


"It's neither our culture nor our race which
interconnects us. It'Sreet Photography.”

Thomas Leuthard



About Me

a® YyIYS A& ¢K2YIl a
Street Photographer from Switzerland. |
travel around the Wod to document the
ordinary life on the street. For me Street
Photography is a passion, a way of life ang
not a job or something | do for a living.
CKIFI0Qa ¢gKeé L Syeze H
without any pressure. | will do it for as long
as | enjoy it andnaybe one day | will do
something else. | started writing down my
knowledge in May 2011 as a blog and then
as an eBook.

Why another book?

a® TFTANBRD2BYA2EWNYEARAXI| 0 2aMtredl Rofographya A
and should encourage beginners to find a starting point. It costairfot of
hard facts, tips and tricks. Tregecond eBok is more about my personal view
on things and is a bit more advancedtshould give you an insight to my way
of thinkingand should also provide a lot of tips around Street Photography.

Why isthis book free?

CKSNBE INB | 20 2F LIS2LX S gK2 | aj
are several reasons for that. First of all I have a full time job, which feeds me
more than enough. | also have the latest gear available to perform Street Ph
023N LIKEDP LQY KFLILRE ¢AGK Y& fATS a
happier. Also my photos would not get any better with more money in my
pocket. It makes me happier investing mymag in a good thing than spdn
Ay3a Al FT2NI YRaStTod ¢KIFIGQa sKeé L R?2
people and write free eBooks. If you still believe that | should better ask for
money for this eBook, you have not understood what life is all aldaté.is
y20G Fo2dzi Y2ySeés AdQa lFo2dzwi FNRSYR


http://book.85mm.ch/GoingCandid.pdf
mailto:book@85mm.ch?subject=Book Feedback
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| have done Street Photography for about 2 years now. At the beginning it w
much different than it is now. | was often shooting alone and uploading m
photos only to one website called Fotocommunity.de. Last year | started 1
organize oto-walks in cities | was traveling to but my method of phpto
raphy changed when | met Eric Kim who taught a Street Photographi wo
shop in Beirut, Lebanon in November 2010. | sponsored 2/3 of Eric's trip wi
the condition that | could join him. This dgese really changed a lot for me.

First of all | was able to teach Street Photography for the first time to a high
motivated audience in a place | had never been before. It turned out to be tr
trip of a lifetime and for the people there it was lifeaiging as well. They
founded the Beirut Street Photographers (BSP) group which is growisg m:
sively. They organize street tours within Lebanon on a monthly basis and g
TV and radio interviews. | was with them on a trip in Istanbul in July and it w.
great to see them all again.

b! YAGSR o6& aK220Xh

Since my time in Beirut | started to use Flickr, built up an online communi
and take even more photos on the street than before. | got in contact with
lot of Sreet Photographers around the world anpeople started to ask me
for advice about their photography.

In these last 9 months | really feel that Street Photography is what | want
live for. It's not mainly the act of shooting in the streets, it's the wholekpac
age; traveling around, meeting nepeople, shooting with them, talking about
photography and sharing knowledge. | often meet with complete strangers fc
the sake of Street Photography. This doesn't really make anyone a strang
anymore; it's like a big family spread around the World.





http://www.flickr.com/photos/thomasleuthard/5588128158

For me it's a big thing to know after a shot that this will be a "keepert-(no
mally 1 know it right away which brings a bright smile to my face). Then | ¢
home, process it and upload it to share with my community. | like when pe
ple admire and commentromy work. This feedback is very valuable to me
and it helps me grow bigger and get better.

| would also like to share my knowledge with people who are interested i
Street Photography. Not for the sake of money but to give something back
the communiy. | have the privilege to be@reet Photographer who has a full
time job, is able to travel around the World, carry a good camera and sho
what | want to. Not everybody has this privilege. | try to encourage people t
go out onto the streets and shogood photos, regardless of thesituation. |
publish my workshop presentations, write blogs and will even publish a
eBook about Street Photography soon, just to help people understand how
works and that everyone can do it.

