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The at of
Candid Street Portraiture





http://www.flickr.com/photos/thomasleuthard/6961910933

bLF¥ &2dz OFyQu 7F:
you are too close..."





http://www.flickr.com/photos/thomasleuthard/4143643625

Foreword

Sharp and thoughévoking, Thomas Leuthasthows the street as it is
through his candid portrayal of its dynamic inhabitants. Althoug|
some may regard his approach as a bit controversial, there's ng-der
ing his raw talent and uncanny ability to boldly capture the mast h
mane aspectsf the charactr he encountersThat's not an easy feat,
but then again Thomas is no ordinary street photographer. It's rare t
find a person so dedicated to his craft and, more importantly, sb wil
ing to generously share his wealth of knowledgigh others across
the world. Thomas has been a tremendous inspiration for oumgro
ing community of street photographers in Lebanon and continues t
be an active mentor encouraging everyone to "get closer". Thanks
Thomas, we're all bolder street photographers and can view th

world differently as a result of it. Loryne Atoui
Founder Beirut Street Photographers



http://beirutstreetphotography.com/



http://www.flickr.com/photos/thomasleuthard/6261662744

About me

ae YyIYS Ad ¢K2Yla [SdziKIFNRZ tL Q
zerland. Since about 3 years | sioeet photography. For me the-
terest in humanity was the primary reason why | started to shoc
strangers in the streets. | always wanted to see and documentyevel
thing and everybody. | wanted to be close, the closer the better. Th
brought metoager8 2F a0NBSG LIK2023IN
t 2NINF AGdzZNBEé D LOUQa  gleé 2F dal
distancewithout asking for permissiohis kind of photography may
0S O2YUNROSNRAIFIEX odzi AGQa LI
streets. | have to live with critics about my art every d&mce | love
0KA&E a2 YdzOKEZI L R2y QU NBlFffte C
at you, writing negative comments and try to take you down. It wa
my choice to shoot like that and keep doingng matter what ha-
pens or what people say about it.





http://www.flickr.com/photos/thomasleuthard/5592148503

About this book

This is my third eBook about street photography. This time | woul
like to write about myspeciaity, the candid street par NI A (i & d
very direct andcontroversial way of shooting people in the street.
There are a lot of people who like it, but there is even a bigge
FY2dzyd 2F LIS2LX S 6K2 R2y Qi € A
street photographyat all. For me,tiis what it is. It's avay of doaci-
menting the diversity of humanity ian honest but very straight and
dzy O2YY2Yy gl eé&d {AyOS L R2yd&:imost a
2F UKS 20aSNISNB UKAY]l AdQa OF
not get the desired result, if you doitin aBiE NSy i &I & ®
YR AGQa Yeé ageftSo LUQa 6KI{G L
about the communication with the person which | shotiit Q& - K
rectness of an unasked portraif a stranger in the street.





http://www.flickr.com/photos/thomasleuthard/5581930231

What is Candid StredPortraiture?

LQY y20 &daNBI AF GKA&a 62NR SE.
cleascA 10 Qa | LIK2023aINI LK 2F | LISNE:
sonality, and mood of the subject. A candid photograph is a ghot
graph that is made either withduhe subject's knowledge or without
their explicit permission, hence they are captured-posed. Since
0KS ¢6K2tS UKAY3I A& KIFLLSYAYyF
NI LIKEd ¢KSNBEF2NBE L OFfft Ad A
elements ae fulfilled. You have to get close, you have to be inlapu
fAO LXIFOS YR @&2dz R2y QU ai1 Gf
different ways and styles to do this. This is what this book is all abot
the ways, styles, difficulties and challenges of #irsd of phota-
raphy.





http://www.flickr.com/photos/thomasleuthard/5794778795

Which Camera douise?

While | try to get the smallest camera possible for my normal stree
photos, | use a noral DSLR for my street portrait¥he reason for
that is very simple. The person | shoot, looks at me, sees me aRkd re
ized that | take a photograph of him. Therefore the size of the came
Ad Y20 GKIFIG AYLERZNIFYyGe LIQEA Y2
auto-focus and a fast frame rate. Often you only have a fraction of
second to shoot a candid portrait of someonigey look at you and
as soon as they realize you, there is a reaction. This reactiom-is U
predictable. So you have to be quick, shoot while they look at yc
and shoot as many frames as possible. Press the shutter and kee
pressed as long asitisneeded L 0 Q&4 @SNE A YLI2 N,
is fast and not that important that it is small.





http://www.flickr.com/photos/thomasleuthard/6347368854

Which lens do Llse?

