


"Street photographyis like a box of chocolates.
You never know what you're gonna get."

Thomas Leuthard



My name isThomas Leutharcand L Q&
street photographer from Switzerland.
started to focus on streephotography in
2009 whenl decided to take aliny photos
with an 85mm lensin the strees. After
some timel realized that this lens was o
long for this purpose. The focal length
changed, the name remasd and | got
closer and closer. Toddyake someof my
street photos with a 50mm from a very
short distance.

Why | wrote this book?

There are several reasons why | wrote this book and why | didn't. | didn't wri
this book to show off or because it's hip to write a book. | was starting to blo
on 500pxand realized that people read it and that they wanted more. Some
people even mentioned that | should write a book. It's like with a lot of othe
things. It just started small and got bigger. You cannot start big antivsagt

to write a bestseller and get famous with it. It's not the way it works. This i
just a collection of my thoughts about street photography and some tips o
how you should work as a street photographer.

Why | give it away for free?

I'm very privilegd to be a street photographer with the latest geamnd the
ability to travel around theworld. | can affordthis through my full time jobin
Information TechnologySome of mycontacts from all over thevorld don't
have this privilege. But these peopdéll want to learn about street photg-
raphy. They are eager and motivated to gei to the streets with their cen-
eras to make photos. Street photography is a very affordable way of ghoto
raphyand | want to keep it A { S { K Fhii KpubliskthisibOok free of
chargeX


http://500px.com/85mm
mailto:book@85mm.ch?subject=Book Feedback

What isstreet photographyfor me?

Streetphotography has changed my life in a way that | didn't expect it woulc
| suddenly have a plan in my life. | have an activity where | can use my iereat
ty. | get challenged every day. | don't ¢eetred because it's always different. |
can travel theworld for a reasorand | canmeet a lot of people. And last but
not least | wake ujn the morningwith a smile. Street photography is not just
' y23KSNJ gl & 2F LK20G23INILIKed LIYa |

Why another book?

LQY y20 AYyGSNBaldSR Ay (GKS KAalz2NE
interested in the way it is done today and what kind of tools and possibilitie
we have these days. Therefore it will be different to other books as it is ir
personalexperience written in my wagf thinking. | sometimes tend to have a
slightly different view about things, but you will realize that during youdrea
ing. QY RAYINBSH LIK2G23aANF K& F2N Y2NB
time to write down everything knowabout it



http://www.flickr.com/photos/thomasleuthard/5598374408
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Where to start?

This is the questiormost of you probably ask themselves when tlsgrt to
learn aboutstreet photography | will help you out by answering "Read this
0221 FANRBRIXb® ¢ KS yyou vilillip®hablyNolw BrioygRto (
get out to the street and start shooting 2 yeRpect to become a master
immediately You cannot learn it in one day. You have to go through a lot «
phases and you might never think you have reached the top. But exactly this
what makes it challenging and interesting.

What isstreet photography?
tQa y2a GKI G
Sure you can go t@Vikipedie
and find an answer there.
Y& @2NR&aZ A
tation of life in public in
candid way. Nothing is sett
nobody was aske@nd it wil
YSOSNI 06S GKS
like holding up a mirror tos
OASiéed LGQA of
ment captured in a decisi
moment.



http://en.wikipedia.org/wiki/Street_photography
http://www.flickr.com/photos/thomasleuthard/5883390533

When is itstreet photography?

Bruce Gilden once said théif you can smell the street by looking at theoph
to,itda | & NB S tihis biags it & haljpolniK¥ou cannot point your
OF YSNI 2dzi G2 GKS adNBSG FyR YIS
have to get into it to understand itSome people even say that 99% of the
photos out there are not S8 S LIK2 G2 3I NI LIKe& G ¢
aboutthi 2dzad €221 I 0 MdtArpaithntidSHatldipldHn &
tells a story.

What are the differences?

Streetphotography is very versatile. The hardcore guys see strange things c
ly. Like peom in the foreground matching the background in coloatterns
and so on. Some people more likedaily situationor emotion. Some make
photos which make you thinkr which tell a story. | personally like candid
portraits very much, but some people evenirtk this is notstreet photog-

raphy at all. Therés no rule or right way. Just figure out what you like ant fo
low that path until you get it right.



http://www.flickr.com/photos/thomasleuthard/5796258608

Gear is highly overrated

You may ask a lot of people and you will gdbt of different answes about
which camera is the best fastreet photography. You can also buy a new
camera every year as there is a big industry telling you that you should b
new equipment. But if you remember the old days, the masters of pdpoto
raphy, did they have good egpment? Not really. Compared to today'safe
tures they had nothing. But with this "nothing" they made incrediblevark.
Never ever think that you can do better photos with a better camera. This
absolute nonsense.

Useyour built-in tools

There is onlypne thing that makesa difference instreet photography which is
your eye.If you have a good eye, you will see the relevant things. If not, yo
will have problems seeintipe relevance It sounds simple, but you just have
to train your eyelo become a betr Street Photographer

¢KS 3ISINILQY dzaAy3

Currently | do 9% of my street photos with my Lumix GF1 and a 20mm pa
cake lens. FazandidLJ2 NI N> A 04 L dzaS Y& bAlz2y
all I need.There is not a lot of different equipment being usex the street.
Youcanhave a look at the&eXIF data of the photos in this bolbk clicking on
it. | have linked every photo tBlickrwhere you can see all the details.

The smaller the better

While you have to have a big camera, when you hashootingfor a cis-
G2YSNE Ay &aGNBSO LK2G23INFLKe AGQa
The smaller the better is the ke$ince | started shooting with my GF1okn
GAOSR GKIG LIS2LX S R2y Qi S@Sy Séhe-t A
timestheythinkQY | G2dzNARaidX oKAOK A& LISNF

"The best camera is the onethati ¢ A i K chae 2nazX b



The faster the better

| like it when the camera is fast enough to capture the action. | want to b
sure that | get the shot whehwant itto. So no shutter lags or focusing pro
lems are allowed. Therefore the auto focus and the shutter speed are the ki
elements for a solid camera on the street. Often you have to be fast and if yc
can shot a series of photos it can help at thediening to capture the dec
sive moment.

What about the Leica M9?

Some people like the Leica rangefinder camer@sey thik this is the only
camera for street photographyThe main reasoffior that is the size of the
camera versus the sensor size (fullnfig. Sure it would be nice to shoot with
a Leica, but in the end you have to be able to afford it. | have seen gamd p
tos made with mobile phones and | have seen bad photos made with Leli
a ¢ QLald0 dhe gamdia that makes the photo. Maybevill havea different
opinion aboutthe Leica one day, but today | enjoy shooting streets withfan a
fordable camera.



http://www.flickr.com/photos/thomasleuthard/5890200561

t NAYS tSyaSay avYlFLfttSNE Tl aG§SNE OKS
A prime lens is a lens with only one focal length (e.g. 50mm) where yoBu ceé
not zoom. You have to walk to get something biggesmallerin your viev-

finder. Why should | use a prime lens? A prime lens has a lot of adyemta
Here are the top 5 of them.



http://www.flickr.com/photos/thomasleuthard/5921345430

Smaller

Prime lenses can be made very small. The ones without AF maagven
shorter than your camera thickness. Especially for street photographers tf
can be very handy as you will not look like a photo journatistr sreet pho-
tography will beome much morediscrete with a prime lensyhich you will
appreciatea lot.

