


 

 

 
 
 
 
 
 
 
 

"It's neither our culture nor our race which 
interconnects us. It's Street Photography." 

 
Thomas Leuthard 

 
 
 
 
 

  



 

 

 

About Me 
 aȅ ƴŀƳŜ ƛǎ ¢ƘƻƳŀǎ [ŜǳǘƘŀǊŘ ŀƴŘ LΩƳ ŀ 
Street Photographer from Switzerland. I 
travel around the World to document the 
ordinary life on the street. For me Street 
Photography is a passion, a way of life and 
not a job or something I do for a living. 
¢ƘŀǘΩǎ ǿƘȅ L ŜƴƧƻȅ ŘƻƛƴƎ ƛǘ ƛƴ Ƴȅ ǎǇŀǊŜ ǘƛƳŜ 
without any pressure. I will do it for as long 
as I enjoy it and maybe one day I will do 
something else. I started writing down my 
knowledge in May 2011 as a blog and then 
as an eBook. 

Why another book? 

aȅ ŦƛǊǎǘ Ŝ.ƻƻƪ όάDƻƛƴƎ /ŀƴŘƛŘΧέύ ǿŀǎ ŀōƻǳǘ ǘƘŜ ōŀǎƛŎs of Street Photography 
and should encourage beginners to find a starting point. It contains a lot of 
hard facts, tips and tricks. This second eBook is more about my personal view 
on things and is a bit more advanced. It should give you an insight to my way 
of thinking and should also provide a lot of tips around Street Photography. 

Why is this book free? 

¢ƘŜǊŜ ŀǊŜ ŀ ƭƻǘ ƻŦ ǇŜƻǇƭŜ ǿƘƻ ŀǎƪ ƳŜ ǿƘȅ L ŘƻƴΩǘ ŎƘŀǊƎŜ ŦƻǊ Ƴȅ Ŝ.ƻƻƪǎΦ ¢ƘŜǊŜ 
are several reasons for that. First of all I have a full time job, which feeds me 
more than enough. I also have the latest gear available to perform Street Pho-
ǘƻƎǊŀǇƘȅΦ LΩƳ ƘŀǇǇȅ ǿƛǘƘ Ƴȅ ƭƛŦŜ ǎƻ ŦŀǊ ŀƴŘ ƳƻǊŜ ƳƻƴŜȅ ǿƻǳƭŘ ƴƻǘ ƳŀƪŜ ƳŜ 
happier. Also my photos would not get any better with more money in my 
pocket. It makes me happier investing my money in a good thing than spend-
ƛƴƎ ƛǘ ŦƻǊ ƳȅǎŜƭŦΦ ¢ƘŀǘΩǎ ǿƘȅ L ŘƻƴŀǘŜ ǎƻƳŜ ƻŦ Ƴȅ ƳƻƴŜȅΣ ƛƴǾŜǎǘ ƛǘ ƛƴ ƻǘƘŜǊ 
people and write free eBooks. If you still believe that I should better ask for 
money for this eBook, you have not understood what life is all about. Life is 
ƴƻǘ ŀōƻǳǘ ƳƻƴŜȅΣ ƛǘΩǎ ŀōƻǳǘ ŦǊƛŜƴŘǎƘƛǇΣ ƘŀǇǇƛƴŜǎǎ ŀƴŘ ƎƻƻŘ ǇƘƻǘƻǎΦ

http://book.85mm.ch/GoingCandid.pdf
mailto:book@85mm.ch?subject=Book Feedback
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What ƛǘ ƳŜŀƴǎ ǘƻ ƳŜΧ 
 
I have done Street Photography for about 2 years now. At the beginning it was 
much different than it is now. I was often shooting alone and uploading my 
photos only to one website called Fotocommunity.de. Last year I started to 
organize photo-walks in cities I was traveling to but my method of photog-
raphy changed when I met Eric Kim who taught a Street Photography work-
shop in Beirut, Lebanon in November 2010. I sponsored 2/3 of Eric's trip with 
the condition that I could join him. This gesture really changed a lot for me.  
 
