


 

 

 
 
 
 
 
 
 
 

"Street photography is like a box of chocolates. 
You never know what you're gonna get." 

 
Thomas Leuthard 

 
 
 
 
 



 

 

About  Me  

My name is Thomas Leuthard and LΩƳ a 
street photographer from Switzerland. I 
started to focus on street photography in 
2009 when I decided to take all my photos 
with an 85mm lens in the streets. After 
some time I realized that this lens was too 
long for this purpose. The focal length 
changed, the name remained and I got 
closer and closer. Today I take some of my 
street photos with a 50mm from a very 
short distance. 

Why I wrote this book? 

There are several reasons why I wrote this book and why I didn't. I didn't write 
this book to show off or because it's hip to write a book. I was starting to blog 
on 500px and realized that people read it and that they wanted more. Some 
people even mentioned that I should write a book. It's like with a lot of other 
things. It just started small and got bigger. You cannot start big and say I want 
to write a bestseller and get famous with it. It's not the way it works. This is 
just a collection of my thoughts about street photography and some tips on 
how you should work as a street photographer. 

Why I give it away for free? 

I'm very privileged to be a street photographer with the latest gear and the 
ability to travel around the world. I can afford this through my full time job in 
Information Technology. Some of my contacts from all over the world don't 
have this privilege. But these people still want to learn about street photog-
raphy. They are eager and motivated to get out to the streets with their cam-
eras to make photos. Street photography is a very affordable way of photog-
raphy and I want to keep it ƭƛƪŜ ǘƘŀǘΦ ¢ƘŀǘΩǎ ǿhy I publish this book free of 
chargeΧ 

http://500px.com/85mm
mailto:book@85mm.ch?subject=Book Feedback


 

 

What is street photography for me? 

Street photography has changed my life in a way that I didn't expect it would. 
I suddenly have a plan in my life. I have an activity where I can use my creativi-
ty. I get challenged every day. I don't get bored because it's always different. I 
can travel the world for a reason and I can meet a lot of people. And last but 
not least I wake up in the morning with a smile. Street photography is not just 
ŀƴƻǘƘŜǊ ǿŀȅ ƻŦ ǇƘƻǘƻƎǊŀǇƘȅΦ Lǘϥǎ ŀ ǿŀȅ ƻŦ ƭƛŦŜΧ 

Why another book? 

LΩƳ ƴƻǘ ƛƴǘŜǊŜǎǘŜŘ ƛƴ ǘƘŜ ƘƛǎǘƻǊȅ ƻŦ ǎǘǊŜŜǘ ǇƘƻǘƻƎǊŀǇƘȅ ƻǊ ǘƘŜ ƻƭŘ ƳŀǎǘŜǊǎΦ LΩƳ 
interested in the way it is done today and what kind of tools and possibilities 
we have these days. Therefore it will be different to other books as it is my 
personal experience written in my way of thinking. I sometimes tend to have a 
slightly different view about things, but you will realize that during your read-
ing. IΩƳ ƛƴǘƻ ǎǘǊŜŜǘ ǇƘƻǘƻƎǊŀǇƘȅ ŦƻǊ ƳƻǊŜ ǘƘŀƴ ǘǿƻ ȅŜŀǊǎ ƴƻǿ ŀƴŘ ƛǘΩǎ ŀōƻǳǘ 
time to write down everything I know about it. 

http://www.flickr.com/photos/thomasleuthard/5598374408
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Introduction  

Where to start? 

This is the question, most of you probably ask themselves when they start to 
learn about street photography. I will help you out by answering "Read this 
ōƻƻƪ ŦƛǊǎǘΧϦΦ ¢ƘŜƴ ŀŦǘŜǊ ǊŜŀŘƛƴƎ ǘƘƛǎ ōƻƻƪ, you will probably know enough to 
get out to the street and start shooting. 5ƻƴΩǘ expect to become a master 
immediately. You cannot learn it in one day. You have to go through a lot of 
phases and you might never think you have reached the top. But exactly this is 
what makes it challenging and interesting. 

What is street photography? 

ItΩǎ ƴƻǘ ǘƘŀǘ ǎƛƳǇƭŜ ǘƻ ŜȄǇƭŀƛƴΦ 
Sure you can go to Wikipedia 
and find an answer there. In 
Ƴȅ ǿƻǊŘǎΣ ƛǘΩǎ ǘƘŜ ŘƻŎǳƳŜn-
tation of life in public in a 
candid way. Nothing is setup, 
nobody was asked and it will 
ƴŜǾŜǊ ōŜ ǘƘŜ ǎŀƳŜ ŀƎŀƛƴΦ LǘΩǎ 
like holding up a mirror to so-
ŎƛŜǘȅΦ LǘΩǎ ŀ ǎƛƴƎƭŜ ƘǳƳŀƴ Ƴo-
ment captured in a decisive 
moment. 

 

http://en.wikipedia.org/wiki/Street_photography
http://www.flickr.com/photos/thomasleuthard/5883390533


 

 

When is it street photography? 

Bruce Gilden once said that άIf you can smell the street by looking at the pho-
to, itϥǎ ŀ ǎǘǊŜŜǘ ǇƘƻǘƻƎǊŀǇƘέ. This brings it to the point. You cannot point your 
ŎŀƳŜǊŀ ƻǳǘ ǘƻ ǘƘŜ ǎǘǊŜŜǘ ŀƴŘ ƳŀƪŜ ŀ ǇƘƻǘƻΦ LǘΩǎ ƴƻǘ ǘƘŀǘ ǎƛƳǇƭŜΦ L ƎǳŜǎǎ ȅƻǳ 
have to get into it to understand it. Some people even say that 99% of the 
photos out there are not strŜŜǘ ǇƘƻǘƻƎǊŀǇƘȅ ŀǘ ŀƭƭΦ 5ƻƴΩǘ ǘƘƛƴƪ ǘƻƻ ƳǳŎƘ 
about thisΣ Ƨǳǎǘ ƭƻƻƪ ŀǘ ƻǘƘŜǊ ǇŜƻǇƭŜΩǎ ǇƘƻǘƻǎΦ Most important is that a photo 
tells a story. 

What are the differences? 

Street photography is very versatile. The hardcore guys see strange things on-
ly. Like people in the foreground matching the background in color, patterns 
and so on. Some people more like a daily situation or emotion. Some make 
photos which make you think or which tell a story. I personally like candid 
portraits very much, but some people even think this is not street photog-
raphy at all. There is no rule or right way. Just figure out what you like and fol-
low that path until you get it right. 
  

http://www.flickr.com/photos/thomasleuthard/5796258608


 

 

Equipment  

Gear is highly overrated 

You may ask a lot of people and you will get a lot of different answers about 
which camera is the best for street photography. You can also buy a new 
camera every year as there is a big industry telling you that you should buy 
new equipment. But if you remember the old days, the masters of photog-
raphy, did they have good equipment? Not really. Compared to today's fea-
tures they had nothing. But with this "nothing" they made incredible artwork. 
Never ever think that you can do better photos with a better camera. This is 
absolute nonsense. 

Use your built-in tools 

There is only one thing that makes a difference in street photography which is 
your eye. If you have a good eye, you will see the relevant things. If not, you 
will have problems seeing the relevance. It sounds simple, but you just have 
to train your eye to become a better Street Photographer. 

¢ƘŜ ƎŜŀǊ LΩƳ ǳǎƛƴƎ 

Currently I do 95% of my street photos with my Lumix GF1 and a 20mm pan-
cake lens. For candid ǇƻǊǘǊŀƛǘǎ L ǳǎŜ Ƴȅ bƛƪƻƴ 5тллл ǿƛǘƘ ŀ рлƳƳ ƭŜƴǎΦ ¢ƘŀǘΩǎ 
all I need. There is not a lot of different equipment being used on the street. 
You can have a look at the EXIF data of the photos in this book by clicking on 
it. I have linked every photo to Flickr where you can see all the details.  

The smaller the better 

While you have to have a big camera, when you have a shooting for a cus-
ǘƻƳŜǊΣ ƛƴ ǎǘǊŜŜǘ ǇƘƻǘƻƎǊŀǇƘȅ ƛǘΩǎ ƳƻǊŜ ƛƳǇƻǊǘŀƴǘ ǘƻ ƘŀǾŜ ŀ ŘƛǎŎǊŜǘŜ ŎŀƳŜǊŀΦ 
The smaller the better is the key. Since I started shooting with my GF1 I no-
ǘƛŎŜŘ ǘƘŀǘ ǇŜƻǇƭŜ ŘƻƴΩǘ ŜǾŜƴ ǊŜŀƭƛȊŜ ǘƘŀǘ L ƘŀǾŜ ǘŀƪŜƴ ŀ ǇƘƻǘƻ ƻŦ ǘƘŜƳΦ Some-
times they think IΩƳ ŀ ǘƻǳǊƛǎǘΣ ǿƘƛŎƘ ƛǎ ǇŜǊŦŜŎǘƭȅ ŦƛƴŜ ŦƻǊ ƳŜΦ 

"The best camera is the one that iǎ ǿƛǘƘ ȅƻǳΧϦ - Chase Jarvis 



 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

The faster the better 

I like it when the camera is fast enough to capture the action. I want to be 
sure that I get the shot when I want it to. So no shutter lags or focusing prob-
lems are allowed. Therefore the auto focus and the shutter speed are the key 
elements for a solid camera on the street. Often you have to be fast and if you 
can shoot a series of photos it can help at the beginning to capture the deci-
sive moment. 

What about the Leica M9? 