Faster

A prime lens is normally faster than a zoom lens. The maximum aperture or
zoom lens is not faster than f/2.8. On a prime lens fnost of the time lower
which meanghere ismore light getting to your sensor. You can shoot with
less light and yo can achieve a better depth of field. Just be sure to verify a
which aperture your prime lens is the sharpest. The 50mm 1.8D from Nikkor
not as sharp at f/1.8 as it is at f/Zhis is an important point to remember.

Cheaper

There are pretty cheap 50mienses out there, which are really great. Prime
lenses are always cheaper compared to a similar zoom lens. They are easie
produce which makes them cheaper. Of course there are also very expens
prime lenses. But there will be no comparable zoom lkenthem. Especially
for beginners a prime lens would be the better choice. But when you buy you
first camera you think you have to get as much zoom as pos&bbrybody
makes this mistake at the beginning.

Easier

With a prime lens you save the time mboming in/out. This may sound not
that important. But when you always shoot with the same focal length, you
exactly know how your frame will look like. Therefore you also know exact
where you have to stand for a candid portrad fill that frame. Withthis
knowledge about the framing not having to zoom, you probably save ene s
cond. During this second you can shoot 4 photos which might be essential -
a candid portrait. You may think that this is nonsense, but you should try it.
really makes a difience.



Sharper

The quality is also better on a prime lens compared to a similar zoom lens
have never seen a bad prime lens. Even the very cheap Nikkor AF 50mm 1
for $120 is sharper than any average zoom lens from Nikon. | tided 2
years and took some of my best shots with it. Just be sure that you use it «
f/4 to get the best results. f/1.8 is not as sharp as f/4.

Conclusion

There is nothing else than a prime lens, especially for street photography. F
other kinds of phabgraphy a prime lens may not be suitable. | love especiall
the overall performance and the price of prime lenses. For the street they al
priceless and thegven help becoming a better photographérfou have to
think about the framing, before you look tugh the viewfinder as you na
not zoom. With a 50mm you will learn a lot about composition and framing. |
will also speed up the preparation to a photo which can be esse8tart
your street photography with a cheap 50mm and you will be fine.


http://www.flickr.com/photos/thomasleuthard/5868928312

It's more than you think

A lot of people think thastreet photography is just pressing thehutter re-
lease button at the right momen&or me street photography is a bigogess
where you carmakea lot of mistakes and where there are a lot of tliages.

| think there are a lot of opportunities to improvgour photographywhich
R2Say Qi NBIfte AyJd2fThese aie KdSmahydaidtorsi ¥
fluencing someone's work and the success of it. | would not say that I'm-a s
cessful photograpér, but | can at least say, that there are some peoplalfrea
ingmy blog, lookngat my photos and reading this book.



http://www.flickr.com/photos/thomasleuthard/5887982713

My workflow is different

When photographers talk about tireworkflow, they mean the creation of a
photograph fom pressing the shutter release button to the final print. In
street photography and in my eyes this workflow begins much earlier an
never really ends. There are smanyactivities you can do with your work in
order to get it seen by the publidt somehav ends when you upload it to
your website and share it with your community. But the good photos you ma
hand in to contest, print to postcards, other people will usegampaignsand

so on.When a photo is being created and shared, itschfdejust beghs and
the workflow starts. Ideally one of my street photos is being shared arounc
the world that people all over the place can see it, use it, like it, print it, shov
it to their friends and whatever you can imagine. | will talk about the right:
later inthis document.


http://www.flickr.com/photos/thomasleuthard/5817877398

The unseen existence

| have seen a lot of photographers who have great work and interestifig we
sites, but nobody looked at their photos. With my workflow | try to change
this sad, unseen being of good photographs. | want to share my amdng
my social mediacontactsand my family. There are great opportunities rew
days to really get your work out of your camera onto everybody's screen. Su
it's not easy to really get famous and earning money. This book is not abc
earning money, it's laout how you can become a good street photographer
who uses modern ways of communication and a different mindset of sharir
hisphotography.

A three phase approach

| see my workflow in three different phases. The first part is the preparatior
an idea, a [an, learning how to see, train your eyes and such thihg§.Qus |
ally everything that has nothing to do with your camefEhis means layour
thoughts, your reading, your looking for new opportunities and iddds &-
cond phase is everything with yooamera and the processing afterwards-u

til a photo is finished. So you take the camera out of the bag, make the she
go home, process it and store it on your hard drive. Then the third and mo
important phase starts. What are you doing with this phota ytave taken
and processed? There are many ways and ideas about this phase. | will 1
about it in different chapters.

No camera porn

A lot of people are too much into technology and cameras. The second phe
gets highly overrated in street photographyrg I like to go out to see inte
esting things and shoot them. But the whole camera thing with the processir
is not why | do street photography @tnot really a challenge after some time.
The camera does its job and my processing is, most of the titloe® in less
than 2 minutes. You should not waste your time with processing and th
technology. Get the basics about photography and your camera an@that
The rest you learn on the street by taking photos.



LGQa ff | o2dzi &2dzNJ S&S

In dreet photography there is only one thing which is really relevar. l
about the eye your eye You have to see things before you can capture them
No matter what camera you are using, first you have to see what is going c
first you have to realize wdt is happening next ansecondyou have to virt-
ally conpose the photo.

Forget your camera

A lot of people care more about cameras, lenses, equipment, file formats ar
other technical things. Forget all about technology and camera settings. P
your camea in P node andR 2 y Q (i abouKithasfyinore You havdo train
your eyefirst, before you can think about capturing a scene.



http://www.flickr.com/photos/thomasleuthard/4809900792

Simple Exercises

As a first exercise take a color (e.g. Orange) and shoot the whole day things
this color. ¥u will suddenly realize howany Orange things you see in your
city, which you have missed before. This means that you have to concentre
your view on one thing only in order to really get the best out of it. You don!'
even have to take photos; you camsf walk andlook around,tryingto see as
many Orange things out there. Often it's more important to see things tha
capturing them. When | miss an opportunity, I'm always happy that | hav
seen it in the first place.