First of all I was able to teach Street Photography for the first time to a highly 
motivated audience in a place I had never been before. It turned out to be the 
trip of a lifetime and for the people there it was life changing as well. They 
founded the Beirut Street Photographers (BSP) group which is growing mas-
sively. They organize street tours within Lebanon on a monthly basis and give 
TV and radio interviews. I was with them on a trip in Istanbul in July and it was 
great to see them all again. 
 

Ϧ¦ƴƛǘŜŘ ǿŜ ǎƘƻƻǘΧϦ - BSP 
 
Since my time in Beirut I started to use Flickr, built up an online community 
and take even more photos on the street than before. I got in contact with a 
lot of Street Photographers around the world and people started to ask me 
for advice about their photography. 
 
In these last 9 months I really feel that Street Photography is what I want to 
live for. It's not mainly the act of shooting in the streets, it's the whole pack-
age; traveling around, meeting new people, shooting with them, talking about 
photography and sharing knowledge. I often meet with complete strangers for 
the sake of Street Photography. This doesn't really make anyone a stranger 
anymore; it's like a big family spread around the World. 
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For me it's a big thing to know after a shot that this will be a "keeper" (nor-
mally I know it right away which brings a bright smile to my face). Then I go 
home, process it and upload it to share with my community. I like when peo-
ple admire and comment on my work. This feedback is very valuable to me 
and it helps me grow bigger and get better.  
 
I would also like to share my knowledge with people who are interested in 
Street Photography. Not for the sake of money but to give something back to 
the community. I have the privilege to be a Street Photographer who has a full 
time job, is able to travel around the World, carry a good camera and shoot 
what I want to. Not everybody has this privilege. I try to encourage people to 
go out onto the streets and shoot good photos, regardless of their situation. I 
publish my workshop presentations, write blogs and will even publish an 
eBook about Street Photography soon, just to help people understand how it 
works and that everyone can do it. 
 
For me, sharing and caring is more important than enjoying my life here in 
Switzerland. Here I have everything; I could just hang out with friends in a bar 
after work and watch TV every night. This is not what I want. I want to go out 
into the World, meet people, take photos, share information and enjoy Street 
tƘƻǘƻƎǊŀǇƘȅΧ ¢Ƙƛǎ ƛǎ ǿƘŀǘ ƪŜŜǇǎ ƳŜ ƎƻƛƴƎ ŀƴŘ ǎƳƛƭƛƴƎΦ L ƘƻǇŜ L Ŏŀƴ ƳŜŜǘ ŀ ƭƻǘ 
of the people I know virtually one day somewhere on this planet. 
 
I will keep up my upload stream, I will keep traveling the World, I will keep 
meeting people and I will keep helping other people become better street 
photographers. 
 
I can clearly say that Ϧ{ǘǊŜŜǘ tƘƻǘƻƎǊŀǇƘȅ Ƙŀǎ ŎƘŀƴƎŜŘ Ƴȅ ƭƛŦŜΧϦ 
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Lǘϥǎ ŀ ǿŀȅ ƻŦ ƭƛŦŜΧ 
 
For some people, Street Photography is just a hobby like doing sports or any 
other leisure activity. Maybe you can do it as a hobby, if you like, but for some 
people this is a life's work. For them it means everything and they could not 
imagine that people could pose for a photo, that you could use a flash light to 
setup a scene, that there is make-up and other fancy stuff. Street Photog-
raphy is the reality and you don't want to change that. You hold up your cam-
era like a mirror to society. 
 
I'm not sure if an outsider can really understand the spirit of Street Photog-
raphy. It's more than just pressing the button out in the street; you have to 
have a deep interest in people and life in public. It's more like social studies 
than a leisure activity. You do something for humanity; you show the World 
how life is. You have a mission; it's not just fun. I deeply believe that I some-
how was born to document life; although it took me 37 years to figure that 
out. It's the only thing I really want to do. I just want to go out and take pho-
tos of life and portraits of strangers in public. 
 