Some people like the Leica rangefinder cameras. They think this is the only 
camera for street photography. The main reason for that is the size of the 
camera versus the sensor size (full frame). Sure it would be nice to shoot with 
a Leica, but in the end you have to be able to afford it. I have seen good pho-
tos made with mobile phones and I have seen bad photos made with Leica 
aфΩǎΦ LǘΩǎ ƴƻǘ the camera that makes the photo. Maybe I will have a different 
opinion about the Leica one day, but today I enjoy shooting streets with an af-
fordable camera.  

http://www.flickr.com/photos/thomasleuthard/5890200561


 

 

Itõs Prime Time 

tǊƛƳŜ ƭŜƴǎŜǎΥ ǎƳŀƭƭŜǊΣ ŦŀǎǘŜǊΣ ŎƘŜŀǇŜǊΣ ǎƘŀǊǇŜǊΣ ōŜǘǘŜǊΧ 

A prime lens is a lens with only one focal length (e.g. 50mm) where you can-
not zoom. You have to walk to get something bigger or smaller in your view-
finder. Why should I use a prime lens? A prime lens has a lot of advantages. 
Here are the top 5 of them. 
 
  

http://www.flickr.com/photos/thomasleuthard/5921345430


 

 

 
Smaller 

Prime lenses can be made very small. The ones without AF motor are even 
shorter than your camera thickness. Especially for street photographers this 
can be very handy as you will not look like a photo journalist. Your street pho-
tography will become much more discrete with a prime lens, which you will 
appreciate a lot. 

Faster 

A prime lens is normally faster than a zoom lens. The maximum aperture on a 
zoom lens is not faster than f/2.8. On a prime lens it is most of the time lower 
which means there is more light getting to your sensor. You can shoot with 
less light and you can achieve a better depth of field. Just be sure to verify at 
which aperture your prime lens is the sharpest. The 50mm 1.8D from Nikkor is 
not as sharp at f/1.8 as it is at f/4. This is an important point to remember. 

Cheaper 

There are pretty cheap 50mm lenses out there, which are really great. Prime 
lenses are always cheaper compared to a similar zoom lens. They are easier to 
produce which makes them cheaper. Of course there are also very expensive 
prime lenses. But there will be no comparable zoom lens to them. Especially 
for beginners a prime lens would be the better choice. But when you buy your 
first camera you think you have to get as much zoom as possible. Everybody 
makes this mistake at the beginning. 

Easier 

With a prime lens you save the time of zooming in/out. This may sound not 
that important. But when you always shoot with the same focal length, you 
exactly know how your frame will look like. Therefore you also know exactly 
where you have to stand for a candid portrait to fill that frame. With this 
knowledge about the framing not having to zoom, you probably save one se-
cond. During this second you can shoot 4 photos which might be essential for 
a candid portrait. You may think that this is nonsense, but you should try it. It 
really makes a difference.  
  



 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Sharper 

The quality is also better on a prime lens compared to a similar zoom lens. I 
have never seen a bad prime lens. Even the very cheap Nikkor AF 50mm 1.8D 
for $120 is sharper than any average zoom lens from Nikon. I used it for 2 
years and took some of my best shots with it. Just be sure that you use it on 
f/4 to get the best results. f/1.8 is not as sharp as f/4. 

Conclusion 

There is nothing else than a prime lens, especially for street photography. For 
other kinds of photography a prime lens may not be suitable. I love especially 
the overall performance and the price of prime lenses. For the street they are 
priceless and they even help becoming a better photographer. You have to 
think about the framing, before you look through the viewfinder as you can-
not zoom. With a 50mm you will learn a lot about composition and framing. It 
will also speed up the preparation to a photo which can be essential. Start 
your street photography with a cheap 50mm and you will be fine. 
  

http://www.flickr.com/photos/thomasleuthard/5868928312


 

 

My Work flow  

It's more than you think 

A lot of people think that street photography is just pressing the shutter re-
lease button at the right moment. For me street photography is a big process 
where you can make a lot of mistakes and where there are a lot of challenges. 
I think there are a lot of opportunities to improve your photography which 
ŘƻŜǎƴΩǘ ǊŜŀƭƭȅ ƛƴǾƻƭǾŜ ǘƘŜ ŀŎǘ ƻŦ ǎƘƻƻǘƛƴƎ ƛǘǎŜƭŦ. There are so many factors in-
fluencing someone's work and the success of it. I would not say that I'm a suc-
cessful photographer, but I can at least say, that there are some people read-
ing my blog, looking at my photos and reading this book. 
 
 
  

http://www.flickr.com/photos/thomasleuthard/5887982713


 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

My workflow is different 

When photographers talk about their workflow, they mean the creation of a 
photograph from pressing the shutter release button to the final print. In 
street photography and in my eyes this workflow begins much earlier and 
never really ends. There are so many activities you can do with your work in 
order to get it seen by the public. It somehow ends when you upload it to 
your website and share it with your community. But the good photos you may 
hand in to contests, print to postcards, other people will use in campaigns and 
so on. When a photo is being created and shared, its lifecycle just begins and 
the workflow starts. Ideally one of my street photos is being shared around 
the world that people all over the place can see it, use it, like it, print it, show 
it to their friends and whatever you can imagine. I will talk about the rights 
later in this document. 
  

http://www.flickr.com/photos/thomasleuthard/5817877398


 

 

 
The unseen existence 

I have seen a lot of photographers who have great work and interesting web-
sites, but nobody looked at their photos. With my workflow I try to change 
this sad, unseen being of good photographs. I want to share my work among 
my social media contacts and my family. There are great opportunities nowa-
days to really get your work out of your camera onto everybody's screen. Sure 
it's not easy to really get famous and earning money. This book is not about 
earning money, it's about how you can become a good street photographer 
who uses modern ways of communication and a different mindset of sharing 
his photography. 

A three phase approach 

I see my workflow in three different phases. The first part is the preparation, 
an idea, a plan, learning how to see, train your eyes and such things. LǘΩǎ ŀŎǘu-
ally everything that has nothing to do with your camera. This means all your 
thoughts, your reading, your looking for new opportunities and ideas. The se-
cond phase is everything with your camera and the processing afterwards un-
til a photo is finished. So you take the camera out of the bag, make the shot, 
go home, process it and store it on your hard drive. Then the third and most 
important phase starts. What are you doing with this photo you have taken 
and processed? There are many ways and ideas about this phase. I will talk 
about it in different chapters. 

No camera porn 

A lot of people are too much into technology and cameras. The second phase 
gets highly overrated in street photography. Sure I like to go out to see inter-
esting things and shoot them. But the whole camera thing with the processing 
is not why I do street photography. ItΩs not really a challenge after some time. 
The camera does its job and my processing is, most of the times, done in less 
than 2 minutes. You should not waste your time with processing and the 
technology. Get the basics about photography and your camera and thatΩs it. 
The rest you learn on the street by taking photos. 



 

 

Learn to see  

LǘΩǎ ŀƭƭ ŀōƻǳǘ ȅƻǳǊ ŜȅŜ 

In street photography there is only one thing which is really relevant. ItΩs all 
about the eye, your eye. You have to see things before you can capture them. 
No matter what camera you are using, first you have to see what is going on, 
first you have to realize what is happening next and second you have to virtu-
ally compose the photo. 

Forget your camera 

A lot of people care more about cameras, lenses, equipment, file formats and 
other technical things. Forget all about technology and camera settings. Put 
your camera in P mode and ŘƻƴΩǘ ǘƘƛƴƪ about it anymore. You have to train 
your eye first, before you can think about capturing a scene. 
 
 
  

http://www.flickr.com/photos/thomasleuthard/4809900792


 

 

 
 
 
 
 
 
 
 
 
 
 
 
 

Simple Exercises 

As a first exercise take a color (e.g. Orange) and shoot the whole day things in 
this color. You will suddenly realize how many Orange things you see in your 
city, which you have missed before. This means that you have to concentrate 
your view on one thing only in order to really get the best out of it. You don't 
even have to take photos; you can just walk and look around, trying to see as 
many Orange things out there. Often it's more important to see things than 
capturing them. When I miss an opportunity, I'm always happy that I have 
seen it in the first place.  

The street is your stage 

Also try to see a combination of things, colors, background with the people on 
your "stage". Imagine that you provide them a big stage and they are the ac-
tors. You just have to wait until they get on the stage before you can capture 
them. Find the right spot and wait for the actors to show up. Sometimes this 
needs time, but often it will happen, when you really want it to happen. Nor-
Ƴŀƭƭȅ L ŘƻƴΩǘ ǿŀƛǘ ƳǳŎƘ ƳƻǊŜ ǘƘŀƴ ŀ ŦŜǿ ƳƛƴǳǘŜǎΦ ¢ƘƛƴƎǎ ǘƘŀǘ ƘŀǾŜ ǘƻ happen 
ǿƛƭƭ ƘŀǇǇŜƴ ƛƴ ǘƘƛǎ ǘƛƳŜŦǊŀƳŜΦ LŦ ǘƘŜȅ ŘƻƴΩǘΣ ŎƻƴǘƛƴǳŜ ǿƛǘƘ ǎomething else. 
  

http://www.flickr.com/photos/thomasleuthard/5765124404


 

 

 
Start without a camera 

If you want to start doing street photography, start using your eyes instead of 
your camera. Go out with a virtual frame and start virtually framing things in-
stead of shooting them with your camera. There is plenty of time taking pho-
tos afterwards, but first you have to learn to see. The hardest thing is to see 
the interesting things on the street. 