| used a 50mm prime lens to shoot all these photos. For me a prin
lens is the key success factor because it's fast, sharp, smallfand
fordable. There is no time to zoom in this way of photography. It'
important that | know the distance where | need to stand before
approach someone. With a prime lens, this distance is always it
same. Therefore | can focus on the person, the light mgdoosition.
Sure a 50mm (75mm equal) is pretty close, but with a longer lens
will not get the same effect. With a longer lens, people will also nc
see me and there will be no direct eye contact, which is important fc
me. With a shorter focal length éne would be distortion or will not
be able to get as close as you need to. If | would use a full fran
camera, the best lens would be an 85mm. Most important is that
perfectly know my lens and that my settings are optimized for it
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http://www.flickr.com/photos/thomasleuthard/5598374408

Which settings dd use?

| always shot irA Mode with an aperture of f/4Choosing the ape
ture isessentialbecausd wantto define the depth of fieldNowA (i Q
important that my & K dz(i 0 S NJ & LJS $oRer fRéh 32001 (i
freeze the actionl can'tshoot a sharp portrait with 1/50 of a second.
This is simply not possible, if someone is not posing. | increase t
ISO until | get the ideal shutter speethe reason for that iER 2 Y Q
want to have a blurred photd.can hold the camera still, buy sub-
ject may mowe. | have to recheck the shutter speed several times,
especially when the light changddhave set the AF to continuous to
ensure it will refocus when something movésother important sé
ting is the burst model.always shoot a series Gbmes in the highest
rate possible. The rest of the settingee not that relevant and have
set them to automatic.You can click on any photo in this eBook tc
get to Flickr, where you see all the EXIF data.





http://www.flickr.com/photos/thomasleuthard/5876461490

Postprocessing

| wasaskedvery often how | post process. | shoot in RAW format.
use Apple Aperture. | straighten and crop the image if needed, whic
Is seldom on a candid street portrait. | add some contrast to ensul
that the black is strong enough. | add some vignette to gatesdark

shadows around the edges to center the view of the observer. | mal
it black and white (Red 33%, Green 33%, Blue 33%). | increase
definition to emphasize the wrinkles. | sharpen the photo with the
standard value. For me poptrocessing is statard process which

should not take more than 1 minute. Therefore | have created a pre
set for all these settings. A candid street portrait is being created |
the camera and not on the computer. On the computer | can onl
improve itby 5-10 percent. A borindace remains a boring face, no
matter of my postprocessing skilld 2 y Qi G KA Y = 2 dz





http://www.flickr.com/photos/thomasleuthard/6972054437

Where to start?

The biggest question for everyone is probably where to start shootir
people from such a short distance. | started with an 85mm lens ge
ting cbser over time. It was important that | always knew why | dic
this and that | wanted to get closer. Some people said that yo
should ask first. Some people say that you should drink before y«
shoot people. Some people may say other things. The nmost i
portant thing is that | wanted to do this from the beginning and
never stopped doing it. When | want something very strong, | know
can do it. Thinking about the result and how | feel, when | look at
good candid street portrait, then | know what to ddaybe you
should start asking people for a portrait first. Then you learn what
takes from a technical perspective to shoot a street portrait. Afte
this experience you can start shooting in a candid way.





http://www.flickr.com/photos/thomasleuthard/5887982713

How to approach

The right approach is prettynportant while doing a candid street
portrait. For me this is one of the key elements to success. First | ha
to find an interesting character while walking through the crowd. Thi
average person is not interesting. | have to find the character face
PedJ S L R2y Qi &S SichSt@s N& of (ke rdadgsest
Then | only approach people which are standing still. Good places ¢
bus stops, zebra crossings, meeting points, etc. | approach them frg
I &aARS GKS& R2y Qi vy 2iA@fs theSide
where traffic approaches. | never look them into their eyes, never e
er (only through the viewfinder). | point my camera to the person:
face before he turns his head. | press the button halfway down t
pre-focus. When the person turns arount press the button down
and make # frames in a series. After8shots | turn around and
glLt1 lgled 52yQi GlFf1Z R2y Qi f





http://www.flickr.com/photos/thomasleuthard/6992107879

What about my fear?

The main challenge of mospeople is fear. Fear is a very persona
thing and is a mental prdem. They think too much aboupossible

Ol dzaSas GKAOK @OSNE 2F0SYy R2YyQi
some negative thoughts on your mind, you cannot focus on the act
aK220Ay3Id | 2dz gAff y20 00f poNdit |
L g2dAd R aleée AGQa 2yteée e&2dz 6K:
for that. | have done many close portraits and | know that hardly a
yone says anything. This knowledge let me calmly approacheson
one, take his portrait and calmly walk awayknow that a lot of pe-

L S R2y Qi SOGSNJI NBIFIfAT S gKI G K
guestion me and | can always delete the photo right away. So wi
are you still afraid? Try to focus on the act of taking the portrait an
not to think about the condg dzSy OSa ® ¢ KA & & 2 dzy
Fff €2dz YSSR (2 R2d® 52y Qi GKAY
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http://www.flickr.com/photos/thomasleuthard/6709755901

What did he say?