I have to admit that it might also be an addiction. You cannot really stop doing 
it. Sure after a week of New York you have seen enough faces and people but 
ŀǎ ǎƻƻƴ ŀǎ ȅƻǳ ŀǊŜ ōŀŎƪ ƘƻƳŜΣ ǘƘŜ ƛǘŎƘ ǎǘŀǊǘǎ ŀƎŀƛƴΦ LǘΩǎ ǘƘŜ ŦŜŜƭƛƴƎ ƻŦ ƎƻƛƴƎ 
out to get some good shots. It's like hunting or fishing. It's also about traveling 
to new places, something I really like.  
 
I think I have not met more interesting and friendly people in my whole life 
than in the last two years of Street Photography. It has been a real pleasure to 
be in all these different cities of the World meeting up with strangers who 
have the same passion. It's all about our passion, nothing else is relevant. You 
can talk to a complete stranger you would not talk to in real life but, when it 
comes to Street tƘƻǘƻƎǊŀǇƘȅΣ ȅƻǳ ŀǊŜ Ŧǳƭƭȅ ŎƻƴƴŜŎǘŜŘΦ LΩǾŜ ƘŀŘ ǘƘŜǎŜ ŦŜŜƭƛƴƎǎ 
of connection with people very seldom in my life, as I get bored by a person 
very fast, but when it comes to Street Photography, I'm fully concentrated and 
into the conversation. People who know me very well can see that from my 
eyes; they are going to shine when I talk about my passion. 
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5ƻƴϥǘ ǘǊȅ ǘƘƛǎ ŀǘ ƘƻƳŜΧ 
 
A lot of people don't have the guts to do Street Photography. The reason 
for that is obvious: It's not a piece of cake and if you really want to go 
close you might get into trouble. There might be trouble with the people 
you shoot, there might be trouble with the law in certain countries and 
there might be personal issues with yourself not getting close enough. 
That's why I say that you would be better to shoot landscapes or flowers 
if you cannot point your camera at someone's face without problems. 
 
I used to say that you can learn how to get close to someone. Today I 
don't really think that you can. Either you have this ability or you don't. 
Lǘϥǎ ǘƘŜ ǎŀƳŜ ǿƛǘƘ ŀ ƎƻƻŘ ŜȅŜΤ ǎƻƳŜ ǇŜƻǇƭŜ ƘŀǾŜ ƛǘΣ ǎƻƳŜ ƘŀǾŜƴΩǘΦ ¢ƘƻǎŜ 
who are not gifted with one of these talents will never be more than an 
average photographer. There is too much average stuff out there; ran-
dom photos that don't tell a story and look boring. Everybody has to start 
small and I did that as well. I still upload some average stuff but I can tell 
ȅƻǳ ǾŜǊȅ ǉǳƛŎƪƭȅ ƛŦ ǘƘŜǊŜ ƛǎ ǘŀƭŜƴǘ ƛƴ ŀ ōŜƎƛƴƴŜǊΩǎ ǎƘƻǘ ƻǊ ƴƻǘΦ 
 
You cannot call yourself a Street Photographer just because you point 
your camera at people in the streets. You cannot just turn a street snap-
shot into black and white. It's not that easy. You really have to practice, 
have a plan, get close, study people, be interested in humanity and spend 
a lot of time walking up and down the streets. You cannot learn Street 
Photography. You have to have it inside your body. It's a feeling, an inter-
est in everyday human life, characteristic faces, interactions between 
people and life in general. It's more a kind of hunger to document life 
hŀǇǇŜƴƛƴƎ ƛƴ ǘƘŜ ǎǘǊŜŜǘǎ ǘƘŀƴ ǾƻȅŜǳǊƛǎƳΦ LǘΩǎ ŀ ƪƛƴŘ ƻŦ ƭƛŦŜǎǘȅƭŜΦ 
 

"Focus on humanity, not on technology..." - Thomas Leuthard 
 
  



 

 

 
I have seen a lot of people with big cameras, long lenses and too much 
technical knowledge going up and down the street to hunt for people. 
That's not how it works. Gear is not relevant, as only your knowledge 
about life and humanity will bring you forward. This is one of the most 
important things in Street Photography. Think about the balance between 
humanity and technology before you go out. Street Photography is more 
a social interaction, although you don't really talk to people. 
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5ƻƴΩǘ ƭƛǎǘŜƴ ǘƻ ƻǘƘŜǊǎΧ 
 