Train every day 

You can do this exercise every day on your way to work. Look around and 
start framing situations, thinking about titles, looking for opportunities. There 
are so many situations in everyday ƭƛŦŜ ǘƘŀǘ ȅƻǳ ŎƻǳƭŘ ǘŀƪŜ ŀ ƭƻǘ ƻŦ ǇƘƻǘƻǎΦ LǘΩǎ 
not about taking them at that time, but ƛǘΩǎ about recognizing the beauty of 
life in public. Look what people do, how they act, what they wear. I love to 
look at humans in the wild. They are so interesting and I guess this interest 
makes me take ǘƘŜƛǊ ǇƘƻǘƻǎ ƻǾŜǊ ŀƴŘ ƻǾŜǊ ŀƎŀƛƴΦ LǘΩǎ ǘƘƛǎ ƛƴǘŜǊŜǎǘΣ ǘƘƛǎ ƘǳƴƎŜǊ 
about humanity which should drive you. Your interest should be in the life of 
ordinary people, not in photography as such. This makes the difference be-
tween an ordinary photographer and a street photographer. A street photog-
rapher is a journalist of the everyday life. He captures the interesting aspects 
of the ordinary life in public. 
 

ϦLŦ ȅƻǳ ŘƻƴΩǘ ǎŜŜ ƛǘΣ ȅƻǳ Ŏŀƴƴƻǘ ŎŀǇǘǳǊŜ ƛǘΦέ - Thomas Leuthard 



 

 

Have a Plan  

Knowing what to look for 

How would your eye be able to focus on something, when it doesn't know 
what you are looking for? The first thing on every street tour is a solid plan, 
what you want to focus on today. This can either be a "Color", a certain item 
like "Bags", a body part like "Feet" or a kind of composition or light situation 
(e.g. "Backlight"). 

Getting ideas 

With this information on 
your mind you will walk 
differently through the 
streets and you will ob-
viously look differently 
at the things you will 
see. You can look at 
other people's photos or 
at fashion magazines to 
get ideas about your 
project. You may just 
stand around in the 
streets and look at peo-
ple to get an idea, what 
you would cover in your 
next project.  
 
 
 
  

http://www.flickr.com/photos/thomasleuthard/5929005625


 

 

 
Be different 

There can be simple ideas or there can be different ones. If you want to make 
your photos more interesting, you may think out of the box. You should try to 
be as creative, different and crazy as possible. IŜǊŜΩǎ ǎƻƳŜ out of the box in-
put. Have you ever shotΧ 
 

Χa dog while it was peeing? 
Χŀ ŘƻƎ ǎǘǊŀƛƎƘǘ ƛƴǘƻ ƛǘǎ ŦŀŎŜ ǿƛǘƘ ŀ ŦƭŀǎƘΚ 
ΧǇŜƻǇƭŜΩǎ ǇƻǊǘǊŀƛǘǎ ǿƘƛƭŜ they were eating? 
ΧǊǳǎƘƛƴƎ ǇŜƻǇƭŜ ŀǘ ŀ Ǌŀƛƭǿŀȅ ǎǘŀǘƛƻƴΚ 
ΧƘŀƴŘǎ ŘƻƛƴƎ ŘƛŦŦŜǊent things? 
Χweird leg positions? 

 
These are some examples to activate your brain on finding your next topic. 
You should not do the things others have done already. Find your own ideas, 
start small and get bigger over time. There are so many ideas out there. 

Make a list 

It helps to make a short list with criteria which you have to stick to. This would 
be a short concept of boundaries which you have to follow for every photo 
you take. It will make your selection of motives much easier. Such a list could 
look like this: 
 

Ä  Shoes 
Ä  Interesting ones only 
Ä  Standing people only 
Ä  Camera on the floor 
Ä  From the back 
Ä  Close 
Ä  Don't ask 
Ä  50mm 
Ä  Open Aperture (e.g. f/2.8) 
Ä  Square 
Ä  Color 
Ä  A series of 10 photos 

  



 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
With this list in your pocket you go out. You will only focus on interesting 
shoes. You will look where people stand, you will try to figure out, how to get 
a shot without being noticed. You will figure out which settings are the best. 
Especially the autofocus might be hard to control, if you don't want to lie on 
the floor looking through the viewfinder. 

Lean equipment 

When you have a solid plan, you know what you want to shoot and then you 
also know which lens you will need to carry with you. I often see people walk-
ing around with big bags in the streets. This should not be the case. You just 
need one camera and one lens as you have one project ȅƻǳ ǿŀƴǘ ǘƻ ǎƘƻƻǘΦ LǘΩǎ 
ǾŜǊȅ ƛƳǇƻǊǘŀƴǘ ǘƘŀǘ ȅƻǳ ŘƻƴΩǘ ŎŀǊǊȅ ŀ ƭƻǘ ƻŦ ŜǉǳƛǇƳŜƴǘ ǿƛǘƘ ȅƻǳΦ ²ƘŜƴ L ǎƘoot 
candid portraits, I use my Nikon with a 50mm. When I shoot other kinds of 
street photos, I use my Lumix GF1 with a 20mm lens. 
  

http://www.flickr.com/photos/thomasleuthard/5764458313


 

 

About Light  
Photography would not exist without light. It is all about light, although in the 
streets you don't have much choice to steer light. You can still prepare a lot, 
not to make any mistakes. First of all you choose the right daytime before you 
go out to shoot. Here is some advice on light situations (morning and evening 
sun is much softer): 

Sunny (difficult) 

Although everyone likes sunshine, in street photography sunshine is very diffi-
cult. Especially when you want to shoot portraitsΣ ƛǘΩǎ ǘƻƻ ōǊƛƎƘǘ ƛƴ ǘƘŜ ŘƛǊŜŎǘ 
sun. You will see hard shadows oƴ ǘƘŜ ǇŜǊǎƻƴΩǎ ŦŀŎŜ ǿƘƛŎƘ ƛǎ ƴƻǘ ƴƛŎŜ. When 
there is direct sunshine you may shoot silhouettes or shadows, but no por-
traits. ̧ ƻǳ Ŏŀƴ Ǉƭŀȅ ŀ ƭƻǘ ǿƛǘƘ ǎƘŀŘƻǿǎΧ 

Rainy (not nice) 

People don't like rain and photog-
raphers would not go out as the 
camera could get wet. On a rainy 
day people will not take so much 
attention to their environment as 
they normally do. They are busy 
not getting wet. And the harder 
the rain the better it might look. 
The only problem might be not 
getting wet and that you will have 
enough light. Increase your ISO 
value to compensate low light. But 
definitely give it a try in the rain... 
  

http://www.flickr.com/photos/thomasleuthard/5879949384


 

 

 
Cloudy / Foggy (perfect) 

I love it when it's cloudy or foggy. Then the fog or the clouds act like a big soft 
box and the light is much softer than at full sunshine. You don't have to both-
er too much about where the sun is coming from. So you can focus directly on 
your objects you want to shoot. To start as a beginner in street photography 
you should choose cloudy days to practice. It will be so much easier and you 
will get better photos. 

Night (special) 

Some people might say that at night you cannot shoot. That's not true. In cit-
ies there is a lot of light pollution, meaning too much light; it will not get dark 
during the night anymore. On Time Square you could read a newspaper in the 
middle of the night. Use this problem as an advantage and go out at night. 
Look where the light comes from and use it in your composition. You may use 
a tripod not to shake your camera too much. Make shots of still objects or 
compose with motion blur. LǘΩǎ ŀ ŎƻƳǇƭŜǘŜƭȅ ŘƛŦŦŜǊŜƴǘ ŜȄǇŜǊƛŜƴŎŜ ǘƻ ǎƘƻƻǘ ŀǘ 
night. 

Correct light situation 

Be sure that you are not taking your photos in wrong light situations. Always 
know where the light comes from before you take the shot. 
 

If you want to see faces, have the light in your back (Portrait).  
If you want to see forms, have the light in your front (Silhouette). 

 
Light is always there, play with it, use it, include it into your photo. The better 
you understand light, the better your photos will get. 
  



 

 

 
Tripod or not? 

Increase your ISO value to compensate low light (or use a tripod). In the 
streets a tripod may not be handy, except for motion blurred shots or long 
time exposures. Find a way to put your camera on a solid surface to prevent 
using a tripod. 

Conclusion 

Try out different light situations in order to learn how it works and where the 
difficulties are. The more you know about light, the better you get and more 
convenient you feel. You should go out at different times of the day to get an 
impression of the different light situations. It's important to understand light, 
as without it, there would be no photography... 
 
  

http://www.flickr.com/photos/thomasleuthard/5669759506


 

 

Composition  

The one and only thing 

For me composition is the only thing to make an interesting photo. Many 
people think they can make a difference by knowing their camera, making 
manual settings or knowing all the old masters of photography. The only thing 
for a good photo is composition. There is so much you can achieve. 

L ƭƛƪŜ ƛǘ ƻƴ ǘƘŜ ŦƭƻƻǊΧ 

! ƭƻǘ ƻŦ ǇƘƻǘƻƎǊŀǇƘŜǊǎ ŘƻƴΩǘ 
really think about their cam-
era position at all. They shoot 
from their normal eye level, 
which is what we see every 
day. This everyday view 
makes a photo boring. While a 
new point of view can spice 
up your photos, without a big 
effort. Just go on your knees 
or put your camera on the 
floor. This already helps in 
certain situations to get an in-
teresting view on something 
average. To shoot children or 
dogs you have to go down an-
yway. You should even try it 
from the lowest position pos-
sible: the floor. You will see an 
interesting difference. The 
same you can say for the 
ōƛǊŘΩǎ ǇŜǊǎǇŜŎǘƛǾŜΦ ¢ƘŜ ƻƴƭȅ 
problem is that this is much 
harder to get.  

http://www.flickr.com/photos/thomasleuthard/4978392207


 

 

 
Depth of field 

With a fast lens you can play around with the DOF (depth of field). This helps 
you to blur the background in a portrait or point the eye to a certain area on 
the photo. Although I normally say that the camera is not that important, a 
good lens with an open aperture can help you making good photos. Already a 
cheap 50mm f/1.8 would be a very good choice. You will be able to do a lot of 
things with such a 50mm lens on the street. This would be a good investment. 