The street is your stage

Also try toseea combination of things, colors, background with the people on
your "stage”. Imagine that you provide them a big stage ang tre the a-
tors. You just have to wait until they get on the stage before you can captur
them. And the right spot and waitor the actors to show up. Sometimes this
needs time, but often it will happen, when you really want it to happear-
YIffe L R2y QG 61 A0 YdzOK Y2 NB haspeny
gAff KFLIWSY Ay GKAa (AYSemethiigette. L T


http://www.flickr.com/photos/thomasleuthard/5765124404

Start without a camera

If you want to startdoingstreet photography, start using your eyes instead of
your camera. Go out with a virtual frame asthrt virtually franing things n-
stead of shootindhem with your camera. There is plenof time taking plo-
tos afterwards, but first you have to learn to s€ehe hardest thing is to see
the interesting things on the street.

Train every day

You can do this exercise every day on your way to work. Look around a
start framing situatios, thinking about titles, looking for opportunities. There
are so many situations in everydayA ¥S G KIF G @&2dz O2dz R
not about taking them at that time, buk Ga@aiit recognizing the beauty of
life in public. Look what people do, how thagt, what they wear. | love to
look at humans in the wild. They are so interesting and | guess this intere
makes meake(i KSANJ LIK2{i24a4 20SNJ I yYyR 2 @JSNJ
about humanity which should drive you. Your interest should biaénlife of
ordinary people, not in photography as such. This makes the differeace b
tween an ordinary photographer and a street photographer. A street pfgoto
rapher is a journalist of the everyday life. E@ptures the interesting aspects
of the ordinary ife in public

bLT &€2dz R2y Qi &SS -Anih&Leudr2 dz O Yy



Knowing what to look for

How would your eye be able to focus on something, when it doesn't kno
what you are looking for? The first thing on every street tour sld plan,
what you want to focus on today. This can either be a "Color", a certain itel
like "Bags"”, a body part like "Feet" or a kind of composition or light situatio
(e.g. "Backlight™).

Getting ideas

With this information on
your mind you will walk
differently through the
streets and you will -
viously look differently
at the things you will
see You can look at
other people's photos or
at fashion magazines to
get ideas about your
project. You may just
stand around in the
streets and look at pe
ple to get an idea, what
you would cover in your
next project.



http://www.flickr.com/photos/thomasleuthard/5929005625

Be different

Therecanbe simple ideas othere can be differenbnes If you want to make
your photos more interesting, you may think out of the box. You should try t
be as creative, diffeent and crazyas possiblel S NB Q 2out af 2he Boxin-
put. Have you ever shat

Xa dog whilet waspeeing?

XI R23 &a0NFXA3IKG Ayid2 Ada ¥FI O
XLIS2 L SQ& Lipdydveddedtinigd ¢ KA f S
XNbza KAy3 LIS2LX S G | NIAtgl @
XKIYyRa R2mtfims?RA T T SNJ

Xweird leg positions?

These are some examples to activate your brain on finding your next top
You should not do the things others have done already. Find your own, ide:
start small and get bigger over time. There are so many ideas ou.ther

Make a list

It helps to make short listwith criteriawhich you have tetick to This would
be a short concept oboundarieswhich you have to followor every photo
you take It will make your selection of motives much easier. Such a list cou
look like this:

Shoes

Interesting ones only
Standing people only
Camera on the floor
From the back

Close

Don't ask

50mm

Open Aperture (e.g. f/2.8)
Square

Color

A series of 10 photos

b b — TS I T S b TS I I i




With this list inyour pocket you go out. You will only focus on interesting
shoes. You will look where people stand, you will try to figure out, how to ge
a shot without being noticed. You will figure out which settings are the bes
Especially thautofocusmight be hardto control, if you don't want tdie on
the floor looking through the viewfinder.

Lean equipment

When you have a solid plan, you know what you want to shoot and then yc
also know which lens you will need to carry with you. | often see people wal
ing around with big bags in the streets. This should not be the case. You jL
need one camera and one lens as you havemogecteé 2 dz ¢ y i (2
GSNE AYLRNIIYG GKFEG @2dz R2y Qid  GobtNN
candid portraits, | use my Nikowith a 50mm. When | shoot other kiaadf
street photos, | use my Lumix GF1 with a 20mm lens.


http://www.flickr.com/photos/thomasleuthard/5764458313

Photography would not exist without light. It is all about light, although in the
streets you don't have much choice to steer ligiibu can still pepare a lot
not to make any mistakes. First of all you choose right daytime beforeyou

go out to shoot. Herés some advice on light situations (morning and evening
sun is much softer):

Sunny (difficult)

Although everyone likes sunshine, in street phgrtphy sunshine igery diffi-
cult. Especially when you want to sftportraitsz A 0 Qa G 22 06 NJ
sun. You will see hard shadowgo 4 KS LISNAR2Y Q& Fwhers
there is direct sunshine yomay shoot silhouettes or shads, but no jor-
traits., 2dz Oly LXFe& | 20 6AGK akKlIR2ga

Rainy (not nice)

People don't like rain and photp
raphers would not go out as the
camera could get wetOn arainy
day people will not takeso much
attention to their environment as
they normally do. They are bys
not getting wet. And the harder
the rain the better it might look.
The only problemmight be not
getting wet and that you will have
enough light. Increase your I1SO
value to compensate low light. But
definitely give it a try in the rain...


http://www.flickr.com/photos/thomasleuthard/5879949384

Cloudy / Fogy (perfect)

I love it when it's cloudy or foggy. Then the fog or the clouds act like a big st
box and the light is much softer than at full sunshine. You don't have to-bot
er too much about where the sun is coming from. So you can focus directly
your objects you want to shooflo start as a beginner in street photography
you should choose cloudy days to practice. It will be so much easier and y
will get better photos.

Night (special)

Some people might say that night you cannot shoot. That's notue. In ct-

ies there is a lot of light pollution, meaning too mudjht; it will not get dark
duringthe nightanymore.On Time Square you could read a newspaper in the
middle of the night. Use this problem as an advantage and goabuatght.
Look wherethe light comes from and use it in your composition. You may us
a tripod not to shake your camera too much. Make shots of still objects c
compose with motion blurL 4§ Q&4 I O2YLJX SGSt & RATFT
night.

Correct light situation

Be surethat you are not taking your photos in wrongtit situations. Always
know whee the light comed$rom before you take the shot.

If you want to see faces, have tHgght in your back Portrait).
If you want to see forms, have thegint in your front (Silhaette).

Light is always there, play with it, use it, include it into your phdtee better
you understand light, the better your photos will get.



Tripod or not?

Increase your ISO value to compensate low light (or use a tripod). In tl
streets a tripodmay not be handy, except for motion blurred shats long
time exposures. Find a way to put your camera on a solid suttapesvent
using a tripod.