{ǘǊŜŜǘ tƘƻǘƻƎǊŀǇƘȅ ƛǎ ǘƘŜ ƻǇǘƛŎŀƭ ŎŀǇǘǳǊŜ ƻŦ ǎƻƳŜƻƴŜΩǎ ǇŜǊǎƻƴŀƭ ǾƛŜǿ ƻŦ ŀƴ 
everyday moment in public. This means that your personal view might be in-
terpreted differently by your viewers. This is not a bad thing as such. Art is al-
ways something that people have different opinions about. The problem 
starts when people try to give you advice. Sure some amount of advice can be 
useful but often it can be confusing. 
 
You should have a plan, an idea and a personal point of view. This personal 
view you should want to put into your photography. The better you can 
achieve this goal the easier it gets for attaining your own style. The more you 
listen to other people, the more you will be distracted from this goal and your 
path will not go straight. You have to know that you cannot please the World 
and that not everyone will like your work. 
 
It may be possible that you will face a lot of criticism while showing photos 
from the street. This gets worse when you get closer to people, when you 
ǎƘƻǿ ŦŀŎŜǎ ŀƴŘ ǿƘŜƴ ȅƻǳ Ƴŀȅ ǎƘƻǿ ǎƛǘǳŀǘƛƻƴǎ ǿƘƛŎƘ ŀǊŜ ƴƻǘ ǘƻ ŜǾŜǊȅƻƴŜΩǎ 
taste. If you want to stay away from critics and comments, you may not wish 
to shoot in the streets. Comments are often useful but you should just take 
them and not think too much about it. If you want to put every comment into 
your next photo, you will not be successful over time. 
 
After publishing my first eBook I got a lot of positive feedback but also some 
negative. Some people were really pissed off and even called my photos 
meaningless. This is a personal opinion and I would not challenge it. The diffi-
cult thing is to continue what you are doing, especially when there is a lot of 
criticism.  It is essential for your own style and also your personal develop-
ment as a Street Photographer to get where you want to go, no matter what 
other people say. You have to stay on the bus. This needs a lot of self-
confidence and a strong will to believe in what you do. If you don't have this, 
you better stop now. It's not that nice but you get used to it over time. And 
when you can see how many people like what you do, it is easier to handle. 
Just keep doing your thing and be passionate aboǳǘ ƛǘΧ 
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Iƻǿ ǘƻ ƘŀƴŘƭŜ ŎǊƛǘƛŎǎΧ 
 
¢ƘŜǊŜ ŀǊŜ ŀƭǿŀȅǎ ǇŜƻǇƭŜ ǿƘƻ ŘƻƴΩǘ ƭƛƪŜ ǿƘŀǘ ȅƻǳ ŘƻΦ ¢ƘŜǊŜ ŀǊŜ ƻŦǘŜƴ ŘƛŦŦŜǊŜƴǘ 
reasons why someone is giving you a hard time but if you cannot handle such 
a situation, you should not do Street Photography. I was given a hard time in 
forums and through other comments very often and always tried to defend 
ƳȅǎŜƭŦΦ LΩǾŜ ǎǘŀǊǘŜŘ ƴƻǘ ǘƻ Řƻ ǘƘŀǘ ŀƴȅƳƻǊŜ ŀǎ ƛǘ ƛǎ ǘƻƻ ǘƛǊƛƴƎ ŀƴŘ ŀ ǿŀǎǘŜ ƻŦ 
time. You cannot please everyone and there will always be people criticizing 
your work. The only thing you should do is to accept the fact that there will be 
a lot of criticism on certain street photos. 
 
You may prevent criticism by not shooting too close or not publishing certain 
photos but in the end it is your style/work and you want to show this to the 
World. The more your photos polarize the more you have to live with critics; 
it's that simple and you may have to be prepared. If you are not used to it, it 
might be difficult for you to accept this fact. I can say that you will survive it as 
long as you don't take it personally. Just remember that there are people who 
have different views and obviously may not like what you do. It's like in real 
life; there are conflicts nearly everywhere and this is just another conflict. 
 