Internalize it  

You cannot know enough about composition. For me this is a topic I cannot 
ƎŜǘ ŜƴƻǳƎƘ ƻŦΦ L ŀƭǿŀȅǎ ǘǊȅ ǘƻ ƛƴǘŜǊƴŀƭƛȊŜ ƛǘΦ hƴ ǘƘŜ ǎǘǊŜŜǘ ȅƻǳ ƻŦǘŜƴ ŘƻƴΩǘ ƘŀǾŜ 
the time to think about composition. You just have to press the shutter button 
within a fraction of a second. If you have not internalized the whole composi-
tion topic, you will miss it. You may center your object too much, cut off the 
feet or miss some other important aspect of a good photo.  

Conclusion 

You can make an interesting photo from a boring subject, but you can also 
make a boring photo from an interesting subject.  
 
 
 
 
  

http://www.flickr.com/photos/thomasleuthard/3833627590


 

 

Camera Settings  

Forget about it 

Too many people think a good photo has something to do with manual cam-
era settings. The settings are not really relevant to a good photo. TƻŘŀȅΩǎ 
cameras are good enough to set everything themselves. So why not try focus-
ing on the composition and leave the camera working on the exposure. You 
will not lose anything, when you set your camera into P mode. 

Trust your camera 

At the beginning you may have difficulties to keep track of all the things you 
have to do while taking a photo. Why not trust your camera and not think 
about the settings. There are still enough things you have to consider before 
you can press the shutter release button. You will learn enough about expo-
sure after a certain time. 
  

http://www.flickr.com/photos/thomasleuthard/5936476818


 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Use Mode P 

LŦ ȅƻǳ ŀǊŜ ŀ ōŜƎƛƴƴŜǊΣ ŘƻƴΩǘ ǘƘƛƴƪ ȅƻǳ ŀǊŜ ŀ ōŜǘǘŜǊ ǇƘƻǘƻƎǊŀǇƘŜǊΣ ǿƘŜƴ ȅƻǳ 
shoot in manual mode. At the beginning you should just use the P mode and 
you are more ǘƘŀƴ ŦƛƴŜΦ hƴ Ƴȅ [ǳƳƛȄ DCм L ŘƻƴΩǘ ǳǎŜ ŀƴȅǘƘƛƴƎ ŜƭǎŜ ǘƘŀƴ ǘƘŜ t 
ƳƻŘŜΦ Lǘ ǿƻǊƪǎ ƎǊŜŀǘ ŀƴŘ L ŘƻƴΩǘ ƘŀǾŜ ǘƻ ǘƘƛƴƪ ŀōƻǳǘ ŀƴȅǘƘƛƴƎΦ 5ƻƴΩǘ ǘƘƛƴƪ 
ǘƘŀǘ ȅƻǳ ŀǊŜ ŀ ǿƻǊǎŜ ǇƘƻǘƻƎǊŀǇƘŜǊ ōȅ ǳǎƛƴƎ ǘƘŜ t ƳƻŘŜΦ LǘΩǎ ƴƻǘ ǘƘŜ ǎŜǘǘƛƴƎǎ 
which make you a good photographer. 
 

http://www.flickr.com/photos/thomasleuthard/5936792536


 

 

 
Use Mode A 
After a certain time you may have your camera under a certain control and 
can move over to the A mode. The aperture priority mode I use very often and 
it is useful to steer the level of depth of field of your photo. For my candid 
portraits I always use Mode A with an aperture of f/4 while the camera sets 
the shutter speed. 
 

Use Mode S 

The shutter priority mode I only use when I want to create motion blurred 
shots. When someone is walking by an interesting background, I can motion 
blur him. I use a shutter speed of about 1/20 for a walking person. You have 
ǘƻ ǳǎŜ ŀ ǘǊƛǇƻŘ ƻǊ ƘŀǾŜ ǘƻ ŜƴǎǳǊŜ ǘƘŀǘ ȅƻǳ ŘƻƴΩǘ ǎƘŀƪŜ ȅƻǳǊ ŎŀƳŜǊŀΦ 

The right exposure 

L ǘƘƛƴƪ ƛǘΩǎ ƳƻǊŜ ƛƳǇƻǊǘŀƴǘ ǘƻ ƎŜǘ ǘƘŜ ǊƛƎƘǘ ŜȄǇƻǎǳǊŜ ƻƴ ȅƻǳǊ ǎƘƻǘǎ than the 
mode you are using. Some lenses are brighter than others. I normally use ma-
trix measuring with an exposure correction of -0.7EV on my Nikon with my 
50mm lens. This is something you have to try out and get comfortable with. I 
ŘƻƴΩǘ ǘƘƛƴƪ ȅƻǳ ƘŀǾŜ ŜƴƻǳƎƘ ǘƛƳŜ ǘƻ ŎƘŀƴƎŜ ȅƻǳǊ ǎŜǘǘƛƴƎǎ ŘǳǊƛƴƎ a shot. You 
have to know upfront what is working best in most of the cases. 

Talking about ISO 

ISO is a difficult thing. Especially on crop factor cameras. You should know 
how high you can go, not to get too much grain in the photo. This is different 
on every camera and I try to stay away from higher ISO values. For me the lim-
ƛǘ ƛǎ ŀǘ L{h уллΦ L ŘƻƴΩǘ Ǝƻ ƘƛƎƘŜǊ except when I really have to get that shot. 
  



 

 

Decisive Moment  

The right moment 

Before you can press the shutter release button, there must be the right mo-
ment. At the beginning, this might be a bit difficult to judge, but after a cer-
tain time you will know it by heart. You build a certain instinct when you 
ǎƘƻǳƭŘ ǘŀƪŜ ŀ ǎƘƻǘΦ LǘΩǎ ŀƭƭ ŀōƻǳǘ ǇǊŀŎǘƛŎƛƴƎ ŀƴŘ ŜȄǇŜǊƛŜƴŎŜΦ 

Shoot a series 

You may take a series of photos in order to get the decisive moment. At least 
ŀǘ ǘƘŜ ōŜƎƛƴƴƛƴƎ ȅƻǳ Ƴŀȅ ƴƻǘ ōŜ ǎǳǊŜ ǿƘŜƴ ƛǘΩǎ ǘƘŜ ǊƛƎƘǘ ƳƻƳŜƴǘΦ ¢ƘŜƴ ȅƻǳ 
keep shooting and decide on your computer which photo is the best. In the 
digital age this is not an issue anymore. 

Get experienced 

The more you shoot in the streets, the more experience you get. From my 
personal experience I can say that you will build the right sense for the right 
moment. You will start seeing things before they will happen. You will know 
ǿƘŜƴ ƛǘΩǎ ǘƛƳŜ ǘƻ ǇǊŜǎǎ ǘƘe shutter release button. 

LǘΩǎ ƴƻǘ ŀƭǿŀȅǎ ƭǳŎƪ 

{ƻƳŜ ǇŜƻǇƭŜ ǎŀȅ ǘƘŀǘ ƛǘΩǎ ŀƭƭ Ƨǳǎǘ ƭǳŎƪΦ {ǳǊŜ ǘƘŜre is also luck when you shoot 
in the streets. But I think that luck comes with good preparation. Sometimes I 
see things while processing a photo which I have not seen while taking the 
ǎƘƻǘΦ Lƴ ǘƘŜ ŜƴŘ ƛǘΩǎ ƛƳǇƻǊǘŀƴǘ ǿƘŀǘ ƛǎ ƻƴ ȅƻǳǊ ǇƘƻǘƻ ŀƴŘ ƴƻǘ ƛŦ ȅƻǳ ƘŀǾŜ ŀƭƭ 
seen and composed yourself. I even think that the subconscious mind is also 
working for you while shooting in the streets. 
 

ά[ǳŎƪ ƛǎ ǿƘŀǘ ƘŀǇǇŜƴǎ ǿƘŜƴ 
prŜǇŀǊŀǘƛƻƴ ƳŜŜǘǎ ƻǇǇƻǊǘǳƴƛǘȅΦέ 

Seneca 
 
  



 

 

Perspective  

¸ƻǳ Ŏŀƴ ƳŀƪŜ ŀ ŘƛŦŦŜǊŜƴŎŜΧ 

When you want to make a difference and taking you off the crowd, you have 
to choose a different perspective. We as human beings are seeing our life on 
about 1.70m (depending on your body size). This is a fact. Everything which 
we see from this perspective is common and therefore boring, not that inter-
esting. This is reason enough to change your point of view (POV). There are 
only two ways of changing your POV. You can go either higher (like a bird) or 
lower (like a frog). Since going higher is more difficult than going lower, I take 
more shots from the floor. From the floor is very simple and the effect you get 
is interesting and unique. You can shoot nearly everything from the floor. 
 