This approach has turned out to be working fine and although peop
NEBIFfAT S GKIG @2dz G221 GKSANI L2
., Sazx 0KSe R2y Qi areée lyedKAyYy3IH
something when | take his portrait. Hardly amgosays anything as a
f20 2F GKS LIS2LX S R2y Qi NBIFf A
them. Normally thepeople, who think that everyone would say
something, are the ones, who have not tried it yet. Everyone who hz
GNASR AGZ Y 2 stans ard iergséldom;hdylle/s Y @
2F wMnan LIS2LX S &l eé az2YSUKAy3Io®
O2dzyi® L R2y Qi aSS GKSANI NBI O
back to see what | have taken a photo &e my two YouTube videos
to understand what mean:Video 1| Video 2



http://youtu.be/eU8VU4Cdm0g
http://youtu.be/XcAk07X2yiU



http://www.flickr.com/photos/thomasleuthard/6972039765

How to get closer?

| started with an 85mm lens on a crop 1.5 camera (equals 127.5mi
and did full scenes on the street. | got closer ataber over time and
figured out that it was not as hard or bad as expected. At therbeqi
VAYI A0Qa AYLERNIFIYG GKIFG @&2dz 1
Fa Oft2aS a Ll2aairofsSe LT eé2dz F
never get closer and will gtk with a longer lens. My goal always was
to make a candid street portrait with a 50mm on my crop 1.5 camer
(equals 75mm). With a full frame camera | suggest a 85mm lens
get equal resultsin the end there are more people who will not
make it closerK 'y GKS 2y Sa gK2 R2d ¢K
photography is not made for everyone. Growing your balls is not th:
easy, but you can do it, if you really want. Just keep trying. The mo
people are in one place the easier it is.





http://www.flickr.com/photos/thomasleuthard/5949474193

What aboutCompositior?

For me more than 50% of a good photograph is reached witman |
teresting composition. Taking a candid street portrait, the conmyos
tion is also very important. Be sure that you think about the followin
GKAY3Iad L R2Yy QU KOSFHNENDY LI RRIFE
FNRYyOGLFEfd L R2yQO aGF1S | LI a&a-LJR2
son. | wait for direct eye contact. When the person looks to the left,
leave more space on the left. When the person looks to the right,
leave more spaz on the right. | often crop 3:4 instead of 2:3 to get a
better composition. | also like the square format, which is differen
YR GKSNBT2NE ciop @godsibug lalgyd Idave.oneR
side to the original length. The composition happens ingagnera

and not on my computer. | prefer to take what comes out offiyou

have to change too much on the computer, you are not good enoug





http://www.flickr.com/photos/thomasleuthard/4391083059

What aboutEthics?

9GKAOa AY a0NBSO LK2023INFLKE A
already a problento shoot any stranger in the streets, no matter
how far awayhe is. For me there is no limitation and ethics is a very
LISNBE2Y It GKAy3Id alé&oS L KF@S
about what the photographed person is thinking. | see someone |
tKS aiNBSGaz RSOARS AT L oAff
about anything else in that moment. There is always a big deba
about ethics when taking candid street portraits like | do. I'tcgive
any advice other than trying it out and figuoat, how far anyone can
go and if he feels fine doing it. There is no general rule or codex
street photography. What is right for someone might be wrong fo
others. Sure it is rude to shoot someone straight into the face, but
a0Aff R2 AksiabdisespéciuSperso Withodt any ethical
behavior.lcali RA&AOfIFAY AGX AdQa GKS





http://www.flickr.com/photos/thomasleuthard/6972038733

How to handle critic®

When | do candid street portraits, there is a massive amount ief ci
tigue. | often have to be resistant to it. Most of the critica\tyf 1 |
rude, disrespectful, not right and against the law. Sure they are tru
but what should | do, when | like to get that close and want to show
persoris face without asking for permission? My passion and m
hunger for shooting strangers is strongban my fear of critics and
the law. Another aspect is that some people say that this is not stre
photography. This might also be true and | can live with that as we
C2NJ YS A0Qa a2YSOGKAy3a L tA1S |
do this beause of a genre or style, | do this for the sake of myrinte
Said Ay LIS2LX SQa Tl O0Sa 2N OKI NI
do it. When there is critic, | have to face it. | tagnore or delete it.
When | delete or block comments containingtica | censor them
and this isnot accepted by the community.





http://www.flickr.com/photos/thomasleuthard/5570037259

Right or Wrong?