Per definition, Street Photography is a kind of journalism of life in public. You 
show what everybody sees with their eyes everyday but do not notice; you 
capture this with your camera and highlight it to the World so they can see it 
as well. There is nothing bad about it. Maybe not everyone wants to be pub-
lished on the Internet, but this is another story. You have to believe in yourself 
and be sure that you do the right thing. If you cannot do that, you will have a 
hard time in the Street Photography scene. 
 
Of course you can choose your style and find a way to get the least critical re-
sponse possible but you should never forget that you shoot for yourself and 
only for yourself. There is no other reason for you to press that shutter but-
ton. If you at any time make a photo for someone else you should stop and 
think about it. You will start losing your personality as a Street Photographer if 
ȅƻǳ ǎǘƻǇ ŘƻƛƴƎ ǘƘƛƴƎǎ ōŜŎŀǳǎŜ ƻŦ ŎǊƛǘƛŎƛǎƳΦ LǘΩǎ ȅƻǳǊ ǎǘȅƭŜ ǿƘƛŎƘ ƳŀƪŜǎ ȅƻǳ 
unique, not the amount of people who like your work. 



 

 

 
 
 

http://www.flickr.com/photos/thomasleuthard/5558518992


 

 

 

5ƻƴΩǘ ƭƻǎŜ ǘƘŜ ƭŜǎǎƻƴΧ 
 
.ŀǎŜŘ ƻƴ ǘƘŜ ŦŀƳƻǳǎ ǉǳƻǘŜ ά²ƘŜƴ ¸ƻǳ [ƻǎŜΣ 5ƻƴϥǘ [ƻǎŜ ǘƘŜ [ŜǎǎƻƴέΣ L ƘŀǾŜ ǘƻ 
ŀŘƳƛǘ ǘƘŀǘ LΩǾŜ ƭƻǎǘ ŀ ƭƻǘ ƻŦ ƎƻƻŘ ǎƘƻǘǎΦ ¢Ƙƛǎ ƘŀǇǇŜƴǎ ǘƻ ŜǾŜǊȅ {ǘǊŜŜǘ tƘƻǘƻg-
rapher probably always in his life. You have to really learn from these losses 
and tǊȅ ǘƻ ŦƛƎǳǊŜ ƻǳǘ ǿƘȅ ȅƻǳ ŎƻǳƭŘƴΩǘ ƳŀƪŜ ǘƘŜ ǎƘƻǘΦ ¢ƘŜǊŜ ŀǊŜ ƻŦ ŎƻǳǊǎŜ 
several reasons for a lost shot but there are also several ways to avoid it the 
next time. 
 
²ƘŜƴ L Ƴƛǎǎ ŀ ǎƘƻǘΣ LΩƳ ŀƭǿŀȅǎ ƘŀǇǇȅ ƛƴ ǘƘŜ ŦƛǊǎǘ ǇƭŀŎŜ ǘƘŀǘ L ƘŀǾŜ ǎŜŜƴ ǘƘŜ 
ǎƛǘǳŀǘƛƻƴΦ LǘΩǎ ƛƳportant that we see the things before we can capture them. 
¢ƘŜƴ LΩƳ ǿƻƴŘŜǊƛƴƎ ǿƘȅ ƛǘ ƘŀǇǇŜƴŜŘΦ aƻǎǘ ƻŦǘŜƴ L ŘƛŘƴΩǘ ƘŀǾŜ Ƴȅ ŎŀƳŜǊŀ 
with me. Sometimes I was too slow. Sometimes there is something in be-
tween me and the subject. Sometimes the person sees me before I could get 
the shot. Sometimes the settings were not correct. Sometimes the light was 
not ideal. Sometimes I crop something off by not framing correctly. 
 