 
 
 
 
 
 
  

http://www.flickr.com/photos/thomasleuthard/5813354641


 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Get down to the floor 

I love shooting from the floor. Especially nice shoes or dogs look much more 
interesting when you are on "eye level" with them. It's all about perspective. I 
like it especially, when you see ordinary things from an extraordinary perspec-
tive. You should try it out and crab on the floor for a whole afternoon. You will 
see that the world looks completely different. You can also just place your 
camera flatly on the ground; you don't have to look through the viewfinder. 
The only problem is the auto focus, which sometimes focuses on the back-
ground instead of the object. But often you can still use your viewfinder. It 
depends on your effort. 

aŀƪŜ ŀ ǎŜǊƛŜǎΧ 

Try to make your next shot more interesting by changing your point of view. 
You will see that your photos will look differently. Make a whole series with 
floor shots and you will love this perspective, I can tell you. It must not be only 
shoes, but also dogs, legs or whatever you seeΣ ŎǊŀōōƛƴƎ ƻƴ ǘƘŜ ŦƭƻƻǊΧ 
  

http://www.flickr.com/photos/thomasleuthard/5744683415


 

 

Post Processing  

Forget about Photoshop 

A lot of photographers think that they need Adobe Photoshop to really be a 
good photographerΦ {ǳǊŜ ƛǘΩǎ ǘƘŜ ōŜǎǘ ǘƻƻƭ ǘƻ ǇǊƻŎŜǎǎ ȅƻǳǊ ǇƘƻǘƻǎ on the mar-
ket. It is also the most expensive and most complex one. In street photog-
raphy post processing is not as important as in beauty or fashion photog-
raphy. You will not be a better photographer using Adobe Photoshop. I re-
member a comment from Siegfried Hansen (one of the best street photogra-
phers in Europe) in a forum that he is using a 10 year old version of Adobe 
Photoshop Elements to process his photos. And even there, he uses some au-
tomated processes only. He works with his excellent eye and the rest is not 
relevant to him. VŜǊȅ ƛƴǘŜǊŜǎǘƛƴƎ ǘƻ ǎŜŜΧ 

The least amount of time 

In my opinion you should spend the least amount of time possible in front of 
your processing software. This time is wasted as there is only a small amount 
of improvement you can achieve on your photos with processing. Or in other 
words the main tasks of this process should be automated. Another thing is to 
ensure that you use the same style of processing ǘƻ ƎŜǘ ȅƻǳǊ ƻǿƴ ǎǘȅƭŜΦ L ŘƻƴΩǘ 
have a style at the moment to be honest. I change from B&W to color and vice 
versa. 

What is the best tool? 

There is no best tool in processing. The best for me is a tool which helps me 
automating and which also can be used to organize my photos. I use Apple 
Aperture in the latest version for thatΦ LǘΩǎ ŀōƻǳǘ ǘƘŜ ǎŀƳŜ ŀǎ !ŘƻōŜ [ƛƎht-
room. There I can organize my άkeepersέ and sort them by the city they were 
taken in. I always remember the city, when I look at a photo. For me this is the 
best solution and I use Photoshop very seldom, but not for my street photos. 
  

http://www.siegfried-hansen.de/


 

 

 
Which ones to keep? 

Choosing the photos you want to keep is an important process right after you 
come back from a tourΦ 9ǎǇŜŎƛŀƭƭȅ ǿƘŜƴ ȅƻǳ ŘƻƴΩǘ ǿŀƴǘ ǘƻ Ǌǳƴ ƻǳǘ ƻŦ ŘƛǎŎ 
space in a few years, you have to choose the right approach. There are people 
keeping all the shots from a tour. This is nonsense. You come back from a 
tour, choose the best shots, import them into your software (for me Aper-
ture), process them and share them; finish! The remaining 95% of the shots 
have to be deleted. Yes, they have to be deleted. If you cannot delete your 
bad shots, you will have a problem sooner or later. And also the curator, who 
will find your unexposed exposures after you have passed away, will thank 
you the day, he has to go through them. Am I right John Maloof (the Vivian 
Maier curator)? 
 
 
 
  

http://www.flickr.com/photos/thomasleuthard/5945191066


 

 

 

My way of processing 

Coming home after shooting in the streets, I always remember some of the 
good shots. I normally process them right away. L ŘƻƴΩǘ ƭƻƻƪ onto the camera 
display during shooting, as you cannot see a lot and you are out to shoot and 
not to look at photos. I import all the good shots into my processing tool and 
then I do the following steps: 
 

Ä  I check for the quality (sharpness/noise) of the shot 
Ä  I straighten if needed 
Ä  I crop if needed (only very little) 
Ä  I run my preset, which includes the following: 
Ä  Add more contrast 
Ä  Add more definition 
Ä  Sharpen 
Ä  Black & White (33% Red / 33% Green / 33% Blue) 
Ä  On colored photos I reduce the saturation by 10-20% 
Ä  On colored photos I increase the vibrancy by 10-20% 
Ä  I add some vignette to some of the shots 

 
LǘΩǎ ŀƭǿŀȅǎ ŀ ōƛǘ ŘƛŦŦŜǊŜƴǘΦ ¸ƻǳ Ŏŀƴƴƻǘ ǎŀȅ ƛǘΩǎ ƭƛƪŜ ǘƘŀǘ all the time. Depending 
on the photo, you sometimes do a bit more, sometimes less. Often we think 
too much about image processing. If you look at the photo the next day, you 
ǿƻǳƭŘ ŜǾŜƴ Řƻ ƛǘ ŘƛŦŦŜǊŜƴǘƭȅΦ LǘΩǎ ŀ ŦƭŀǾƻǊ ƻŦ ȅƻǳǊ ŎǳǊǊŜƴǘ ŦŜŜƭƛƴƎǎΦ 

My camera settings 

Maybe you are also interested in my camera settings. I shoot with my Lumix 
GF1 in P mode with intelligent ISO and I will not touch anything of the set-
tings. I sƘƻƻǘ ƛƴ w!² Ҍ WtDΣ ǿƘŜǊŜ ǘƘŜ WtDΩǎ ǿƛƭƭ ōŜ ƛƴ .ϧ². On my Nikon 
D7000 I work in A mode (aperture priority) with an aperture of f/4.0, EV -0.7, 
Auto WB, matrix measuring, single auto focus spot and in RAW. Try to shoot in 
RAW as it will give you the biggest amount of options, but also the biggest 
files. Since you keep only the best shots, this is not that relevant. 
  



 

 

 
Balancing your work 

LǘΩǎ ƴƻǘ ŀ ƎƻƻŘ ƛŘŜŀ ǘƻ ǎƘƻƻǘ ŀƴŘ ƴƻǘ ǎƻǊǘ ƻǳǘΦ ¸ƻǳ ǿƛƭƭ lose track of your work, 
while you create new photos. This might be fine, when you are on a trip and 
shoot a lot without having the time to process. Right after your return there 
Ƴǳǎǘ ōŜ ŘƻƴŜ ǎƻƳŜ Ǉƻǎǘ ǇǊƻŎŜǎǎƛƴƎΦ LΩƳ ǎǘƛƭƭ ǎǳŦŦŜǊƛƴƎ ŦǊƻƳ Ƴȅ bŜǿ ¸ƻǊƪ ǘǊƛǇ 
ƻƴŜ ƳƻƴǘƘ ŀƎƻΦ ¢ƘŜǊŜ L ǘƻƻƪ пΩрлл ǇƘƻǘƻǎΣ ǿƘƛŎƘ ǎǘƛƭƭ ŀǊŜ ǳƴǇǊƻŎŜǎsed. I mean 
ǘƘŜǊŜ ŀǊŜ ŀōƻǳǘ плл ƪŜŜǇŜǊǎ ǿŀƛǘƛƴƎ ǘƻ ōŜ ǘƻǳŎƘŜŘΦ LΩƳ ǿƻǊƪƛƴƎ ƻƴ ƛǘΦ [ƻsing 
track is the worst thing you can do. You may forget about some good shots. 

Backup your work 

Although you should think that backup is a common task, there are still a lot 
of people not really having a good concept. At least your keepers you should 
back up regularly. There are several ways. You can use an external hard drive 
and copy them with a backup job. 
There is software available like 
Time Machine for the Mac OS. 
There is also only storage availa-
ble for backup. And another sim-
ple way is the use of a photo 
community like Flickr. There you 
can get the original file of every 
photo uploaded. Sure the RAW 
file is not there, but this feature 
can still be useful. Especially if 
you need one of your photos to 
send in for a contest, to print it 
or whatever needs to be done 
immediately. Then you just pull it 
of Flickr. Maybe the best keepers 
(top 10 of the year) you should 
burn to a CD and store it off-site 
of your apartment or online (e.g. 
encrypted on your web server).  

http://www.flickr.com/photos/thomasleuthard/5939523600


 

 

Color or B&W  

What a question? 

When I was in New York City, I realized that you cannot convert every photo 
into Black & White. There are photos which look much better in color. But if 
you ask people, there are always some who only like Black & White. It was a 
difficult decision, because your portfolio will look different when you mix col-
or with B&W. IΩƳ wondering if this is just a phase or if this will remain? 
 
When you compare the photo below to the one on the next page, which one 
Řƻ ȅƻǳ ƭƛƪŜ ōŜǘǘŜǊΧΚ 
  

http://www.flickr.com/photos/thomasleuthard/5795330820


 

 

 
Is street photography B&W only? 

I'm wondering why I should convert a photo into B&W, when there are strong 
colors making a photo even better. One thing is that a lot of people think, 
street photography is B&W only. I ŘƻƴΩǘ think this is the case. The other thing 
is that you should have your own style and then you may not mix up with col-
ors. How does it look on your website when there is color and B&W and color 
and... For me this is a pretty difficult situation. Maybe I have to decide how I 
should go forward in my career as a street photographer. Should I just publish 
B&W no matter how it looks? Or should I start sharing color work only? At the 
moment I decide by photo, if it will be color or B&W. 
 