For me, sharing and caring more important than enjoying my life here in
Switzerland. Here | have everything; | could just hang out with friends in a b
after work and watch TV every night. This is not what | want. | want to go ol
into the World, meet people, take photos, shardormation and enjoy Street

t K2023aINF LIK&X ¢KAA Aad ¢KFG 1SSLA YS
of the people | know virtually one day somewhere on this planet.

| will keep up my upload stream, | will keep traveling the World, | will kee
meeting people and | will keep helping other people become better stree
photographers.

lcanclearlysaythdy { G NBES(G t K2G23IN) LIK& Kl a Of
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For some people, Street Photography is just a hobby like doing sportsyor &
other leisure activity. Maybe you can do it as a hobby, if you like, but for son
people this is a life's work. For them it means everything and they could n
imagine that people could pose for a photo, that you could use a flash light
setup a scenethat there is makeup and other fancy stuff. Street Phao
raphy is the reality and you don't want to change that. You hold up your ca
era like a mirror to society.

I'm not sure if an outsider can really understand the spirit of Street Riroto
raphy. It's nore than just pressing the button out in the street; you have to
have a deep interest in people and life in public. It's more like social studi
than a leisure activity. You do something for humanity; you show the Worl
how life is. You have a missiorsinot just fun. | deeply believe that | sem
how was born to document lifealthough it took me 37 years to figure that
out. It's the only thing I really want to do. | just want to go out and take-ph
tos of life and portraits of strangers in public.

| hawe to admit that it might also be an addiction. You cannot really stop doin
it. Sure after a week of New York you have seen enough faces and people
a4 &a22y |a @&2dz FNB o0l 0] K2YS:I GKS
out to get some good shet It's like hunting or fishing. It's also about traveling
to new places, something | really like.

| think | have not met more interesting and friendly people in my whole life
than in the last two years of Street Photography. It has been a real pletsure
be in all these different cities of the World meeting up with strangers whc
have the same passion. It's all about our passion, nothing else is relevant. \
can talk to a complete stranger you would not talk to in real life but, when i
comestoStreet K2 123N LIK&8S &2dz | NE Fdf £ &
of connection with people very seldom in my life, as | get bored by a persc
very fast, but when it comes to Street Photography, I'm fully concentrated ar
into the conversation. People who knawe very well can see that from my
eyes; they are going to shine when | talk about my passion.
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A lot of people don't have the guts to do Street Photography. The reasc
for that is obvious: It's not a piece of cake and if yeally want to go

close you might get into trouble. There might be trouble with the people
you shoot, there might be trouble with the law in certain countries and
there might be personal issues with yourself not getting close enougt
That's why | say thagou would be better to shoot landscapes or flowers
if you cannot point your camera at someone's face without problems.

| used to say that you can learn how to get close to someone. Today
don't really think that you can. Either you have this ability ouydon't.

LGdga GKS alryS gAdGK | 3I22R S8ST a2
who are not gifted with one of these talents will never be more than ar
average photographer. There is too much average stuff out thera; ra
dom photos that don't tell a storand look boring. Everybody has to start
small and | did that as well. I still upload some average stuff but | can te
&2dz OSNEB ljdzAOlfteé& AF GKSNB Aa GrtsS

You cannot call yourself a Street Photographer just because you poi
your camera at people in the streets. You cannot just turn a streepsna
shot into black and white. It's not that easy. You really have to practice
have a plan, get close, study people, be interested in humanity and sper
a lot of time walking up and dowthe streets. You cannot learn Street
Photography. You have to have it inside your body. It's a feeling, an-inte
est in everyday human life, characteristic faces, interactions betwee
people and life in general. It's more a kind of hunger to document life
h- LILISY Ay 3 Ay GKS aGNBSGa GKIYy @28@¢

"Focus on humanity, not on technology..-'thomas Leuthard



| have seen a lot of people with big cameras, long lenses and too mu
technical knowledge going up and down the street tonhdor people.
That's not how it works. Gear is not relevant, as only your knowledg
about life and humanity will bring you forward. This is one of the mos
important things in Street Photography. Think about the balance betwee
humanity and technology befe you go out. Street Photography is more
a social interaction, although you don't really talk to people.
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everyday moment in public. This mearm&t your personal view might ba-i
terpreted differently by your viewers. This is not a bad thing as such. Art is :
ways something that people have different opinions about. The probler
starts when people try to give you advice. Sure some amount of adaicee
useful but often it can be confusing.

You should have a plan, an idea and a personal point of view. This perso
view you should want to put into your photography. The better you car
achieve this goal the easier it gdtg attaining you own style The more you
listen to other people, the more you will be distracted from this goal and you
path will not go straight. You have to know that you cannot please the Worl
and that not everyone will like your work.