As you can see, it happens to me and probably often to other people as well. 
{ƻ ƛǘΩǎ ƴƻǘ ŀ ōƛƎ deal when it happens to you. The bigger deal is that you 
should learn from your mistakes and should analyze the root cause of the mis-
take. This sounds now very theoretical but, when you want to get better, you 
ƘŀǾŜ ǘƻ ǳƴŘŜǊǎǘŀƴŘ ǿƘȅ ƛǘ ŘƛŘƴΩǘ ǿƻǊƪ ƻǳǘΦ {ǘǊeet Photography is a lot to do 
with self-education; if you can figure out and analyze your mistakes yourself, 
you can improve much faster. 
 
!ƭǿŀȅǎ ǘǊȅ ǘƻ ƭƻƻƪ ŀǘ ȅƻǳǊ ǇƘƻǘƻǎ ŦǊƻƳ ŀ ǾƛŜǿŜǊΩǎ ǇŜǊǎǇŜŎǘƛǾŜ ŀƴŘ ŦƛƎǳǊŜ ƻǳǘ 
what can be done better - what did you miss in this photo, what adds some-
thing to it, what takes something away - ŀǎ ƛǘΩǎ ȅƻǳǊ ŀƴŀƭȅǎƛǎ ǿƘƛŎƘ ƳŀƪŜǎ 
yourself a better photographer, not the critical response you get from others. 
When you listen to others, you will get confused. You have to grow yourself, 
based on your thoughts, ideas and views about your photos. 
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/ƘŀƴƎŜ ȅƻǳǊ ƳƛƴŘǎŜǘΧ 
 
I often get asked the question about how people react or if I get beaten up af-
ter a shot. This has never happened and people very rarely ask me about what 
I'm doing. The problem is that when you approach people with this kind of 
thinking you will not be able to make a good photo. You should see someone 
ŀƴŘ ǘƘŜ ƻƴƭȅ ǘƘƛƴƎ ȅƻǳΩǊŜ ǘƘƛƴƪƛƴƎ ǎƘƻǳƭŘ ōŜΥ ϦIƻǿ Řƻ L ƎŜǘ ǘƘƛǎ ǎƘƻǘ ŘƻƴŜΚέ 
Any other thinking is not helping you to get a good photo and will only disturb 
the process. 
 
Get over your fear and focus on the composition of how you will make a good 
photo. If there is communication after you have pressed the shutter release 
button, you can handle this when it happens. Then you have plenty of time to 
discuss and think of a good answer. The important thing to remember is that 
only a few people will approach you and therefore it's not worth the effort be-
ing frightened of something that rarely happens. 
 
It's all about practicing and gaining the confidence to know that most of the 
people will not care about you taking their photo. It's the fear of the photog-
rapher who thinks he is doing something bad. Shoot as it would be the most 
normal thing in the world. Shoot as you would shoot your best friend. Shoot 
as you would be asked to shoot any person. It is all about the mindset when 
you shoot a candid portrait. 
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Fear kills the ShotΧ 
 
In Street Photography there is something you should not have: Fear. A lot of 
aspiring Street Photographers are struggling with the fact that they cannot 
point their camera towards a stranger in public. Since this is one of the main 
features in this genre of photography, you will have to get over it. If you can-
not get rid of your fear, you may never become a good and solid Street Pho-
tographer. 
 
L ǿƻǳƭŘ ǎŀȅ ǘƘŀǘ ǘƘŜ ŦŜŀǊ ƛǎ ƴƻǘ ǊŜŀƭƭȅ ǿƻǊǘƘ ƛǘΤ ƛǘΩǎ ŀƴ ƻǾŜǊǊŜŀŎǘƛƻƴ ǘƻ ŦŜŀǊ ǘƘŜ 
response of the person you are photographing. I very seldom get a response 
and have hardly ever experienced really frightening moments. The first thing 
ȅƻǳ ǎƘƻǳƭŘ Řƻ ƛǎ ŦƻǊƎŜǘ ŜǾŜǊȅǘƘƛƴƎ ȅƻǳ ǊŜŀŘ ŀōƻǳǘ ǎƘƻƻǘƛƴƎ ƛƴ ǘƘŜ ǎǘǊŜŜǘǎΦ LΩǾŜ 
ōŜŜƴ ŀ {ǘǊŜŜǘ tƘƻǘƻƎǊŀǇƘŜǊ ƴƻǿ ŦƻǊ ƻǾŜǊ ǘǿƻ ȅŜŀǊǎ ŀƴŘ L ƪƴƻǿ ǿƘŀǘ LΩƳ ǘŀƭk-
ing about. There is no such thing as a person beating you in the face or some-
ƻƴŜ ǎƳŀǎƘƛƴƎ ȅƻǳǊ ŎŀƳŜǊŀΦ LǘΩǎ ƴƻǘ ƘŀǇǇŜƴƛƴƎΣ ǿƘŀǘŜǾŜǊ ǇŜƻǇƭŜ ŀǊŜ ǘŜƭƭƛƴƎ 
you. 
 