When you compare the photo below to the one on the previous page, which 
ƻƴŜ Řƻ ȅƻǳ ƭƛƪŜ ōŜǘǘŜǊΧΚ 
  

http://www.flickr.com/photos/thomasleuthard/5794778795


 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

LǘΩǎ ȅƻǳǊ ŘŜŎƛǎƛƻƴ 

In the end it's you who decides about the style of your photos and not to lis-
ten to other people's taste. A personal style is also a personal taste and a per-
sonal way of processing. You either take your photos for the crowd or you 
remain yourself. When this is matching, then it's perfect. But since I take my 
photos for me and not for the crowd, I will probably decide on each and every 
image ad hoc, if I should make it B&W or not.  

http://www.flickr.com/photos/thomasleuthard/5939581299


 

 

 
A Style is changing 

In street photography there are no rules. So it's on you to make your photos 
as you like them and hopefully your followers will like them as well. If not, 
stay on the bus and keep doing what you are doing as you do it just for you. If 
you are feeling about color, make it in color. If you are feeling good about col-
or, make it in color. If you are feeling better about B&W, make it in B&W. 
When I look at the photos I have taken so far, my style has changed already 
several times. Maybe this is just a style changing moment and I will answer 
the question "Why do you shoot in color?" in my next interview with "I was in 
New York City, thought about it and decided not to shoot in B&W anymore..." 

Try it out 

At the end of the day you have to try it out. Try to focus on matching colors on 
ǘƘŜ ǎǘǊŜŜǘ ƴŜȄǘ ǘƛƳŜΦ !ǘ ƭŜŀǎǘ ƛƴ ǎǳŎƘ ŀ ǎƛǘǳŀǘƛƻƴ ȅƻǳ ŘƻƴΩǘ ƘŀǾŜ ǘƻ ŘŜŎƛŘŜ 
about B&W anymore. You should not limit your view on B&W. There are so 
many colors out there and there might be a change in street photography to 
go towards color. It will be different, but we have to use the advantages of to-
ŘŀȅΩǎ ǘŜŎƘƴƻƭƻƎȅ ǘƻ ŎŀǇǘǳǊŜ ƭƛŦŜ ƛƴ ŎƻƭƻǊΦ 

Keep shooting in color 

{ƻƳŜǘƛƳŜǎ ǇŜƻǇƭŜ ŀǎƪ ƳŜΣ ƛŦ Ƴȅ ŎŀƳŜǊŀ ƛǎ ǎŜǘǳǇ ǘƻ ǎƘƻƻǘ ƛƴ .ϧ²Φ 5ƻƴΩǘ Řƻ 
that as you can never go back to color. Always shoot in RAW, which is in color. 
Then you have all the choices and the best base to process your photo. I know 
that it uses a lot of disk space, but you have to keep only the best 5% of your 
ǇƘƻǘƻǎΦ ²ƘŜƴ ȅƻǳ ŘŜƭŜǘŜ ǘƘŜ ǊŜǎǘΣ ƛǘΩǎ ƴƻǘ ǘƻƻ ƳǳŎƘ ƻŦ ǎǇŀŎŜ wasted. 

Be hard on the selection 

LǘΩǎ ƛƳǇƻǊǘŀƴǘ ǘƘŀǘ ȅƻǳ ŀǊŜ ƘŀǊŘ ǿƛǘƘ ȅƻǳǊǎŜƭŦ ƻƴ ǘƘŜ ŘŜŎƛǎƛƻƴ ǿƘƛŎƘ ǇƘƻǘƻ ȅƻǳ 
ǿƛƭƭ ƪŜŜǇ ŀƴŘ ǿƘƛŎƘ ƻƴŜǎ ȅƻǳ ƘŀǾŜ ǘƻ ŘŜƭŜǘŜΦ LǘΩǎ ƴƻǘ ŀōƻǳǘ ǉǳŀƴǘƛǘȅΣ ƛǘΩǎ ŀōƻǳǘ 
quality. At the beginning it might be hard to get really good shots, but after a 
certain time, it will be easier to delete 99% of the shots of one day. 
  



 

 

Grow your  Balls  

"Street photography is 80% balls and 20% skills." ς Eric Kim 

Eric is absolutely right with this expression. It's mostly about having the guts 
to approach people in the streets taking their photo. Although there are other 
concepts in the streets than shooting faces, there is nothing more intense 
than a real candid portrait of an interesting character. There are many charac-
ters out there; you just have to see them. Seeing them is easy, but getting 
them on your sensor much more difficult. 
  

http://www.flickr.com/photos/thomasleuthard/5937605668


 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Improve your social skills? 

I would say you start asking people to take their portraits. There is a 100 
Strangers project going on on Flickr. Start there and take your first 100 por-
traits asking strangers. Then you have the skills to convince people and also 
the outdoor portrait skills. Having these skills, you now go out again and do 
the same thing without asking. 

http://www.100strangers.com/
http://www.100strangers.com/
http://www.flickr.com/photos/thomasleuthard/5925688932


 

 

 
To ask or not to ask? 

I don't like to ask and I never do, except someone has already seen me and I 
still want to take his portrait. Then I have to ask to get the shot. But all the 
other times I don't. Sometimes people yell at me, but this is not really a prob-
lem. You can still talk to them, telling them what you do and delete the photo, 
if you really have to. 

¢ƘŜȅ ŘƻƴΩǘ ōŜŀǘ ȅƻǳ 

Most people are afraid to take a photo of a stranger in the streets just be-
cause they think, these strangers could yell at them, could beat the shit out of 
them or break their camera. I have done this for about 2 years now and some-
times go really close. I was just in New York and had not a lot of problems. 
Sure, there were people yelling at me and there were 4 Afro-American people 
standing around me, but I managed to solve these "issues" without a problem. 

Which focal length 

There is also dependence between the focal length of your camera and your 
balls. Generally I tend to say that 

"The shorter your focal length is, thŜ ōƛƎƎŜǊ ȅƻǳǊ ōŀƭƭǎ ƘŀǾŜ ǘƻ ōŜΧϦ 

Meaning that street photography is easy with a large zoom lens, but it gets 
harder when you have to make a candid portrait of a stranger with a 50mm 
lens. Maybe you can start with a zoom lens, but you should get closer over 
time. Furthermore it's also important that people look into your camera. This 
makes it even a bit harder to approach people. But this is more about your 
technique on how to approach people. 

LǘΩǎ ƴƻǘ ǘƘŀǘ ƘŀǊŘ 

All I can say is that you have to get used to it and you can practice it. It's much 
easier that you think it is. Don't think it's harder in your city than anywhere 
else. Maybe in a foreign city you feel more comfortable than at home. I can 
confirm, it's not easier in bigger cities. It's more or less the same everywhere.  
  



 

 

 
Things to remember 

Ä  When you look like a tourist, it might be easier 
Ä  When you shoot at tourist places, it might be easier 
Ä  When you use a big camera, you look like a journalist (= more questioning) 
Ä  When you use a small camera, you look like a tourist (= less questioning) 
Ä  Pretending to shoot something else is an easy way to disguise yourself 
Ä  There are certain techniques to make a candid shot easier 
Ä  Prevent eye contact with your object which prevents discussions 
 
 
 
 
 
 
 
 
 
  

http://www.flickr.com/photos/thomasleuthard/5933913215


 

 

Going Candidé 

Iƻǿ ǘƻ ƧǳƳǇ ƛƴǘƻ ǇŜƻǇƭŜΩǎ ŦŀŎŜǎΧ 

I like candid portraits and I really go close. Up to about 3.5 feet is normally the 
distance I go with my 50mm on my Nikon D7000. This gives pretty interesting 
portraits and intensive looks of the strangers you shoot. I never ask neither 
before nor after, because it will not be the same as a candid portrait: 
 

"If you ask before, they look different into your camera. 
If you ask afterwards, you have to delete a good photo." 

 
But how do you get that close? Here are some tips I can give you. 

The right place 

It's important you do something like that in a very crowded area. Either at a 
railway station, at bus stops, a festival or any other place where there are lots 
of people. Another advantage is, when people are standing still. Moving peo-
ple are much more difficult to portrait. So ensure you get them somewhere 
they have to stand still. Even a zebra crossing is a good place. They wait at the 
red light and you can shoot them. You have to remember that they will always 
tend to look into the direction where the cars, the buses or trams are coming 
from. If you stand at the other side, they will not look into your camera. Be 
sure to choose the right side regarding light and the direction they will look. 

The right models 

A candid portrait is one thing, a character face another. You have to find the 
interesting faces. I like old people who have a face telling a story. Not the av-
erage guy, people who stand out of the crowd. In big cities there are plenty of 
them, you just have to watch out for them. Just walk around in the places 
mentioned above and keep your eyes open. You will see them. 
  



 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
The best camera 

As you jump into their faces, the camera is not really important. Normally I 
like a small discrete camera, but for these kind of shots, it's not relevant. I use 
my Nikon D7000 with a 50mm AF-S 1.8 G. If you use a full frame camera, you 
may use an 85mm lens. A fast auto focus would be useful and a frame rate of 
4 shots per second would give you good results. I always shoot 2-3 times to 
ensure, I really get it and one out of the series will be sharp. Often you have 
only one second while they are looking at you, so you have to be prepared. 
This means you have to already point your camera at the person, focus on the 
eye and be ready to shoot. They will turn their head, look straight at you and 
then you have to shoot fast. 
 
