ ǘŀƪŜ ŀ ǇŀǎǎǇƻǊǘ ǇƘƻǘƻΦ LΩƳ ƻƴ ŜȅŜ ƭŜǾŜƭ ǿƛǘƘ ǘƘŜ ǇŜr-
son. I wait for direct eye contact. When the person looks to the left, I 
leave more space on the left. When the person looks to the right, I 
leave more space on the right. I often crop 3:4 instead of 2:3 to get a 
better composition. I also like the square format, which is different 
ŀƴŘ ǘƘŜǊŜŦƻǊŜ ƛƴǘŜǊŜǎǘƛƴƎΦ L ŘƻƴΩǘ crop (zoom) out, I always leave one 
side to the original length. The composition happens in my camera 
and not on my computer. I prefer to take what comes out of it. If you 
have to change too much on the computer, you are not good enough. 
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What about Ethics? 
 
9ǘƘƛŎǎ ƛƴ ǎǘǊŜŜǘ ǇƘƻǘƻƎǊŀǇƘȅ ƛǎ ŀ ŘƛŦŦƛŎǳƭǘ ǘƘƛƴƎΦ CƻǊ ǎƻƳŜ ǇŜƻǇƭŜ ƛǘΩǎ 
already a problem to shoot any stranger in the streets, no matter 
how far away he is. For me there is no limitation and ethics is a very 
ǇŜǊǎƻƴŀƭ ǘƘƛƴƎΦ aŀȅōŜ L ƘŀǾŜ ƴƻ ŜǘƘƛŎǎ ŀǘ ŀƭƭΣ ŀǎ L ŘƻƴΩǘ ǊŜŀƭƭȅ ŎŀǊŜ 
about what the photographed person is thinking. I see someone in 
tƘŜ ǎǘǊŜŜǘǎΣ ŘŜŎƛŘŜ ƛŦ L ǿƛƭƭ ǘŀƪŜ Ƙƛǎ ǇƻǊǘǊŀƛǘ ŀƴŘ ǎƘƻƻǘΦ L ŘƻƴΩǘ ǘƘƛƴƪ 
about anything else in that moment. There is always a big debate 
about ethics when taking candid street portraits like I do. I can't give 
any advice other than trying it out and figure out, how far anyone can 
go and if he feels fine doing it. There is no general rule or codex in 
street photography. What is right for someone might be wrong for 
others. Sure it is rude to shoot someone straight into the face, but I 
ǎǘƛƭƭ Řƻ ƛǘΦ aŀȅōŜ LΩƳ Ƨust a disrespectful person without any ethical 
behavior. I can'ǘ ŘƛǎŎƭŀƛƳ ƛǘΣ ƛǘΩǎ ǘƘŜ ǘǊǳǘƘΦΦΦ  
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How to handle critics? 
 
When I do candid street portraits, there is a massive amount of cri-
tique. I often have to be resistant to it. Most of the critics thƛƴƪ ƛǘΩǎ 
rude, disrespectful, not right and against the law. Sure they are true, 
but what should I do, when I like to get that close and want to show a 
person's face without asking for permission? My passion and my 
hunger for shooting strangers is stronger than my fear of critics and 
the law. Another aspect is that some people say that this is not street 
photography. This might also be true and I can live with that as well. 
CƻǊ ƳŜ ƛǘΩǎ ǎƻƳŜǘƘƛƴƎ L ƭƛƪŜ ŀƴŘ L ŘƻƴΩǘ ŎŀǊŜ ǿƘŀǘ ƛǘ ƛǎ ŎŀƭƭŜŘΦ L ŘƻƴΩǘ 
do this because of a genre or style, I do this for the sake of my inter-
Ŝǎǘ ƛƴ ǇŜƻǇƭŜΩǎ ŦŀŎŜǎ ƻǊ ŎƘŀǊŀŎǘŜǊǎΦ LǘΩǎ Ƴȅ ŎƘƻƛŎŜΣ ǿƘŀǘ L Řƻ ŀƴŘ ǿƘȅ L 
do it. When there is critic, I have to face it. I can't ignore or delete it. 
When I delete or block comments containing critics I censor them 
and this is not accepted by the community. 



  

http://www.flickr.com/photos/thomasleuthard/5570037259


Right or Wrong? 
 