The best way to get over your fear is to try it out. Go out and start shooting 
people. Maybe you could start with shoes, hands, bags, dogs or whatever 
first. Maybe you could use a longer lens and get shorter over a period of time. 
The most important thing is really doing it and getting the experience and the 
feedback. You will see that it is not as bad as you think it will be. Street Pho-
tography has a lot to do with experience. You cannot get over your fear in one 
day. Your fear will fade away slowly over time. 
 
When I first shot people from a really close distance my heart really went 
mad. Now I can do it without feeling a difference in my heartbeat. You will be 
more relaxed and open to composition when you are able to approach people 
without fear. On the street you should be able to relax and concentrate on 
your kind of photography. This is very important and any distraction will hin-
der you taking really good shots. So get rid of your fear and enjoy the relaxed 
way of shooting people in public. 
 
  



 

 

 
Now I only get a faster heartbeat when I see something really exciting which I 
really want to capture. When I see something which would really make a killer 
shot, I get nervƻǳǎΣ ōǳǘ ǘƘƛǎ ƛǎ ŘƛŦŦŜǊŜƴǘ ǘƻ ŦŜŀǊΦ LǘΩǎ ƳƻǊŜ ŀ ƪƛƴŘ ƻŦ ŦŜŀǊ ƻŦ ƭƻs-
ing the shot. 
 
 
  

http://www.flickr.com/photos/thomasleuthard/5997249121


 

 

 

9ȄǇŜŎǘ ǘƘŜ ¦ƴŜȄǇŜŎǘŜŘΧ 
 
On the street you cannot really expect what you will get at the end of the day. 
You cannot even expect how people will react before, while or after you shoot 
ǘƘŜƳΦ ¢Ƙƛǎ ƪŜŜǇǎ {ǘǊŜŜǘ tƘƻǘƻƎǊŀǇƘȅ ƛƴǘŜǊŜǎǘƛƴƎ ŀƴŘ ŎƘŀƭƭŜƴƎƛƴƎΦ LǘΩǎ ƭƛƪŜ ƛƴ 
real life, you have no idea what is happening and you cannot predict anything. 
This is exactly what makes it different to other genres of photography. On the 
street there are no rules. On the streets there are no laws. On the street you 
have to survive with your camera; there is nothing else that can help you. If 
you want to get a good shot, you have to go close.  
 
If you cannot do that, you will never become a good Street Photographer. You 
cannot stand there and wait until something happens. You have to approach 
people and take the shot; they will not pose for you. Nobody would call you 
ŀƴŘ ŀǎƪ ŦƻǊ ŀ ǎǘǊŜŜǘ ǎƘƻǘΦ LǘΩǎ ŀƭƭ ŀōƻǳǘ ȅƻǳΣ ȅƻǳǊ ƛŘŜŀǎ ŀƴŘ ȅƻǳǊ ŜȅŜΦ CƻǊ ƳŜ 
this is the interesting thing; to go out into the streets not knowing what will 
happen and making something out of nothing. Of course this is not every-
ōƻŘȅΩǎ ǘƘƛƴƎ ŀƴŘ L Ŏŀƴ ǘŜƭƭ ȅƻǳΣ ƛǘ ƛǎ ƴƻǘ ŀǎ Ŝŀǎȅ ŀǎ ƛǘ ǎƻǳƴŘǎ ŀƴŘ ƭƻƻƪǎΦ Lǘ ǘŀƪŜǎ 
a lot of experience, practice and a very good eye. 
 