Conclusion

Try out different light situations in order to learn how it works and where the
difficulties ae. The more you know about lighthe better you get and more
convenient you feelYou shouldyo out at different times of the day to get an
impression of the different light situations. It's important to understand light,
as without it, there would be nphotography...



http://www.flickr.com/photos/thomasleuthard/5669759506

The one and only thing

For me composition is thenly thing to make an interesting photdviany
people think they can make a difference by knowing their camera,imgak
manual settings or knowing all the old masters of phoggdry. The only thing
for a good photo is composition. There is so myoh can achieve

L fA1S Ad 2y (GKS 7Tt 22NX

I f20 2F LK203023INFYLKSNAR R2yQi
really thlnk about their can-

day. This everyday view j
makes a photo boring. While a
new point of view can spice
up your photos, without a big
effort. Just go on your knees
or put your camera on the
floor. This already hefp in
certain situations to getmain-
teresting view on somethup
average. To shoot children or
dogs you have to go dowsn-
yway. You should even try it
from the lowest position ps-
sible: the floor. You will see an
interesting difference. The
same you can say for the
0 ANRQA& LISNALISC
problem is that this isnuch
harder to get.



http://www.flickr.com/photos/thomasleuthard/4978392207

Depth of field

With a fast lens you can play around with the DOF (depth of field). This hel
you to blur the background in a portrait or point the eye to a certain area ol
the photo. Although | normally say that the camera is nottti@portant, a
good lens with an open aperture can help you making good photos. Already
cheap 50mm /1.8 would ba very good choicefou will be able todo a lotof
things with sucta 50mmlenson the street.This would be a good investment.

Internalizeit

You cannot knovenoughabout composition. For me this is a topic | cannot
3SG Sy2dzAK 2Fo L Ffgleéa GNB G2 Ay
the time to think about composition. You just have to press the shutter buttor
within a fractionof a second. If you have not internalized the whole conmpos
tion topic, you will miss it. You may center your object too much, cut off the
feet or miss some other important aspect of a good photo.

Conclusion

You can make rainteresting photo from a boringsubject, but you can also
make aboringphoto from an interesting subject.

h

I
”



http://www.flickr.com/photos/thomasleuthard/3833627590

Forget about it

Too many people think a good photo has something to do with macan}
era settings. The settings are noeally relevant to a good photoT2 R | & ¢
cameras are good enough to set everything themsel8eswhy not try focs-

ing on the compositiorand leave the camera warkg on the exposure. You
will not lose anything, when yasetyour camera ito P mode.

Trust your camera

At the beginning you mahave difficulties to keep track of all the things you
have to do while taking a photo. Why not trust your camera ad think
about the settings. There are still enough things you have to consider befo
you can press the shutter release button. You lehrn enough about exp
sure after a certain time.



http://www.flickr.com/photos/thomasleuthard/5936476818

Use Mode P

LF &2dz FNB | 06S3IAYYSNE R2y Qi UGKAY
shoot in manual mode. At the beginning you should just use the P mode a
youaremordi Ky FAYyS® hy Yeé [dzYAE DCwm L
Y2RS® LG ¢2Nja 3INBIG FyR L R2yQi
GKFIG &2dz FNB F ¢g2NBS LIK23G23INFLKSNJ
which make you a good photographer.



http://www.flickr.com/photos/thomasleuthard/5936792536

Use Mode A

After a certain time you may have your camera under a certain control ar
can move over to the A mode. The aperture priority mode | use very often ar
it is useful to steer the level of depth of field of your photo. For my candi
portraits | alwgs useMode A with an aperture of f/4 while the camera sets
the shutter speed.

Use Mode S

The shutter priority mode | only use when | want to create motion blurrec
shots. When someone is walking by an interesting background, | can moti
blur him. | use ahutter speed of about 1/20 for a walking person. You have
G2 dzasS | GNARLERZR 2N KIFI@gS (G2 SyadaNB

The right exposure

L GKAY]l AGQa Y2NB AYLRNILFyGd thahthad$S
mode you are usingSome lenseare brighter than others. | normally useam
trix measuring with an exposure correction @.7EV on my Nikon with my
50mm lens. This is something you have to try out and get comfortable with
R2y Qi UGKAY{| @&2dz KIS Sy2dzaKashat.W8u I
have to know upfront what is working best in most of the cases.

Talking about ISO

ISO is a difficult thing. Especially on crop factor cameras. You should kn
how high you can gamot to get too much grain in the photo. This is different

on evay camera and | try to stay away from higher 1ISO values. For marthe li
AG Aa G L{h ewmepdwhdnl reaflyyhavé getieat sSKok 3 K S



The right moment

Before you can press the shutter release button, there must be the right m
ment. At the beginning, this might be a bit difficult to judge, but after & ce
tain time you will know it by heart. You build a certain instinct when yot
aK2dzE R GF1S F aKz2aGde LGQa Ftt | 062dzi

Shoot a series

You may take a series ofgtos in order to get the decisive moment. At least
Fd GKS o0S3aAYyYyAy3ad &2dz YIe y2G 0SS a
keep shooting and decide on your computer which photo is the best. In th
digital age this is not an issue anymore.

Get experiencd

The more you shoot in the streets, the more experience you get. From n
personal experience | can say that you will build the right sense for the rig
moment. You will start seeing things before they will happen. You will kno
GKSY A0Qa (eshdtterrélcase bidna a (K
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in the streetsBut | think that luck comes with good preparation. Sometimes
see things while processing a photo which | haeé seen while taking the
aK20® Ly GKS SyR AdQa AYLERNIIYyd &
seen and composed yourself. | even think that gudconscious ming also
working for you while shooting in the streets.
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When you want to make a difference and taking you off the crowd, you ha
to choose a different perspective. We as human beings are seeing our life
about 1.70m (depending owgiour body size). This is a fact. Everything whic
we see from this perspective t@mmonand therefore boringnot that inter-
esting. This is reason enough to change your point of view (POV). There
only two ways of changing your POV. You can go eitiggreh (like a bird) or
lower (like a frog). Since going higher is more difficult than going ldwake
more shots from the floor. From the floor is very simple and the effect you ge
IS interesting ad unique.You can shoot nearly everything from thedt.



http://www.flickr.com/photos/thomasleuthard/5813354641

Get down to the floor

| love shooting from the floor. Especially nice shoes or dogs look much mc
interesting when you are on "eye level" with them. It's all about perspeclive.
like it especiallywhen you see ordinarthings froman extraordinary perspe-
tive. You shouldry it out and crab on the floor for @whole afternoon. You will
see that theworld looks completely different. You can also just place you
camera flatly on the ground; you don't have to look throudie tviewfinder.
The only problem is the auto focus, which sometimes focuses on thle- bac
ground instead of theobject But often you carstill use your viewfinderlt
depends on your effort.

al1S I aSNASax

Try to make your next shot more interesting by chaggyour point of view.
You will see that your photos will look differently. Make a whole series witl
floor shots and you will love this perspective, | can tell ybmust not be only
shoes, but also dogs, legs or whatever yowrseeONJ 6 0 Ay 3 2y


http://www.flickr.com/photos/thomasleuthard/5744683415

Forget about Photoshop

A lot of photographers think that they need Adobe Photoshop to really be
good photographed { dzZNB A G Qa G KS 0 Sa onthena-f
ket. It is also the most expensive and most complex one. In sfyhetog-
raphy post processing is not as important as in beautyashion photg-
raphy. You will not be a better photographer using Adobe Photoshog-
member a comment fronsiegfriedHansen(one of the best seet photogma-
phers in Europe)in a forum that he is using a 10 year afdrsion ofAdobe
Photoshop Elements to procebss photos And even therehe ugessome al-
tomated procesgs only. He works with hisxcellenteye and the rest is not
relevantto him. VS NE Ay G SNBaAGAy3d (2 &aSSX
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The least amount of time

In my opinion you should spend the least amount of time possible in front c
your processing software. This time is wasted as there is only a small amot
of improvement you can achieve on your photwgh processingOr in other
words the main tasks ohis process should be automate@inother thing igo
ensurethat you use the same style of processing IS0 @& 2 dzNJ 2 ¢
have a style at the moment to be honest. | change from B&W to color aad vi
versa

What is he best tool?