There is always a big debate going on about what is right and wro
in street photography. From a law perspective it is not right tb-pu
lish a photograph of a person withothie permission to do so. Even
shooting close portraits in the streets is not allowed in certainneou
GNASaAad LIQA @&2dz2NJ NBalLlR2yairoAt Al
to follow the rights in your country, if there are some. For me my |
terest in the luman being is much stronger than my fear of violating
any law. Therefore | have decided a long time ago to publish all i
street photos on the Internet without having a model release-co
tract in place. This is a very personal decision and can cause 8ome
gal issues with some expensive consequenBes.since there are no
comparing lawsuits available, | have no idea, what the consequenc
are. | keep shooting and publishing until somethsigappenngX





http://www.flickr.com/photos/thomasleuthard/6818697824

How to getEye Conta?

For me direct eye contads one of the main elements of a candid
street portrait. | always wait until the person looks at me before
take the shot. Sometimes | have to wait some seconds, but it is wor
the time. Without the look in their eyes, portrait is meaningless tc
me. Nex to a strong character, there must also be a strong ey® co
GFr 00 gAGK I t£2212X @oKAOK O2dzZ R
look into their eyes, except through the viewfinder. | prevent eye
O2y Gl O 6STF2NB I yR I T eiNberd KknBw 3
that | have taken a portrait of them. As soon as | look at somebne ¢
ter shooting him, he knows that he was the main subject in the-ph
to. It may be difficult to get eye contact on the frame, but not inlvrea
ity. But for me this is one of the @st important rules taking candid
street portraits. | sometimes look to the back, to pretend shooting
a2YSUKAY3 St asSx





http://www.flickr.com/photos/thomasleuthard/6068624481

Your own style

When you look at the candid street portraits in this eBook, you ca
see that they all look very similar. This is tlesult of the same
proach, with the same camera, the same lens, the same settings, t
same composition and the same pgsbcessing. When | do it always
the same way, it looks the same. This emphasizes my personal st
and makes it recognizable to théservers. This style was established
about 2 years ago and it still works as | still do it the same wayeSon
GAYSa L (0K2dzAKIXZ AGQa 3ISadAyi3
GSNJ a2YS (GAYS 2F loadAySyOoS L
thrilled by interesting characters and I still have the hunger to shoc
0KSY FNRY | &K2NI RAaAGlFIYyOSo ¢
cameras with me; One for full scenes, one for candid portraits.
guess this will not change in the near future...





http://www.flickr.com/photos/thomasleuthard/6085527780

Where Is the story?

| tend to say that a good street photo has to tell a story. A cand
AU0NBSG LR2NINIFAG 2dzald akKzga 0KS
LISNRE2Y A& R2AYy3IZ L R2y Qi &aSS ¢
see what this person mearing. | just see an expression or emotion.
CtKA&a OlFlyYy 0S AYyuUSNBadGAy3da FT2NI |
GSNE f2y3Pd ¢KIFIOQa oKé (KSNB |1
kind of photography. For me my interest in the person is muc
stronge than the missing story | cdrtell. | would not be able to only
shoot portraits, as this would be too boring. But together with my
2U0KSNJ LIK2G2a FTNRBY (GKS aluNBSiz
ting thrilled with some adrenalin from time to time. $2 Yy Q0 (
FAYR | aG2NE Ay Yé &aidNBSG LNI
esting character with an interesting emotion, facial expression c
look. Nothing more, nothing less...





http://www.flickr.com/photos/thomasleuthard/5925688932

The Basic Instinct

During the last 12 months | thought about 10 street photograph
workshops. | always tried to explain how | shoot in the streets, whz
Is important and why | shoot exactly this way. Natiihk that street
photography has to do mainly with talent and in€bit ® L {0 @-3
thing you can learn in workshop or from a book. You have to explo
life on the street yourself in endless photo walks and thousands «
LIK2G2& é2dz GF1S®P 90SYy GKSYy Al
enough to master street photograph| often can't explain what | do
and why | do it. First | see something, then | compose it and ther
2dza i LINBaa GKS odzidzyed ¢KIFOQa
spert. Just simply press the trigger of your gun when you know yc
arereadyL T @2dz R2y Qi (y26> GKSy &:
LIN} O0AOAY3Id | 2dz gAft FSSt AlZ





http://www.flickr.com/photos/thomasleuthard/5868928312