There is always a big debate going on about what is right and wrong 
in street photography. From a law perspective it is not right to pub-
lish a photograph of a person without the permission to do so. Even 
shooting close portraits in the streets is not allowed in certain coun-
ǘǊƛŜǎΦ LǘΩǎ ȅƻǳǊ ǊŜǎǇƻƴǎƛōƛƭƛǘȅ ŀƴŘ ȅƻǳǊ ǇŜǊǎƻƴŀƭ ŘŜŎƛǎƛƻƴΣ ƛŦ ȅƻǳ ǿŀƴǘ 
to follow the rights in your country, if there are some. For me my in-
terest in the human being is much stronger than my fear of violating 
any law. Therefore I have decided a long time ago to publish all my 
street photos on the Internet without having a model release con-
tract in place. This is a very personal decision and can cause some le-
gal issues with some expensive consequences. But since there are no 
comparing lawsuits available, I have no idea, what the consequences 
are. I keep shooting and publishing until something is happeningΧ  



  

http://www.flickr.com/photos/thomasleuthard/6818697824


How to get Eye Contact? 
 
For me direct eye contact is one of the main elements of a candid 
street portrait. I always wait until the person looks at me before I 
take the shot. Sometimes I have to wait some seconds, but it is worth 
the time. Without the look in their eyes, portrait is meaningless to 
me. Next to a strong character, there must also be a strong eye con-
ǘŀŎǘ ǿƛǘƘ ŀ ƭƻƻƪΣ ǿƘƛŎƘ ŎƻǳƭŘ ƪƛƭƭΦ ²ƘƛƭŜ L ƭƻƻƪ ŦƻǊ ŜȅŜ ŎƻƴǘŀŎǘΣ L ŘƻƴΩǘ 
look into their eyes, except through the viewfinder. I prevent eye 
ŎƻƴǘŀŎǘ ōŜŦƻǊŜ ŀƴŘ ŀŦǘŜǊ ǘƘŜ ǎƘƻǘΣ ŀǎ L ŘƻƴΩǘ ǿŀƴǘ ǘƻ ƭet them know 
that I have taken a portrait of them. As soon as I look at someone af-
ter shooting him, he knows that he was the main subject in the pho-
to. It may be difficult to get eye contact on the frame, but not in real-
ity. But for me this is one of the most important rules taking candid 
street portraits. I sometimes look to the back, to pretend shooting 
ǎƻƳŜǘƘƛƴƎ ŜƭǎŜΧ  



  

http://www.flickr.com/photos/thomasleuthard/6068624481


Your own style 
 
When you look at the candid street portraits in this eBook, you can 
see that they all look very similar. This is the result of the same ap-
proach, with the same camera, the same lens, the same settings, the 
same composition and the same post-processing. When I do it always 
the same way, it looks the same. This emphasizes my personal style 
and makes it recognizable to the observers. This style was established 
about 2 years ago and it still works as I still do it the same way. Some-
ǘƛƳŜǎ L ǘƘƻǳƎƘǘΣ ƛǘΩǎ ƎŜǘǘƛƴƎ ōƻǊƛƴƎ ǎƛƴŎŜ ƛǘ ƭƻƻƪǎ ŀƭǿŀȅǎ ǘƘŜ ǎŀƳŜΦ !f-
ǘŜǊ ǎƻƳŜ ǘƛƳŜ ƻŦ ŀōǎǘƛƴŜƴŎŜ L ƘŀŘ ǘƘŜ ŘŜǎƛǊŜ ǘƻ Řƻ ƛǘ ŀƎŀƛƴ ŀǎ LΩƳ ǎǘƛƭƭ 
thrilled by interesting characters and I still have the hunger to shoot 
ǘƘŜƳ ŦǊƻƳ ŀ ǎƘƻǊǘ ŘƛǎǘŀƴŎŜΦ ¢ƘŀǘΩǎ ǘƘŜ ǊŜŀǎƻƴ L ŀƭǿŀȅǎ ŎŀǊǊȅ ǘǿƻ 
cameras with me; One for full scenes, one for candid portraits. I 
guess this will not change in the near future...  



  

http://www.flickr.com/photos/thomasleuthard/6085527780


Where is the story? 
 