There is no best tool in processing. The best for nmeetsol whichhelpsme
automating and which also can be used torganize myphotos. | use Apple
Aperture in the latest versioffor thatd L (G Q& | 62 dzi G &tS
room. There | canrganizemy ckeeperg and sort them by the city they were
taken in | always remember the city, when | look at a photo. Fetths is the
best solution and | use Photoshop very selddmt not for my street photos.


http://www.siegfried-hansen.de/

Which ones to keep?

Choosing the photos you want tkeepis an important process rigtafter you
come back fromatop 9aLISOAlIff& GKSYy @&2dz R:
space ima fewyears, you have to choose the right approach. There aoplee
keeping all the shots from ®our. This is nonsense/oucome back from a
tour, choose the best shots, import them into your software (for me rApe
ture), process thenand sharethem; finishi The remaining 95% of the shots
have to be deleted. Yes, they have to be deleted. If you cadetgte your
bad shots you will have a problem sooner or later. And also the curattio
will find your unexposed exposuredter you have passed awawill thank
you the day he has to go through themAm | right John Maloof (the Vivian
Maier curator)?



http://www.flickr.com/photos/thomasleuthard/5945191066

My way of processing

Coming home féer shooting in the streetsl alwaysremember some of the
good shotsl normallyprocess thenright away L R 2 y énib thé éadera
displayduring shootingas you cannot see a lot and you are out to shoot anc
not to look at photos. | imporall the good shots into my processing taoid
then | do the followingsteps

| check for the quality (sharpness/noise) of the shot
| straighten if needed

| crop if neededonly very little

I run my presetwhich includesthe following:

Add more contrast

Add more definition

Sharpen

Black & White (33% Red / 338teen / 33% Blue)
On colored photos | reduce the saturation by-2@%
On colored photos | increase the vibrancy by209%6
| add some ignette to someof the shots
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on the photq you sometimes do a bit moresometimes less. Often we think
too much aboutimageprocessing. If you look at the photo the nextydgou
g2dZ R S@SYy R2 AG RAFTFSNBydGfeo LOQA

My camera settings

Maybe you are also interested in my camera settings. | shoot with my Lumn
GF1 in P mode with intelligent ISO and | will not touch anything of the se
tings K220 Ay w!2 b Wt DI ¢KSNBmyiNksn
D7000 I work in A mod@perture priority)with an aperture of /4.0, E\0.7,
Auto WB, matrix measuring, single auto focus spot and in RAW. Try to shoo
RAW as it will give you the biggesnount of options, but also the biggest
files. Since you keep only the best shots, this is not that relevant.



Balancing your work

LiQa y20G I 322R ARSI ( 2ose&dikopyiburionk R
while you create aw photos. This mightdfine, when you are on a trip and
shoot a lot without having the time to process. Right after your return there
Ydzaid 0SS R2yS a2YS Ll2ad LINROSaaAy3ad
2yS Y2y (GK 320 ¢KSNBE L (221 sadQmean
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track isthe worst thing you can do. You may forget about some good shots.

Backup your work

Although you should think that backup is a common task, there are $ttl a
of people not really having a good concept. At least your keepers you shot
back up regularly. There are several ways. You can use an external hard d
and copy them with a backup job. ™

There is software available like
Time Mahine for the Mac OS.
There is also only storage ail
ble for backup. And anotherrst
ple way is the use of a photo
community likeFlicke There you
can get the original file of every
photo uploaded. Sure the RA
file is not there, but this feature
can still be useful. Especialif
you need one of your photos to
send in for a contest, to print it
or whatever needs to be done
immediately. Then you just putl i
of Flickr.Maybe the best keepers
(top 10 of the year) you should
burn to a CD and store it efite
of your apartment or ohne (e.g.
encrypted on your web server).



http://www.flickr.com/photos/thomasleuthard/5939523600

What a question?

When | was in New York City, | realized that you cannot convert every phc
into Black & White. There are photos which look much better in color. But
you ask people, there are alys some who only like Black & White. It was a
difficult decision, because your portfolio will look different when you milx co
or with B&W. © Yvondering ifthisisjust a phase oif thiswill remain?

When youcompare the photo below to the one on the ngage, which one
R2 @2dz tA1S o0S0GSNXK



http://www.flickr.com/photos/thomasleuthard/5795330820

Is street photographyB&W only?

I'm wondering why | should convert a phatdo B&W, when there arestrong
colors makng a photo evenbetter. One thing is that a lot of people think,
street photography is B&W onlyR 2 ytHini thisis the case The other thing

is that you should have your own style and then you may not mix up with cc
ors. How does it look on your website when there is color and B&W and col
and...For me this is a prettyifficult situation. Mayle | have to decide how |
should go forward in my career as a street photograp&rould | just publish
B&W no matter how it looks? Or should | start sharing color work only? At tr
moment | decide by photo, if it will be color or B&W.

When youcompare tle photo below to the one on the previous page, which
2yS R2 @&2dz tA1S 0S0dSNXK



http://www.flickr.com/photos/thomasleuthard/5794778795
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In the end it's yowho decides about the style of your photoand not to Is-
ten to other people's taste. A personal style iscah personal taste and ape
sonal way of processing. You either take your photos for the crowd or yc
remainyourself. When this is matching, then it's perfect. But since | take
photos for me and not for the crowd, | will probably decide on each aredyev
image ad hoc, if | should make it B&W or not.



http://www.flickr.com/photos/thomasleuthard/5939581299

A Style is changing

In street photographythere are no rules. So it's on you to make your photos
as you like them and hopefully your followers will like them as well. If no
stay on the bus and keep dgrwhat you are doing as you do it just for you. If
you are feeling about color, make it in coltfryou are feeling good about Eo
or, make it in color. If you aréeeling better about B&W, make it in B&W
When 1 look at tk photos | have taken so far,ynstyle has changed already
several times. Maybe this is justseyle changing moment and | will answer
the question "Why do you shoot in color?" in my next iview with "l was in
New York Citythought about itand decided not to shoot in B&W anymore..."