It may be possible that you will facel@ of criticism while showing photos
from the street. This gets worse when you get closer to people, when yc
aK2g Tl OSa |yR $gKSYy &2dz YIé& &aKz2g
taste. If you want to stay away from critics and comments, you may rejt wi
to shoot in the streets. Comments are often useful but you should just tak
them and not think too much about it. If you want to put every comment into
your next photo, you will not be successful over time.

After publishing my first eBook | got a lat positive feedback but also some
negative. Some people were really pissed off and even called my phot
meaninglessThis is a personal opinion and | would not challenge it. The diff
cult thing is to continue what you are doing, especially when therela$ af
criticism It is essential for your own style and also your personal dpvelo
ment as a Street Photographer to get where you want to go, no matter whe
other people say. You have to stay on the bus. This needs a lot ef se
confidence and a strongiivto believe in what you do. If you don't have this,
you better stop now. It's not that nice but you get used to it over time. Anc
when you can see how many people like what you do, it is easier to hand
Just keep doing your thing and be passionatedaio A X
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reasons why someone is giving you a hard time but if you cannot handle su
a situation, you should not do Street Photography. | was givieard time in
forums and through other comments very often and always tried to defent
YeaStTod LQO®S alul NGISR y28 G2 R2 (K
time. You cannot please everyone and there will always be people criticizil
your work. Theonly thing you should do is to accept the fact that there will be
a lot of criticism on certain street photos.

You may prevent criticism by not shooting too close or not publishing certa
photos but in the end it is your style/work and you want to shdwstto the
World. The more your photos polarize the more you have to live with critic:
it's that simple and you may have to be prepared. If you are not used to it,
might be difficult for you to accept this fact. | can say that you will survive it
long as you don't take it personally. Just remember that there are people wr
have different views and obvioustgay notlike what you dolt's like in real
life; there are conflicts nearly everywhere and this is just another conflict.

Per definition, StreePhotography is a kind of journalism of life in public. Yot
show what everybody sees with their eyes everyday but do not notice; yc
capture this with your camera and highlight it to the World so they can see
as well. There is nothing bad about it. Mynot everyone wants to be
lished on the Internet, but this is another story. You have to believe in yourse
and be sure that you do the right thing. If you cannot do that, you will have
hard time in the Street Photography scene.

Of course you canhoose your style and find a way to get the least critieal r
sponse possible but you should never forget that you shoot for yourself ar
only for yourself. There is no other reason for you to press that shuttér bu
ton. If you at any time make a photo foorseone else you should stop and
think about it. You will start losing your personality as a Street Photographer
82dz aG2L) R2Ay3a (KAy3Ia o06SOlFdzasS 27
unique, not the amount of people who like your work.
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. FaSR 2y GKS FlLY2dza [jd24GS a2 KSy 2
FRYAG dGKIFIG LQ@S t2adG + t240 2F Ir2
rapher probably always in his life. You have to really learn from these loss
and NBE (02 FAIdzINBE 2dzi 6Ke &2dz O2dz Ry
several reasons for a lost shot but there are also several ways to avoid it t
next time.

2 KSy L YAaa | akKz2iz LQY |lftgleéea KI
& A G dzI ( Apbyadt that iv@see theYthings before we can capture them.
¢KSY LQY g2yRSNAYy3I gKeé AlG KIFLIWSyYyS
with me. Sometimes | was too slow. Sometimes there is somethingein b
tween me and the subject. Sometimes the person sees niierbéd could get
the shot. Sometimes the settings were not correct. Sometimes the light we
not ideal. Sometimes | crop something off by not framing correctly.

As you can see, it happens to me and probably often to other people as we
{ 2 A G Q& deflavben it hag@pénd to you. The bigger deal is that yo
should learn from your mistakes and should analyze the root cause of 8 m
take. This sounds now very theoretical but, when you want to get better, yo
KFradS G2 dzy RSNER (Il YR @& BhotagiaphRis &Iyt @ido |
with selfeducation; if you can figure out and analyze your mistakes yoursel
you can improve much faster.

lfglea GNB G2 €221 G @2dz2NJ LK2G2a
what can be done better what did youmiss in this photo, what adds s@n
thing to it, what takes something awayl & A G Q& @2 dzNJ | y I
yourself a better photographer, not the critical response you get from others
When you listen to others, you will get confused. You have to gauwself,
based on your thoughts, ideas and views about your photos.
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| often get asked the question about how people react or if | get beaterf-up a
ter a shot. This has never happened and people very rarely ask me about wi
I'm doing. The problem is that when you approach people with this kind c
thinking you will not be able to make a good photo. You should see someol
YR GKS 2yfeée (KAy3 @2dz2QNBE GKAY {1 AY:
Any other thinking is not helpingpu to get a good photo and will only disturb
the process.