I tend to say that a good street photo has to tell a story. A candid 
ǎǘǊŜŜǘ ǇƻǊǘǊŀƛǘ Ƨǳǎǘ ǎƘƻǿǎ ǘƘŜ ŦŀŎŜ ƻŦ ŀ ǇŜǊǎƻƴΦ L ŘƻƴΩǘ ǎŜŜ ǿƘŀǘ ǘƘƛǎ 
ǇŜǊǎƻƴ ƛǎ ŘƻƛƴƎΣ L ŘƻƴΩǘ ǎŜŜ ǿƘŜǊŜ ǘƘƛǎ ǇŜǊǎƻƴ ƛǎ ǎǘŀƴŘƛƴƎ ŀƴŘ L ƘŀǊŘƭȅ 
see what this person is wearing. I just see an expression or emotion. 
¢Ƙƛǎ Ŏŀƴ ōŜ ƛƴǘŜǊŜǎǘƛƴƎ ŦƻǊ ŀ ǎƘƻǊǘ ƳƻƳŜƴǘΣ ōǳǘ ƻŦǘŜƴ ƛǘΩǎ ƴƻǘ ƭŀǎǘƛƴƎ 
ǾŜǊȅ ƭƻƴƎΦ ¢ƘŀǘΩǎ ǿƘȅ ǘƘŜǊŜ ŀǊŜ ŀ ƭƻǘ ƻŦ ǇŜƻǇƭŜΣ ǿƘƻ ŘƻƴΩǘ ƭƛƪŜ ǘƘƛǎ 
kind of photography. For me my interest in the person is much 
stronger than the missing story I can't tell. I would not be able to only 
shoot portraits, as this would be too boring. But together with my 
ƻǘƘŜǊ ǇƘƻǘƻǎ ŦǊƻƳ ǘƘŜ ǎǘǊŜŜǘΣ ƛǘΩǎ ŀ ƎǊŜŀǘ ōŀƭŀƴŎŜ ŀƴŘ ƪŜŜǇǎ ƳŜ ƎŜt-
ting thrilled with some adrenalin from time to time. So ŘƻƴΩǘ ǘǊȅ ǘƻ 
ŦƛƴŘ ŀ ǎǘƻǊȅ ƛƴ Ƴȅ ǎǘǊŜŜǘ ǇƻǊǘǊŀƛǘǎΦ ¢ƘŜǊŜ ƛǎ ƴƻ ǎǘƻǊȅΦ LǘΩǎ Ƨǳǎǘ ŀƴ ƛƴǘŜr-
esting character with an interesting emotion, facial expression or 
look. Nothing more, nothing less...   



http://www.flickr.com/photos/thomasleuthard/5925688932


The Basic Instinct 
 
During the last 12 months I thought about 10 street photography 
workshops. I always tried to explain how I shoot in the streets, what 
is important and why I shoot exactly this way. Now I think that street 
photography has to do mainly with talent and instinŎǘΦ LǘΩǎ ƴƻǘ ǎƻƳe-
thing you can learn in workshop or from a book. You have to explore 
life on the street yourself in endless photo walks and thousands of 
ǇƘƻǘƻǎ ȅƻǳ ǘŀƪŜΦ 9ǾŜƴ ǘƘŜƴ ƛǘΩǎ ǇƻǎǎƛōƭŜ ǘƘŀǘ ȅƻǳǊ ǘŀƭŜƴǘ ƛǎ ƴƻǘ ōƛƎ 
enough to master street photography. I often can't explain what I do 
and why I do it. First I see something, then I compose it and then I 
Ƨǳǎǘ ǇǊŜǎǎ ǘƘŜ ōǳǘǘƻƴΦ ¢ƘŀǘΩǎ ŀƭƭΦ bƻǘ ŀ ƭƻǘ ƻŦ ǘƘƛƴƪƛƴƎΣ ƴƻǘ ŀ ƭƻǘ ƻŦ ǘƛƳŜ 
spent. Just simply press the trigger of your gun when you know you 
are ready. LŦ ȅƻǳ ŘƻƴΩǘ ƪƴƻǿΣ ǿƘŜƴ ȅƻǳ ŀǊŜ ǊŜŀŘȅΣ ȅƻǳ ƘŀǾŜ ǘƻ ƪŜŜǇ 
ǇǊŀŎǘƛŎƛƴƎΦ ¸ƻǳ ǿƛƭƭ ŦŜŜƭ ƛǘΣ ǿƘŜƴ ƛǘΩǎ ǊƛƎƘǘ ǘƻ ǎƘƻƻǘΧ   
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