ά¢ƘŜ ǎǘǊŜŜǘ Ƙŀǎ Ƴŀƴȅ ŦŀŎŜǎΣ ŦƛƴŘ ǘƘŜ ƛƴǘŜǊŜǎǘƛƴƎ ƻƴŜǎΧέ - Thomas Leuthard 

  

http://www.flickr.com/photos/thomasleuthard/5592148503


 

 

 
The settings 

Since my lens is the sharpest on an aperture of about f/4, I use Mode A with 
aperture f/4, the shutter is set by the camera (be sure it's fast enough, at least 
1/160 with a 50mm) and the ISO value depending on the light. Often I use ISO 
400 as in the city it's always a bit darker than out in the field. I set it to ά/ƻn-
ǘƛƴǳƻǳǎ IƛƎƘ {ǇŜŜŘέ, so my camera takes up to 6 frames per second while I 
shoot. The auto focus is on continuous and the light meter on matrix measure. 
With the 50mm from Nikon I normally have an exposure correction by -0.7EV. 

The guts 

It's not everyone's thing to jump into other people's faces, but you can get 
over this barrier. You just have to practice with a longer lens and maybe ask 
first. Then you may be able to get closer after a while. You will figure out that 
it's not that bad and hardly anyone says anything. At certain events people 
don't even care. The more people, tourists and photographers are there, the 
easier. Try it! May after 2-3 beers it will be easier, but as I don't drink, I cannot 
judge that. 

The technique 

You find the right place, the right character and you just approach him. Maybe 
you pretend to shoot something else first and then point at the person and 
press the button. Wait until 3 shots are made and walk away. The most im-
portant thing is that you never, never ever, have eye contact with your sub-
ject. The only eye contact happens through the viewfinder. If you look at the 
person, they realize that you have taken their photo and they will ask ques-
tions. And when they ask questions, you have to answer and it might get diffi-
cult. Just approach, shoot and walk away. 

Two videoǎ ƻƴ άIƻǿ ǘƻΧέ 

I have made two short videos to show how this works. I guess you can see 
what I mean and you can follow the technique or how it works. It was a big 
festival and there was music and a lot of people. At such events there are a lot 
of characters in the streets and it's very easy to take their portrait. It's not as 
difficult as you think. Have a look and try it out yourself: 

Video 1 | Video 2 

https://www.youtube.com/watch?v=eU8VU4Cdm0g
https://www.youtube.com/watch?v=XcAk07X2yiU


 

 

 
Conclusion 

As you can see in the videos, people even looked at their back to see what I 
have shot. Meaning, when you do it right, they don't really get it. Just pretend 
that you did not shoot them and walk away. There are only very few people 
who will approach you and ask something. Then you will just have to have a 
good excuse or you delete the photo right away. Not a big deal, just be friend-
ly and follow their request to delete, if they want you to. 
 
  

http://www.flickr.com/photos/thomasleuthard/5828372296


 

 

Safer Shooting  

How to shoot safe? 

A lot of people don't have the balls to shoot candid portraits or don't even 
point their camera to someone else. There is an easy and safe way to shoot 
without fear. It's a bit sneaky and cheap, but the photos speak for it. You 
shoot people sitting in buses, trains, trams and taxis. Depending on the light 
situation, there are really great opportunities available out there. And when 
these vehicles stand still, you have a lot of time to prepare and the people in 
the vehicle have time to "pose". 

hƴŜ ƻŦ Ƴȅ ōŜǎǘ ǎƘƻǘǎΧ 

The next photo I shot in a άǎŀŦŜέ way when I was walking down the streets in 
Edinburgh (Scotland). I saw this lady sitting in the bus. I just pointed my cam-
era on her and pressed the button. In that ƳƻƳŜƴǘ ǎƘŜ ƭƻƻƪŜŘ ŀǘ ƳŜΧ  

http://www.flickr.com/photos/thomasleuthard/5725478270


 

 

 
They will always look outside 

The best thing is that they are captured in their vehicle and cannot do any-
thing. You just have to be ready with your camera, because they will look 
away, as soon as they see you. So you have only one or two shots. 5ƻƴΩǘ Ƴƛǎǎ 
it; it's your chance to get a good face without having to get too close to some-
one. Actually you get close, but there is glass in between. Another good thing 
is that people in such a vehicle tend to watch outside the window.  

Shoot at night 

Try this also at night, when the light is only inside the vehicle. Then it's com-
pletely different, but maybe also a bit more difficult. Just wait until the bus 
stands still, keep your camera still and shoot. The light situation will be amaz-
ing.  

For the expert: Panning 

If you are an expert in shooting people in public vehicles, you can shoot the 
tram or bus, while it's riding. You make a kind of a panning with a passenger 
looking out at you. So you follow the person with your camera and a short 
shutter speed (about 1/20). Everything around will be motion blurred and the 
person would be sharp and in focus. Not that easy, but would be a great ef-
fect.  

An easy way to shoot 

In the end, people will think you are a tourist, shooting a public transport ve-
hicle. So they might not worry at all. You should not worry as well, as you just 
shoot a public transport vehicle as you are a fan of buses. Actually I met a guy 
in Edinburgh who loved to shoot buses. I'm more into people riding buses, as 
you can see in my photos...  
 
P.S. This also works very well in restaurants, cafés and so on...  
 
 
  



 

 

3 Ways to Shoot  

The Unnoticed Way 

¸ƻǳ Ŏŀƴ ǎƘƻƻǘ ǎǘǊŜŜǘ ǇƘƻǘƻƎǊŀǇƘȅ ǿƘƛƭŜ ǇŜƻǇƭŜ ŘƻƴΩǘ ǘŀƪŜ ŀƴȅ ƴƻǘƛŎŜ ƻŦ ȅƻǳΦ 
This might be the best way in order not to influence their reaction. People 
would act as they normally do as they have not seen you with the camera. A 
disadvantage might be that they will not look into your camera. I normally like 
ǿƘŜƴ ǇŜƻǇƭŜ ƭƻƻƪ ƛƴǘƻ Ƴȅ ŎŀƳŜǊŀ ŀǎ ǘƘƛǎ ƎƛǾŜǎ ŀ ŎŜǊǘŀƛƴ ŎƻƴƴŜŎǘƛƻƴΤ ƛǘΩǎ ŀ ǿŀȅ 
of communication with the person in the street and me the photographer. 
There are situations ǿƘŜƴ ǘƘƛǎ ƭƻƻƪ ƛǎ ƴƻǘ ƴŜŎŜǎǎŀǊȅ ŀƴŘ ǿƘŜƴ ƛǘΩǎ ǇŜǊŦŜŎǘƭȅ Ŧi-
ne. 

The Surprise Way 

Another possibility to shoot people in the streets would be the surprise. You 
just point the camera to someone and press the shutter release button. The 
person sees you and realizes that you take photos of him. The reaction of this 
kind of photos might be different, not natural or even shocked. A lot of people 
ŘƻƴΩǘ ƭƛƪŜ ǘƻ ōŜ ǇƘƻǘƻƎǊŀǇƘŜŘ ŀnd you can see this from their reaction. I pre-
fer this kind of shooting in the streets, as it somehow shows the reality. IΩm 
aware that some people might look astonished, angry, shocked or how you 
would call it. But this is the challenge, when you do candid portraits. 

The Asked Way 

And last but not least you can always ask someone to take his photo. I never 
do that or only in very rare moments. The most difficult thing is that you have 
ǘƻ ƎŜǘ ŀ ƴŀǘǳǊŀƭ ƭƻƻƪ ƻŦ ǘƘƛǎ ǇƻǎŜŘ ƳƻƳŜƴǘΦ ²ƘŜƴ ȅƻǳ ŘƻƴΩǘ ƪƴƻǿ ǘƘƛǎ ǇŜǊson, 
ȅƻǳ ŘƻƴΩǘ ƪƴƻǿ Ƙƻǿ ƘŜ ƭƻƻƪǎ ƛƴ ŀ ƴŀǘǳǊŀƭ ǿŀȅΦ If you are not used to street 
photography and if you are afraid of the reaction of the person, this might be 
the best way to start off. It also helps you growing your social skills of talking 
people into something. You may even get a lot of information about a person 
ȅƻǳ ŘƛŘƴΩǘ ŜȄǇŜŎǘΣ ōǳǘ ǿƘƛŎƘ ŎƻǳƭŘ ōŜ ƛƴǘŜǊŜǎǘƛƴƎΦ 
  



 

 

The Law  

What is right and what is wrong? 

There is always a huge discussion going on about my candid portraits. I know 
that it might be difficult from a law perspective; I know that there is a right on 
ǇŜǊǎƻƴŀƭƛǘȅΦ .ǳǘ ƻƴ ǘƘŜ ƻǘƘŜǊ ƘŀƴŘ L ŘƻƴΩǘ ǿŀƴǘ ǘƻ ƳŀƪŜ ǇƻǎŜŘ ǇƘƻǘƻǎΦ ¢ƘŀǘΩǎ 
not street photography anymore. The same opinion I have regarding asking 
afterwards. For me this is too much effort and will not lead to success.  

LΩƳ ƴƻǘ ŀ ƭŀǿȅŜǊ 

L ŎƻǳƭŘƴΩǘ ǊŜŀƭƭȅ ŦƛƴŘ ŀƴ 
article yet, which shows, 
what will happen, if 
someone finds his photo 
on Flickr. We do this for 
the sake of art and not to 
disrespect somebody. Of-
ten people are just actors 
on a street photo and it 
could be anyone acting 
like it. People would be 
interchangeable, but not 
replaceable. There must 
be humans in the photo, 
so I have to shoot them. 
Without them, it would 
be boring. 