Get over your fear and focus on the composition of how you will make a goc
photo. If there is communication after you have pressed the shutter releas
button, you can handle this when it happerihen you have plenty of time to
discuss and think of a good answer. The important thing to remember is th
only a few people will approach you and therefore it's not worth the effet b
ing frightened of something that rarely happens.

It's all about praticing and gaining the confidence to know that most of the
people will not care about you taking their photo. It's the fear of the plgeto
rapher who thinks he is doing something bad. Shoot as it would be the mo
normal thing in the world. Shoot as you wduwshoot your best friend. Shoot
as you would be asked to shoot any person. It is all about the mindset wh
you shoot a candid portrait.
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Fear kills the Shot

In Street Photography there is something you should not have: Fear. A lot
aspirirg Street Photographers are struggling with the fact that they canno
point their camera towards a stranger in public. Since this is one of the ma
features in this genre of photography, you will have to get over it. If you ca
not get rid of your fear, yomay never becomea good and solid Street Bh
tographer.

L g2dZA R ale GKIFIG GKS FSIENI A& y20 1
response of the person you are photographing. | very seldom get a respon
and have hardly ever experienced realiglitening moments. The first thing
€2dz aK2dzf R R2 A& F2NHSG SOSNRBOGKAY S
0SSy | {GNBSGH tK2023aINI LIKSNI y245 E2N
ing about. There is no such thing as a person beating you iratieedr sore-
2yS aYlFaKAy3 @2dz2NJ OF YSNY o LGQa y?2
you.

The best way to get over your fear is to try it out. Go out and start shootin
people. Maybe you could start with shoes, hands, bags, dogs or whatev
first. Maybe yu could use a longer lens and get shorter over a period of time
The most important thing is really doing it and getting the experience and th
feedback. You will see that it is not as bad as you think it will be. Street Pt
tography has a lot to do withx@erience. You cannot get over your fear in one
day. Your fear will fade away slowly over time.

When | first shot people from a really close distance my heart really wel
mad. Now | can do it without feeling a difference in my heartbeat. You will b
more relaxed and open to composition when you are able to approach peop!
without fear. On the street you should be able to relax and concentrate o
your kind of photography. This is very important and any distraction wi hi

der you taking really good shotso §et rid of your fear and enjoy the relaxed

way of shooting people in public.



Now | only get a faster heartbeat when | see something really exciting whicl
really want to capture. When | see something which would really make a kill
shot,Igetnerg dza = o6dzi GKAA&A Ada RAFTFSNBys
ing the shot.
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On the street you cannot really expect what you will get at the end of the da:
You cannot even expect how people will react before, while arafou shoot
GKSY® ¢KA& (1SSLA {GNBSO tK2:G23aINI LI
real life, you have no idea what is happening and you cannot predict anythin
This is exactly what makes it different to other genres of photography. On tt
street there are no rules. On the streets there are no laws. On the street yo
have to survive with your camera; there is nothing else e helpyou. If
you want to get a good shot, you have to go close.

If you cannot do that, you will never become a gote& Photographer. You
cannot stand there and wait until something happens. You have to approac
people and take the shot; they will not pose for you. Nobody would call yo
YR Fal F2NJ I &adNBSG akKz2doe LGQa
this is the interesting thing; to go out into the streets not knowing what will
happen and making something out of nothing. Of course this is notyever
02Re&Qa GKAYy3 FyR L Oly GStft e2dz A
a lot of experience, pice and a very good eye.

The success on the street is not just based on your knowledge about Stre
t K2023aINFLIKe&d C2NJ YS AdQa Y& LISNE2Z2
322R &a0NBSG SELISNASYOSd® hTiSy LgerSa
the breaks of norshooting arethe better | feel on the street. Sometimes you
have to take a break or do something different in order to get back into .
good state of mind. If you have an overdose of Street Photography it will blir
youtonewshots. dzi G KAa R2Say Qi KILWISYy @SI
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Get better with everyshotX

| have only one piece of advice with regards to becoming a better stree
LIK2023INF LIKSNY { K220 { K220 { K22/
YIFAGSNBREZ R2y Qi 322 Wi 2NSIER Alod 2 de@ v
go out and shoot in the streets. Observe the people and what they dc
study their life in public and try to document it. Street Photography is the
R20dzySy Gl A2y 2F SOSNEBRIFI& tAFS Ay
less. The better you can transfer some ordinary situation into an interes
ing photo, the easier it is for you to become a good Street Photographer.