Try it out

Atthe endof the dayyou have to try it out. Tryatfocus on matching colors on

iKS &aGNBSG ySEG GAYSe® G tSFad Ay
about B&W anymore. You should not limit your view on B&W. There are ¢
many colors out there and there might be a change in street photography t
go towards color. It will be different, but we have to use the advantages-of t
RFeQa GSOKyz2ft23e G2 OFLWGdNNBE tATFTS A

Keep shooting in color

{2YSGAYSa LIS2LXS Ial YSE AF yYe O
that as you can never go back to coloways shoot in RAW, which is in color.
Then you have all the choices and the best base to process your phwotow
that it uses a lot of disk space, but you have to keep only the best 5% of yc
LIK2G2ad 2KSYy @2dz RSt SGS (wsStedNBai s
Be hard on the selection

LGQ& AYLERNIFYyOd GKIFIG &2dz FNB KIFINR ¢
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guality. At the beginning it might be hard to get really g@tabts, but after a
certain time, it will be easier to delete 99% of the shots of one day.



"Street photographyis 80% balls and 20% skillg;'Eric Kim

Eric is absolutely right with this expression. It's mostly about having the g
to approach people in the streets taking their photo. Although there are othe
concepts in the streets than shooting faces, there is nothing more intens
than a real candid portrait of an interesting character. There are many chara
ters outthere; you just haveto see them. Seeing them is easy, but getting
them on your sensor much more difficult.



http://www.flickr.com/photos/thomasleuthard/5937605668

Improve your social skills?

| would say you start asking people to take their portraits. There 19@&
Strangersproject going oron Flickr Start there and take your first 100 po
traits asking strangers. Then you have the skills to convince people and a
the outdoor portrait skills. Having these skills, you now go out againdand

the same hing without asking.



http://www.100strangers.com/
http://www.100strangers.com/
http://www.flickr.com/photos/thomasleuthard/5925688932

To ask or not to ask?

| don't like to ask and | never do, except someone has already seen me ar
still want to take his portrait. Then | have to ask to get the shot. But all th
other times | don't. Sometimes people yell at me, kst is not really a prio-
lem. You can still talk to them, telling them what you do and delete the photc
if you really have to.

¢tKSe8 R2yQl o0SIdG &2dz

Most people are afraid to take a photo of a stranger in the streets jast b
cause they think, these strangersuld yell at them, could beat the shit out of
them or break their camerd.have done this for about 2 years nawnd sone-
times go really close. | was just in New York and had not a lot of problemn
Sure, there were people yelling at me and there wewfelb-Americanpeople
standing around me, but | managed to solve these "issues" without a probler

Which focal length

There is also dependence between the focal length of your camera and yc
balls. Generally | tend to say that

"The shorter your focal lengthis, & 6 A 33ISNJ €2 dzNJ 6 | f

Meaning that street photography is easy with a lamgomlens, but it ge$
harder when you have to make a candid portrait of a stranger with a 50mit
lens. Maybe you can start with znomlens, but you should get closer over
time. Furthermore it's also important that people look into your camera. Thi:
makes it even a bit harder to approach people. But this is more about yo
technique on how to approach people.

LiQa y20 GKFG KINR

All I can say is that you have to get usedt @nd you can practice it. It's much
easierthat you think it is.Don't think it's harder in your city than anywhere
else. Maybe in a foreign city you feel more comfortable than at home. | ce
confirm, it's not easier in bigger cities. It's more or ldse same everywhere.



Things to remember

When you look li& a tourist, it might be easier

When you shoot at tourist places, it might be easi

When you use a big camera, you look like a journalist (= more quéegg)on
When you use a small cama, you look like a tourist (= less questitg)
Pretending to shoot something elsgan easy way to disguigeurself
There are certain techniques to make a candid shot easier

Prevent eye contact with your objeathich prevents discussions

T I I T I I D



http://www.flickr.com/photos/thomasleuthard/5933913215
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| like candid portraits and | really go close. Up to about &5i$ normally the
distance | go with my 50mm on my Nikon D7000. Thissgukegty interesting
portraits and intensive looks of the strangers yshoot. | never ask neither
before nor after, beause it will not be the same as a candid portrait:

"If you ask before, they look different intgour camera.
If you ask afterwards, you have to delete a good photo."

But how do you get that close? Here a@me tips | can give you.

Theright place

It's important you do something like that in a very crowded area. Either at
railway station, at bus stops, a festival or any other place where there are Io
of people. Another advantage is, when people are dtag still. Moving pe-

ple are much more difficult to portrait. So ensure you get them somewher
they have to stand still. Even a zebra crossing is a good placewaiteat the
red light and you can shoot them. You have to remember that they will alway
tend to look into the direction where the cars, the buses or trams are comin
from. If you stand at the other side, they will not look into your cam@&a.
sure to choose the right side regarding light and the direction they will look.

Theright models

A candid portrait is one thing, a character face another. You have to find th
interesting faces. | like old people who have a face telling a story. Notvthe &
erage guy, people who stand out of the crowd. In big cities there are plenty
them, you just haved watch out for them. Just walk around in the places
mentioned above and keep your eyes open. You will see them.



Thebestcamera

As you jump into their faces, the camera is not really important. Normally
like a small discrete caena, but for these kind of shots, it's not relevant. | use
my Nikon D7000 with a 50mm A-1.8 G. If you use a full frame camera, yol
may use an 85mm lens. A fast auto focus would be useful and a frame rate
4 shots per second wouldive you good results always shoot 3 times to
ensure, | really get it and onaut of the serieswill be sharp. Often you have
only one second while theare looking at you, so you have to be prepared.
This means you have to already point your camera at the person, foctiieon
eye and be ready to shoot. Theyll turn their head, look straight at you and
then you have to shoot fast.

G¢CKS aUGNBSG KFa YIye Tl Obrisbeutnati A Y R


http://www.flickr.com/photos/thomasleuthard/5592148503

The settings

Since my lens is the sharpest on an aperture of alb@y | use Mode A with
aperture f/4, the shutter is set by the camera (be sure it's fast enough, at lea
1/160 with a 50mmn) and the 1SO value depending on the light. Often | use IS
400 as in the city it's always a bit darker than out in the fielg it to & /n2

0 Ay dz2 dza |, 5oy canedst8kash to 6frames persecondwhile |
shoot The auto focus is on continuous and the light meter on matrix measur
With the 50mm from Nikon | normally have an exposure correctiorOFEV.

The guts

It's not everyone's thing to jump into other people's faces, but you can ge
over this barrier. You just have to practice with a longer lens and maybe a
first. Then you may be able to get closdter a while You will figure out that
it's not that bad and hargl anyone says anything. At certain events people
don't even care. The more people, tourists and photographers are there, tf
easier. Try itMay after 23 beers it will be easier, but as | don't drink, | cannot
judge that.