 
 
 
 
 
 
  

http://www.flickr.com/photos/thomasleuthard/5894027860


 

 

 
Stay on the safe sideΧ 

If you want to be on the safe side, you have to stop shooting or at least stop 
publishing photos of strangers on the Internet. But this is something I would 
never do. It is your personal choice if you want to live with the fact that you 
do something which might be against the law. Or you find a way that makes it 
compliant with the law. Shoot only people you wƻƴΩǘ ǊŜŎƻƎƴƛȊŜ ƻƴ ǘƘŜ ǇƘƻǘƻ 
and so on. Read the next chapter about legal street photography. 

ΧƻǊ ŘƻƴΩǘ ŎŀǊŜ ŀǘ ŀƭƭΦ 

You cannot really do good and effective street photography by following the 
law by 100%. You either go candid and forget the law or you follow the law 
and lose the spirit of street photography. This is my personal opinion. Every-
one has to figure this out for himself and do what he is comfortable with. I 
ŘƻƴΩǘ ǎǳƎƎŜǎǘ doing this; I just tell you how I do it. It must be right for you. 
 
 
  

http://www.flickr.com/photos/thomasleuthard/5853471062


 

 

Legalize it  

How to legalize street photography... 

A lot of people have problems shooting people in the streets. They are afraid 
of the law in their country and this is hindering them to go out and point their 
camera towards someone. There are some simple ways to get around this is-
sue. Here are some suggestions: 

Don't shoot portraits 

The main thing with the law is that people should not be recognized on a pho-
to you want to publish. ̧ ƻǳ ǘǊȅ ǘƻ ƪŜŜǇ ȅƻǳǊ ŎŀƳŜǊŀ ŀǿŀȅ ŦǊƻƳ ŀ ǇŜǊǎƻƴΩǎ 
head. You now think this is boring. It's not. Look at the example on this page. 
When I look through my photos, there are many compliant photos in my pho-
to stream. 

Shoot against the light 

I once wrote "If you want to see 
faces, have the light in your back. 
If you want to see forms, have the 
light in your front." You can make 
silhouettes against the light to 
prevent people from recognizing 
themselves. This is actually a very 
nice technique which gives you 
wonderful photos which are fully 
compliant. 

Shoot people from behind 

This sounds a bit weird and you 
may think that this doesn't really 
give a good shot. Just look at the 
next two photos to see what I 
mean. 
 

http://www.flickr.com/photos/thomasleuthard/5792905380


 

 

 
Motion blurs people 

You can also hide someoneΩǎ personality by blurring him. With a longer shut-
ter speed, moving people will blur and will not be recognized anymore. 

Shoot dogs 

I know some people might smile now. But why ŘƻƴΩǘ ȅƻǳ just try shooting 
dogs in the streets. It's an easy target and from a law perspective you can get 
a compliant shot. You will then be the first "Dog Street Photographer" and 
there might be some potential to get famous. I mean this and I'm totally seri-
ous. It would give a good series to start with. Just consider doing different 
things at tƘŜ ōŜƎƛƴƴƛƴƎ ǘƻ ƎŜǘ ǇŜƻǇƭŜΩǎ ŀǘǘŜƴǘƛƻƴΦ 

Shoot at public events 

In Europe you can shoot an-
yone who participates in a 
public event like a parade, 
demonstration, carnival or 
public party. Not only are 
the people in the parade, 
but also the spectators in-
cluded in this rule. So there 
you have enough possibili-
ties to shoot some people 
straight into their faces. You 
can even be part of the hap-
pening, being dressed up 
and just shoot random peo-
ple. Another tip: Just be 
there one hour before it 
starts and you will see a lot 
of people preparing and do-
ing things you might not see 
every day (like dressing up, 
etc.) 
  

http://www.flickr.com/photos/thomasleuthard/5855136825


 

 

 
Ask the person afterwards 

I would not ask someone upfront, as it will change the look of a person. You 
may take the shot and talk to the person afterwards. If you really want to be 
sure that he agrees, you have to have a model release signed off. There are 
such contracts available for the iPhone/iPad (look for EasyRelease) which 
makes the handling much easier (they sign with their finger). With this prac-
tice you have bullet proof evidence that you can use and publish the photo. 

But remember one thing 

Don't think that you can setup a street photo. That is not the meaning and this 
is not right. In my opinion this is even worse than breaking the law by publish-
ing a strangerΩs photo. So don't even think about it. 

The conclusion 

There are enough examples 
to show you that there are 
legal ways to street photog-
raphy. If you still don't go 
out to shoot in the streets, 
you are a wimp. Stop using 
the law as a reason why you 
don't go out to the streets to 
make interesting photos. 
Anyone can do it and there 
is nothing illegal about it, 
when you do it the right 
way. 
 
  

http://www.applicationgap.com/apps/easyrelease
http://www.flickr.com/photos/thomasleuthard/5825786840


 

 

Ethics  

Introduction 

When I saw this man (next page) running on 5th Avenue in New York City, I 
was quickly thinking if it would be appropriate to make a photo of a man not 
having any legs. I decided to take it because there is the fact that this is a sad 
thing but also that there is high tech giving these people a life back. Further-
more it's showing what happens out in the world and how diverse humanity 
can be. 
 

"Life is not wearing make-up, it's unadorned." - Thomas Leuthard 
 
There are a lot of people thinking of not taking a photo of certain situations or 
people. It's all your decision about what you shoot and what you don't. You 
have to be comfortable with the situation. If you don't like what you see, look 
away. For me it's important that I show life exactly as it happens. No setup, no 
asking, no posing, nothing. Just look around and shoot what you see... 
 
As street photography lives from the things you don't see all the time, maybe 
some people think it is a kind of attraction. I don't think so. It is just showing 
life as it is. For me street photography is a way of photo journalism. You doc-
ument everyday life on the street. Whatever happens, you document it, no 
matter what it is. 
 
You should not focus on beggars as they are an easy target. That is not how it 
works. You should show the reality, contrasts, how life is happening. There 
are people lying on the streets and others are just passing by looking away. If 
you have problems shooting things which might not be ethical, then you can 
also ask upfront. You can also shoot a person in a way you won't see the face 
by lowering the camera to the floor. This makes the photo very interesting 
and you can have it in an ethical way. 
 
In my opinion there are no ethics in street photography. You are the person 
ǿƘƻ ŘŜŎƛŘŜǎ ǘƻ ǘŀƪŜ ǘƘŜ ǎƘƻǘ ƻǊ ƴƻǘΦ LŦ ȅƻǳ ŘƻƴΩǘ ǘŀƪŜ ƛǘΣ someone else will. 



 

 

  



 

 

Rocking Flickr  

Introduction 

Flickr is still the most commonly used platform/community for photos these 
days. Although there are a lot of good photographers moving over to 500px, I 
still believe that Flickr has the potential to show your work to the world. The 
first thing on Flickr is a Pro account, if you can afford it. If not, use the free 
version until you can afford it. It's a $25 dollar investment for one year. It 
shows others that you are serious about your photography and that you really 
use Flickr as a professional tool. You will have a lot of advantages using a pro 
account, like the stats feature. 

A solid photo stream 

The first step is always to 
produce some good work. 
Without good photos in your 
Flickr photo stream you can-
not conquer the world. 
Therefore you upload at 
least 10-20 of your top 
streets to your profile. Be-
fore you have achieved this, 
you should not continue to 
read this book. Or at least 
skip the Flickr sections. 
 
 
 
 
 
 
  

http://www.flickr.com/photos/thomasleuthard/5856049057


 

 

 
Many contacts 

It's like in real life, the more you socialize, the better you get around. It's the 
same as on Facebook. You have more power with a lot of friends, no matter 
what you want to achieve. I have over 1Ω550 people following me so far while I 
follow the work of over 1'900 people (so 350 people don't like my work). I 
probably only know 5% of them. It's not important that you have met your 
contacts in person, it's more important that you like the same kind of photog-
raphy. Don't add someone who doesn't have any street photo in his portfolio. 
As you want to see only photos related to street in the "Photos of Your Con-
tacts" stream. After you have uploaded your top streets, you search in Flickr 
for some good street photographers you like and add them to your contacts. 
This person gets an email and might add you as well, depending on the con-
tacts strategy this person follows. You can differ your contacts from your fol-
lowers in the "Contact List" menu of Flickr. 
 
 
 
 
 

http://www.flickr.com/photos/thomasleuthard/5206185958


 

 

Join many street photography groups 

There are a lot of groups about street photography. Some groups have the 
ǿƻǊŘ άStreet Photographyέ in their names, some have different names. You 
should join them all or at least the big ones. But how do you find these 
groups. You can either search for them through the Flickr search or just look 
to which groups certain photos of your contacts belong to. Especially with the 
non-obvious named groups this helps a lot. There are some good groups not 
called street photography at all. 

Make a Top 50 set 

Nothing worse than you 
open a Flickr profile and 
you have to search for 
the top photos of this 
person. Therefore I 
highly suggest creating a 
"Top 50" set which you 
place at the top of your 
sets. This can be auto-
mated with a service 
from Dopiaza based on 
interestingness. This set 
is being updated about 
once a day. Check out 
my Flickr Photostream 
to see, how it works. 
There are also sites like 
Flickriver which do the 
same, but I don't want 
to switch pages, while 
surfing on Flickr. Your 
contacts should have it 
as easy as possible to 
find your masterpieces. 

  

http://www.dopiaza.org/flickr/flickr-set-manager
http://www.flickr.com/photos/thomasleuthard
http://www.flickriver.com/
http://www.flickr.com/photos/thomasleuthard/5946820230































