You should spend all your time outside on the streets with your camer
and your eyes looking at life and hotMs happening. If you cannot spend
most of your spare time walking down the streets, ysliould perhaps
look for a different kind of photography. You have to feel the street to
OF LJidzNB Al [ 2dz KI@S G2 06S02YS |
street, shooing everything around you and malg a lot of photos. You
cannot burn the soul of a person onto your sensor without confronting
yourself with humanity. You have to learn a lot about life in public and ol
the street to really be able to catch sh a moment.

At the beginning you might only get good photos 1% of the time. This
normal and you should not be disappointed because of that. This figur
will rise over time but might not get over-50%.Just keep shooting and
keep the best shots onlyDelete the rest of them to keep your mind and
your computer clean and lean. Always motivate yourself to take even be
ter shots next time. This keeps you following the right track and you wi
become better. When you look at your old work you will realibatf out

of all your early work, only very few shots are really good. This is als
normal. You may even delete some old shots you liked at that time. Th
is a good sign that you have naturally improved. Maybe there will be onl
12 good shots a year but®d y 20 (KS 3I22R akKz2ia
AUQa @2dzNJ AYiSNBald Ay KdzYkFyiide (K
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Having the guts to shoot a stranger in the street is one thing, being prepare
to geta shot is another. Often | see people walking around with their camer
switched off, the lens cap on the camera, the settings from the day befor
and so on. You have to be prepared and concentrated at all times when y
want to capture something reallytimning. The decisive moment is not tvai
ing until you are ready to shoot.

First of all, your camera must be switched on every moment you are on tf
A0U0NBSGd hy | 5{[w I asA00KSR 2y C
power. You have to be ready atiuis can only be reached by having themza
era available. Keep holding your hand with your finger on the trigger. You m.
have to shoot fast, so be prepared to get the camera to your eye and pre
the trigger. You may think now this is weird but we are hiershoot and not

to walk around.

,2dz R2y Qi KIFI@S (GKS GAYS F2N) | Redza
The settings must already be set while you are walking down the streets
normally work in P mode on my Lumix and A mode on my Nikon. Everyshing
set and | normally esure that my shutter speed isx3ny focal length. Maa

ing when | use a 50mm lens, | use a shutter speed of at least 1/150 (3 x 5
150). This is the only way to ensure your photos will not blur by motion, eithe
by youorbyyourdzdo 2SOl @ 2 KSy AdGQa 3IShaAy3
ISO value to keep a fast enough shutter speed.
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On my Nikon | use the single auto focus settings. | normally point the auto f
cus to the eye of the subject. You always have to know whegeathio focus
point is located. When | press the OK button in the middle of my navigatic
wheel, this point will be centered. Then | can press twice the up button an
once the left button and | have the auto focus point on the eye of my subjec
This | normally do in the seconds | approach someone to shoot a candid pc
trait. | see a person, know on which side of the frame | will position him, pt
the auto focus point there, get my camera to the eye, sho& &hoots and
walk away. This should take about Ieeds but only when you are prepared
and everything is ready to shoot.

¢tKS RANBOGAZ2Y @2dz INB gt+fl1Ay3a Aa
o2dzi GKS O2NNBOG fAIKG FyR 3I22R
light, you always walk on thghady side of the street. When this is not pess
ble, try to walk with the sun in your back. Never shoot against the light, whic
will not give a good result, except if you use a flash to light up the persor
face. But that is a different story.

Choose theside of the street where there are more people. | always believe
that in a crowd with a lot of people there are more interesting charactess. E
LISOALFEf&@ F2NJ OFYRAR LERNINIAGa (KA3
age faces. A face must have shing special which attracts me and my
camera.

It relaxes me when | know that my camera is set up correctly and | can trust
It feels good when you can be sure that it will work when you press the tri
ger. You can reach this confidently by practianigt and knowing your ca-
SN} AYAARS 2dzio LGQEA y2 &aSONBiG &dzi
tings, the more you can concentrate on your subjects.
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Maybe you are wondering how | always get these ideas and storiedl.téc-
tually this is very simple to explain: | think quite a lot about life. Naturally, du
ing such thinking about life, | also get ideas about Street Photograghy pr
jects.