The technique

You find the righplace, the right character and you just approach him. Maybe
you pretend to shoot something else first and then point at the person an
press the button. Wait until 3 shots are made and wakay. The mostm-
portant thing is that you never, never ever, hagge contact with your dor
ject. The only eye contact happens through the viewfinder. If you look at th
person, they realize that you have taken their photo and they will asls-que
tions. And when they ask questions, you have to answer and it might giet dif
cult. Just approach, shoot and walk away.

Twovdeod 2y al 2¢ G2 X¢

| have made two short videos to show how this works. | guess you can s
what | mean and you can follow the technique or how it works. It was a bi
festival and there was music and a lotp&ople. At such events there are a lot
of characters in the streets and it's very easy to take their portrait. It's not a
difficult as you thinkHave a look and try it out yourself:

Video 1| Video 2



https://www.youtube.com/watch?v=eU8VU4Cdm0g
https://www.youtube.com/watch?v=XcAk07X2yiU

Conclusion

As you can see in the videgeople even looked at their back to see what |
have shot. Meaning, when you do it right, they don't really get it. Just preten
that you did not shot them and walk away. There are only very few people
who will approach you and ask something. Then you will just have to have

good excuse or you delete the phatight away Not a big deal, just be frieh
ly and follow their request to delete, if they whyou to.



http://www.flickr.com/photos/thomasleuthard/5828372296

How to shoot safe?

A lot of people don't have the balls to shoot candid portraits or don't ever
point their camera to someone else. There is an easy and safe way to sh
without fear. It's a bit sneaky and cheap, but the pb®tspeak for it. You
shoot people sitting in buses, trains, trams and taxis. Depending on the lig
situation, there are really great opportunities available out there. And whel
these vehicles stand still, you have a lot of time to prepare and the people
the vehicle have time to "pose".

hyS 2F Y& 0Said akz2dax
The next photo shotin ad & | Wa$ whenl waswalking down the streetin

Edinburgh (Scotland). | saw this lagditing in the bus | justpointed my can-
era on her and pressed the button. Inthét2 YSy & akKS f 2271 SF
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http://www.flickr.com/photos/thomasleuthard/5725478270

They will always look outside

The best thing is that they are captured in their vehicle and cannot ge an
thing. You just have to be ready with your camera, because they will loc
away, as soon as they see you. So you have am@potwo shots.5 2 y Qi

it; it's your chance to get a good face without having to get too close teesom
one. Actually you get close, but there is glass in between. Another good thil
is that people in such a vehicle tend to watch outside the window.

Shoot at night

Try this also at night, when the light is only inside the vehicle. Then itis co
pletely different, but maybe also a bit more difficult. Just wait until the bus
stands still, keep your camera still and shoot. The light situation will be-ame

ing.

For the expert: Panning

If you are an expert in shooting people in public vehicles, you can shoot tl
tram or bus, while it's riding. Yamake a kind of panning with a passenger
looking out at you. So you follow the person with your camera and a sho
shutter speed (about 1/20). Everything around willrbetion blurred and the
person would be sharp and in focus. Not that easy, but would be a gfeat ¢
fect.

An easy way to shoot

In the end, people will think you are a tourist, shooting a public transpe+t
hicle. So they might not worry at all. You should not worry as well, as you jt
shoot a public transport vehicle as you are a fan afdsu Actually | met a guy
in Edinburgh who loved to shoot bes. I'm more into people riding buses, as
you can seén my photos...

P.S. This also works very well in restauracégés and so on



The UnnoticedNVay

,2dz Oty akK22id aGNBSO LK2G23INI LKE
This might be the best way in order not to influence thetaction. People
would act as they normally do as they have not seen you with the camera.
disadvantage might be that they will not look into your camera. | normally lik
GKSY LIS2LX S t221 Ayid2 Y& OFYSNF I &
of communication with the person in the street and me the photographer.
There are situatiosg KSy GKAa 221 Aa yz20 yiSO.
ne.

TheSurprise Way

Another possibility to shoot people in the streets would be the surprise. Yo
just poirt the camera to someone and press the shutter release button. Th
person sees you and realizes that you take photos of him. The reaction of tl
kind of photos might be different, not natural or even shocked. A lot of peopl
R2y Qd fA1S {2 ndoySu cadiéer ihzs Badd tHelKr&aRtion: kepr
fer this kind of shooting in the streets, as it somehow shdies reality. ©n
aware that some people might look astonished, angry, shocked or how yc
would call it. But this is the challengehen you dacandd portraits.

TheAsked Way

And last but not least you can always ask someone to take his photo. | ne\
do that or only in veryare moments. The most difficult thing is that you have
G2 3S4G I ylridaNYt 221 2F (GKAa Isiha S
@2dz R2y Qi 1y2¢ K2g KlSyou akehdt sedity strdet

photography and if you are afraid of the reaction of the person, this might b
the best way to start off. It also helps you growing your social skills of talkir
people into ®mething. You may even get a lot of information about a persor
82dz RARY QiU SELISOG:Z odzi é6KAOK O2dzZ R



What is right and what is wrong?

There is always a huge discussion going on about my candid portraits. | kn
that it might be diffcult from a law perspective; | know that there is a right on
LISNE2Y I fAGe@d . dzi 2y GKS 20KSNJ KI yF
not street photography anymore. The same opinion | heagardingasking
afterwards. For me this is too much effortéwill not lead to success.

LQY y24G | 1 ¢
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article yet, which shows,
what will happen, if
someone finds his photo
on Flickr We do this for
the sake of art and not to
disrespect somebody. fO
ten people are just actors
on a street photo and it
could be anyone acting
like it. People would be
interchangeable, but not
replaceable. There must
be humans in the photo,
so | have to shoot them.
Without them, it would
be boring.



http://www.flickr.com/photos/thomasleuthard/5894027860

Stay onthe safe sid&

If you want to be on the safside, you have to stop shooting or at least stop
publishing photos of strangers on the Internet. But this is something | woul
never do.lt is your personal choice if you want to live with the fact that you
do something which might be against the law.yOu find a way that makes it
compliant with the law Shoot only people yow2 y Qi NB O2 Ay AT ¢
and so on. Read the next chapter about legal street photography.

X2NJ R2y Qi OFNB Id it

You cannot really do good and effective street photographydtipwing the
law by 100%. Yoaither go candid andorget the law or you follow the law
and Icse the spirit of street photography. This is my personal opinion.yEver
one has to figure this out for himself and do what he is comfortable with.
R2y Qi doidghisS just tell you how | do it. It must be right for you.



http://www.flickr.com/photos/thomasleuthard/5853471062

How tolegalize street photography...