Most of my ideas | get while taking a shower in the morning, sitting on the to
let or being in boring meetings or presentations; actually it just happens a
tomatically when | do anything where my brain is not needed. Now you migh
GKAY]1 GKFG LYY 02NBR ljdzZAdS 2FGSy o
often have moments ahspiration. These normally happen in the mornirig a
ter a lonely evening on the couch surfing the Internet and watching meganin
less TV. Then it seems that my brain works during the night and is very fit th
next morning. Maybe it's also the case that rmally go to bed very early
these lonely nights.

It also helps to talk to other people about a certain topics. Then you start
thinking more intensely and you build certain ideas in your mind. The worst
thing would be not to write them down. You cannot lestoo many ideas and
AT &2dz R2y Qi oNRGS AG R2gys (GKS AR
useful to carry a small notebook with me so | can take notes of my ideas.





http://www.flickr.com/photos/thomasleuthard/5712112645
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| know that | have mentioned the tapiabout seeing already in my first book
but since it is one of the key success factors in Street Photography, | have
mention it again.

You have two eyes which you should use and train to see the things you we
to see. It maybe sounds weird but youMeato know what you want to see
and then you will see it. | was walking through the Zurich main train statio
today without a camera. | saw so many things | would have photographed. C
| see more because I didn't have my camera with me?

No, | think the eason is mainly that | was aware and actively looking for thi
photos I like to take. You should not wait and see, you should look around a
find. It's an active not a passive process. You can define what you want to s
As soon as you have pictured ittually you will also see it physically. There is
a saying that a photo is first created in a photographers mind before the shu
ter button is pressed. This is exactly what it is all about.

Maybe you are wondering what you should wish to see. Maybe yok &ho
other people's photographs to find ideas. Maybe you just walk around wit|
wide open eyes. The most important skill is to have enough imagination th.
you can compose a photo in your mind. You will know exactly how it will loc
before you have taken #hshot. With this skill you will also know upfront if it
is worth taking a shot or not. Maybe the background is not nice, the light
difficult or you will be too late to get the shot. All of this needs a lot of exper
ence but once you have this abilitywill help you a lot.





http://www.flickr.com/photos/thomasleuthard/5484481847

[22]1 K2¢ &2dz f22]

LQY y20 &adz2NS AT &2dz KIS SOSNI K2
out onto the streets to shoot. Sure if you could become invisible, you woul
choose this feature. But, as we cannot become iblgsiwe have to adjust our
f221 G2 GKS &d2NNRPdzyRAYy3 &aGNBSiod 5
too funky. Just wear something normal, which is dark instead of bright. We:
good shoes so you can walk far and run fast.

When you go to tourist placesiress like one of them. The better you fit into

the location you are shootinghe more invisible you are. If you want to shoot

in a slum or a poor area of a city, the tourist look might not be the righ
choice. In that situation you have to dress asaloas possible. Maybe even

hide your camera somewhere until you will use it. In some places you cann
just walk with your camera. You have to be sensitive about how you look at
how you act. Maybe at first walk around without your camera to see hov
peoplereact to strangers. This is important in countries where you attr&ct a
tention by a different look of your body. Like when | was in Turkey, everyboc
O2dzt R &aSS GKIO LQY y20 ¢dz2NJA&GKD ¢ |
and they still can see thabu are a foreigner.

It also helps if you can speak some words of the local language so you cat
least say thank you or ask for permission for a photo. Always be friendly wh
you shoot in places where you are the only tourist and where there are nc
too many people around you. You never know what can happen if someol
R2SayQid oyl @2dz 2 G1F1S GKSANI LK?Z2
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with you and that this camera shtilbe as small as possible. When you weal
cargo pants you can put your spare battery and memory card into oneeef th
asS LRrOo1Stad 52yQiG GF1S (22 YdzOK Yz
would not need to shoot. You are out to shoot and nothing else More

stuff you wear or carry with you the more you are handicapped to do wha
82dz 2NRAIAYIl & &S0 2dz2i G2 R2Y da{ K2





http://www.flickr.com/photos/thomasleuthard/5587994584
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The most difficult thing when shooting in the streets is to be invisible. Yo
may thinkthat this is not possible but | would say that it is important to act
correctly so as not to attract the attention of the other people. There are se
SNIf GKAy3a e2dz Oy R2 G2 | OKAS@S
not too colorfullyandh y a4 SR S| NJ OSNE RA&AONBG
4dz00SaaQ Aa GKS (1Seé& LKNIasSo

l'Yy20KSN) GKAYy3 @2dz KIFI@S (2 0SS | g& NX
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Micro 4/3. Hdd it in your hand, the strap around your wrist, hold it down
GKAETS y20 akKz22dAy3 IyR G11S Al dzLd
a2YSOKAy3Isx 3ASG GKS OF YSNY dzLd FyR
the trigger. A photo can be captured irs@conds.

Pretend that you are shooting something else. Hang around shooting-evel
thing around you. They will think that you are a freaky tourist or someon
who is doing some kind of art project with their camera. After a few shot
they will not take any atice of you.

Another trick is to hang around at a certain place and just stand there for
while. Then you are part of the scene. People have seen you but they mill fc
get about you after some time. This is not only handy in big places with mal
people but also in smaller locations. It is important that everyone has see
you. As long as they are familiar with you standing there, for them you are n
a stranger anymore.





http://www.flickr.com/photos/thomasleuthard/6084200997

Off-Street Traning

Street Photography combines a lot of different aspectstaitpgraphy. Thes-
fore you could also practice Street Photography off the street. This means y:
can improve youiSreet Photography by shooting other things eventhat
you should become an expert in other disciplines before you garaatthe
street:

Joorts

In Street Photography things happen very fast and are unpredictable. It's lil
in sports where you have to observe the game, see what's happening and Ic
a little bit ahead to capture the action. You have to know where somethin
leads to ensure yoget the right shot and of course you have to be quick with
a fast shutter speed. There are a lot of different disciplines in sport you ce
use to practice this.

Concerts

| practice my low level performance at concerts. Nowhere else is there actic
in lowlight. If you can handle concerts you can handle the street. There is tl
crowd of listeners who might get in your way, there are people who migh
push you and it's tight, loud, hot, and dark like on the street. You have to g
your shot no matter what hgpens around you.

Portraits

In order to get a good candid portrait, you have to practice portraits. This ce
be done with friends and family. Be sure to practice outdoors with differen
light situations. You will learn everything about light, compositiod aamera
settings. Until you know everything about portraits, you should not be on th
street and jump into people's faces.





http://www.flickr.com/photos/thomasleuthard/5965265240

Closeup's

I like to shoot flowers and insects sometimes but also this kind of photograpt
is off the street training for &treet Photographer. You have to be fast and
stealthy somehow. You have to get as close as possible not to disturb natt
odzi adAtt 3ISH I 3F22R aK2G® b2dG |y

your camera still and get a sharp photo. You readlyehto concentrate onat

ing this which helps in the streets as well.

Architecture

In architecture photography it's all about lines, forms and shapes. | did a lot
architecture before | became a Street Photographer. | can really say that tt
helped me m composing my street shots. Especially with some leading line
which make a photo interesting. Some photos even combine architecture wi
street and | think these are very interesting. | would not see these kinds of s
uations if I had not shot a lot ofehitecture in the early days.





http://www.flickr.com/photos/thomasleuthard/5581930231
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Often people ask me how | approach the people | shoot. They think that | (
up to people, take the shot and run away. The main thing in Street Bhoto
raphy is to remain calm as long #®ere is nothing unexpected happening.
First you find your target, you approach it, you take your shot and you wa
slowly away. The calmer you are, the more discrete you are. Only slow mo\
will prevent your target from thinking that you took a shot dem. If you act
hectically, they will realize that you took a direct shot of them. This will no
help you to get a good shot and it will definitely not hédpprevent confram-
tation.

Always walk at the same speed, continuous and like you would just galkil
naturally down the street. There should be a continuous flow of walkirlg, ta
ing photos, looking around and pretending to shoot something else (ifsaece
sary).

Sure there are situations where you might need to run away but this woul
only be in an emergary situation and will not happen often. Sometimes you
cannot be sure how people will react. In such unpredictable situations ya
may wish to walk a bit faster. | have never reallytgotnto trouble but you
gSIFN) 322R aK2Sa FyR GlF1S 2yteée (KS
want to scare you but Street Photography is not always a piece of cake.





http://www.flickr.com/photos/thomasleuthard/5801899568
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There is a reason why Killers in the movies gisvahoot twice. The same is

valid on the street. You have to be sure that you get the shot. Therefore s
your camera in continuous shooting mode and press the button until at lea:
two frames are taken. This doesn't take more time but is very valuable.
would even go for three frames in a row to be 100% sure. On a candid portr:
this feature is priceless as you often only have a fraction of a second of tin
to get the persons portrait. Therefore you have to use this short amount ¢
time to your advantageas it never comes back. There is no second chance
candid portraiture.