A lot of people have problems shooting people in the streets. They are afra
of the law in their country and this is hindering theémgo out andpoint their
camera tavardssomeone There are some simple ways to get around this |
sue. Here are some suggestions:

Don't shoot portraits

The main thing with the law is that people should not be recognized oroa ph
to you want to publish, 2dz GNB G2 1SSLI @2dzNJ Ol
head You now think this is boring. It's not. Lookila¢ exampleon this page
When | look through my photoshere are mangompliantphotos in mypho-

to stream

Shoot against the light

| once wrote "If you wanto see
faces, have the light in your back.
If you want to see forms, have the
light in your front."You canmake
silhouettes against the light to
prevent people from recognizing
themselves. This is actually a very
nice technique which gives you
wonderful photos whichare fully
compliant

Shoot people frombehind

This sounds a bit weird and you
may think that this desn't really
give a good shot. Jusbdk at the
next two photos to see what |
mean.



http://www.flickr.com/photos/thomasleuthard/5792905380

Motion blurs people

You can also hide someaRgersonalty by blurring him. With a longer shu
ter speed, moving people will blur andll not be recognized anymore.

Shmt dogs

| know some people might smile now. But wRy2 Yy Q Ujust &2 sitooting
dogs in the streets. It's an easy target and framaw perspectve you can get

a compliant shat You will then be the first "Dog Street Photographer” and
there might be some potential to get famous. | mean this and I'm totalli ser
ous. It would give a good series to start witbust consider doing different
thingsatKk S o0S3IAYyYAy3d (G2 3ISG LIS2LX SQa |

Shoot at public events

In Europe you can shoonha
yone who participates in a
public event like a parade,
demonstration, carnival or
public party. Not only are
the people in the parade,
but also the spectatorsni
cludad in this rule. So there
you have enough possibil
ties to shoot some people
straight into their faces. You
can even be part of the Ipa
pening, being dressed up
and just shoot random pe
ple. Another tip: Just be
there one hour before it
starts and you will ee a lot
of people preparing andad
ing things you might not see
every day (like dressing up,
etc.)



http://www.flickr.com/photos/thomasleuthard/5855136825

Ask the person afterwards

| would not ask someone upfront, as it will change the look of a pergmun.
may take the shot and talk to the person afterward$ youreally want to be
sure that heagrees, you have to have a model release signed off. There a
such contracts available for the iPhone/iPad (look EasyReleagewhich
makes the handlig much easier (they sign with their finger). With thisgra
tice you havebullet proof evidence that you can use and publish the photo.

But remember one thing

Don't think that you can setup a street photo. That is not the meaning and th
is not right. Inmy opinion this is even weethan breaking the law by pubhs
ingastrange photo. So don't even think about it.

The conclusion

There are enough examples
to show you that there are
legal waygo street photay-
raphy. If you still don't go
out to shoot inthe streets,
you are a wimp. Stop using
the law as a reason why you
don't go out to the streets to
make interesting photos.
Anyone can do it and there
is nothing illegal about it,
when you do itthe right
way.



http://www.applicationgap.com/apps/easyrelease
http://www.flickr.com/photos/thomasleuthard/5825786840

Introduction

When | sawthis man (next page)running on 5th Avenue in New York City
was quickly thinking if it would be appropriate to make a photo of a man nc
having any legs. | decided to take it because there is the fact that this is a s
thing but also that there is high tech gigithese people a lifeack Furthe-
more it's showing what happens out in thveorld and how divers humanity
can be

"Life is not wearing makeup, it's unadorned." Thomas Leuthard

There are a lot of people thinking of not taking a photo of certain sibna or
people. It's all your decisioabout what you sloot and what you don't. You
have to be comfortable with the situation. If you don't like what you,deek
away. For me it's important that | show life exactly as it happens. No setup, |
askingno posing,nothing. Just look around and shoot what you see...

As street photography lives from the things you don't see all the time, mayk
some people think it § a kind of #raction. | don't think so. Its just showing
life as it is. For me street phajoaphy is avay of photo journalism. You dn
ument everyday life on the street. Whatever happens, you documentoit
matter what it is.

You should not focus on beggars as they are an easy targetisTimatt how it
works. You should show the realitycontrasts, how lifeis happening There
are people lying on the streets and others are just passing by looking #way
you have problems shooting things which might betethical, then you can
also askupfront. You can also shoot a person in a way you weeet the face
by lowering the camera to the floor. This makes the photo very interestin
andyou can have it in an ethical way

In my opinion thereare no ethics in street photographytou are the person
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Introduction

Flickris still the most commonly used platform/community for photos these
days. Although there are a lot of good photographers moving over to 500px
still believe thatFlickrhas the potential to showour work to theworld. The
first thing onFlickris a Pro account, if you can afford it. If not, use the free
version until you can afford it. It'a $25 dollarinvestmentfor one year.It
shows others that you are serious about your photography andyba really
useFlickras a professional tool. You will have a lot of advantages using a [
account, like the stats feature.

A solidphoto stream

The first step is always to
produce some good work.
Without good photos in your
Flickrphoto streamyou @n-
not conquer the world.
Therefore you upload at
least 1020 of your top
streets to your profile. 8
fore youhave achieved this,
you should not continue to
read this book.Or at least
skip theFlickrsections.



http://www.flickr.com/photos/thomasleuthard/5856049057

Many contacts

It's like in real lifethe more you socialize, the better you get around. It's the
same as on Facebookou have more power with a lot of friends, no matter
what you want to achieve. | have ove®50 people following me so far while |
follow the work of over B00 people (so350 people don't like my work). |
probably only know 5% of them. It's not important that you have met you
contacts in person, it's more important that you like the same kind of pgroto
raphy. Don't add someone who doesn't have any street photo in his pmrtfol
As you want to see only photos related to street in the "Photos of Youor Co
tacts" stream. After you have uploaded your top streets, you seard¢Hickr
for some good street photographers you like and add them to your contact:
This person gets an enhand might add you as well, depending on tha-co
tacts strategy this person follow¥.ou can differ your contacts from your{fo
lowers in the "Contact List" menu Bfickr



http://www.flickr.com/photos/thomasleuthard/5206185958

Join many street photography groups

There are a lot of groups about strephotography. Someroups have the

% 2 NRreetiPhotography in their names, soméave different names. You
should join them all or at leasthé big ones. But how do you find these
groups. You can either search for them through fekrsearch or just lok

to which groups certain photos of your contacts belong to. Especially with tr
non-obviousnamed groups this helps a lot. There are some good groups n
called street photography at all.

Make a Top 50 set

Nothing worse than you
open aFlickrprofile and
you have to search for
the top photos of this
person. Therefore |
highly suggestreatinga
"Top 50" set which you
place at the top of your
sets. This can be amt
mated with a service
from Dopiazabased on
interestingness. This set
iIs being updatd about
once a day. Check out
my Flickr Photostream
to see, how it works.
There are also sites like
Flickriver which do the
same, but | don't want
to switch pages, while
surfing on Flickt Your
contacts should have it
as easy as possible to
find your masterpieces.


http://www.dopiaza.org/flickr/flickr-set-manager
http://www.flickr.com/photos/thomasleuthard
http://www.flickriver.com/
http://www.flickr.com/photos/thomasleuthard/5946820230






























































