L 1y26 0GKIFG a2YS LIS2LIX S R2y QG A7
distance straight to their facet K & A GQa YI&oS y20 |
and not compliant witlthe law- but there is something in such a photo which
keeps me doing it. There is this special look in their face, which you cannot ¢
otherwise. If you have seen my videos, you know how | work and how clos:

go.

You need a fast auto focus, a fast serof frames per second and the guts to
get close. As soon as the person looks at you, keep shootthdrdémes. It
sounds very simple but most people fail by not having the guts. You wil re:
ize that shooting B times in a row will save many shots. Ywill get better

NBadA 18 GKFy o0& &aK22GAy3 2daid 2y0S





http://www.flickr.com/photos/thomasleuthard/5715330618

It's not just about shodl A y 3 X

Think about this situation: There are Sheet Photographers doing the exact
same kind of photography in the same way. Their work isptetaly equal
and they are spread around the World. Which of theseS6et Photogra-
LIKSNB ¢gAff 0S0O2YS GKS Y2z2ad 7Tl Y2dza

What | have learned so far from life is that it doesn't really matter what o
how you do sorathing; it's more important that you know the right people
and that these people know what you are doing. Of course they have to lil
what you do and it somehow must attract their attention. In the example
above the photographer with the biggest and widesetwork will become
the most famous Street Photographer while others do exactly the same thir
in a different area of the World and nobody really cares about it.

This is something which happens in photography very often. There are ma
talented people at there who don't market their work well enough to share
it among the interested people. They have all the skills it takes to be a go
photographer but in the networking area they fail. Nobody will ever see thei
work as it is not published anywhere. 8uhere is also an element of luck to
getting noticed by the World but you can help that luck along a little bit. Try tc
share your work with friends, find other Street Photographers around the
World to discuss and share your work and join groups and feramdifferent
platforms. It's all about networking nowadays. And maybe it's the girlfriend c
the boss of your wife who tells you at a boring Christmas dinner that sh
knows this guy who knows this curator who has an empty space in his galle
because theartist killed himself. Then you are glad to be at this place at thi
very moment; even though it was terribly boring until that moment.

LQY O2YAy3 o6F0O] G2 GKS zAGAlLY al A
because of two things: She made some gobdtps and the story behind it

was so incredible that everybody shared it around the World. If the story ha
not been that interesting, she would not have become World famous. | gue:
GKSNE 6SNB 20KSNJ { iNBS(O t K232 3Na LJ
m2dza dzyGAf y2¢ odzi A0Qa 2yfteée o6SOlI d





http://www.flickr.com/photos/thomasleuthard/5591250124
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When it comes to passion | can really tell you a lot about it. | see a lotosf pe
ple doing so many activities in their lives but who are not reaélgsionate
about any of these things. For them it's more the quantity of activities they d
which is important. In my opinion it is only the passion that counts. You hay
to be passionate about something and you will be able to reach everythin
Street Phtography must be the No. 1 thing in your life and you will become
an expert at it. You should think about it before you go to sleep and it shou
be the first thing on your mind when you wake up.

For me it was always a big thing but it got even bigger tivee. | started to
build an online community, started to meet other Street Photographers:- pe
ple started to really follow and like my work and | got a lot of views and-fee
back. This all together made me even more passionate. | even wrote a ba
and this would not happen if there wasn't interest in my work and my
thoughts. Sure | cannot turn my passion into money, which | also don't war
I LI aaAzy &aKz2dZ R NBYIAY | LIl aairzy
would be much different; you would ndeel the same excitement as before
when you have to do it from 9 to 5. At least for me this would be the case.

The only thing you have to remember is that if you don't really care abot
Street Photography then you should probably do something else.lliino4
work out and you will not get very far. It's not the amount of activities you do
it's the passion you put into these activities that counts. You cannot lse pa
sionate about several things. It's like you cannot love more than one person
the same gong way. | hope you understand what | mean.

When you hear and see me talking about Street Photography you can see |
LI aaAz2y Ay Yeé SeSao LQY y24G I LISN
something | really like, you will see a big difference. Emeshappens when |
write about my passion. | only have to set a title and then it writes itself. Th
is what happens when you are passionate about something.





http://www.flickr.com/photos/thomasleuthard/4143643625



















































































