The success on the street is not just based on your knowledge about Street 
tƘƻǘƻƎǊŀǇƘȅΦ CƻǊ ƳŜ ƛǘΩǎ Ƴȅ ǇŜǊǎƻƴŀƭ ŎƻƴŘƛǘƛƻƴ ǿƘƛŎƘ ƛǎ Ƴƻǎǘ ǊŜƭŜǾŀƴǘ ǘƻ ŀ 
ƎƻƻŘ ǎǘǊŜŜǘ ŜȄǇŜǊƛŜƴŎŜΦ hŦǘŜƴ L ŜƛǘƘŜǊ ǎŜŜ ŀ ƭƻǘ ƻŦ ǘƘƛƴƎǎ ƻǊ L ŘƻƴΩǘΦ ¢ƘŜ ƭƻƴger 
the breaks of non-shooting are, the better I feel on the street. Sometimes you 
have to take a break or do something different in order to get back into a 
good state of mind. If you have an overdose of Street Photography it will blind 
you to new shots. .ǳǘ ǘƘƛǎ ŘƻŜǎƴΩǘ ƘŀǇǇŜƴ ǾŜǊȅ ƻŦǘŜƴΧ 
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Get better with every shotΧ 
 
I have only one piece of advice with regards to becoming a better street 
ǇƘƻǘƻƎǊŀǇƘŜǊΥ {ƘƻƻǘΣ {ƘƻƻǘΣ {ƘƻƻǘΦ 5ƻƴΩǘ ǎǘǳŘȅ ǘƘŜ ǿƻǊƪ ŦǊƻƳ ǘƘŜ ƻƭŘ 
ƳŀǎǘŜǊǎΣ ŘƻƴΩǘ Ǝƻ ƛƴǘƻ ŜȄƘƛōƛǘƛƻƴǎ ŀƴŘ ŘƻƴΩǘ ǊŜŀŘ ŀōƻǳǘ ǇƘƻǘƻƎǊŀǇƘȅΤ Ƨǳǎǘ 
go out and shoot in the streets. Observe the people and what they do, 
study their life in public and try to document it. Street Photography is the 
ŘƻŎǳƳŜƴǘŀǘƛƻƴ ƻŦ ŜǾŜǊȅŘŀȅ ƭƛŦŜ ƛƴ ǇǳōƭƛŎΦ LǘΩǎ ƴƻǘƘƛƴƎ ƳƻǊŜ ŀƴŘ ƴƻǘƘƛƴƎ 
less. The better you can transfer some ordinary situation into an interest-
ing photo, the easier it is for you to become a good Street Photographer. 
 
You should spend all your time outside on the streets with your camera 
and your eyes looking at life and how it is happening. If you cannot spend 
most of your spare time walking down the streets, you should perhaps 
look for a different kind of photography. You have to feel the street to 
ŎŀǇǘǳǊŜ ƛǘΦ ¸ƻǳ ƘŀǾŜ ǘƻ ōŜŎƻƳŜ ŀ ǇŀǊǘ ƻŦ ƛǘΦ LǘΩǎ ŀƭƭ ŀōƻǳǘ ƎŜǘǘƛƴƎ ƛƴǘƻ ǘƘŜ 
street, shooting everything around you and making a lot of photos. You 
cannot burn the soul of a person onto your sensor without confronting 
yourself with humanity. You have to learn a lot about life in public and on 
the street to really be able to catch such a moment. 
 
At the beginning you might only get good photos 1% of the time. This is 
normal and you should not be disappointed because of that. This figure 
will rise over time but might not get over 5-10%. Just keep shooting and 
keep the best shots only. Delete the rest of them to keep your mind and 
your computer clean and lean. Always motivate yourself to take even bet-
ter shots next time. This keeps you following the right track and you will 
become better. When you look at your old work you will realize that, out 
of all your early work, only very few shots are really good. This is also 
normal. You may even delete some old shots you liked at that time. This 
is a good sign that you have naturally improved. Maybe there will be only 
12 good shots a year but itΩǎ ƴƻǘ ǘƘŜ ƎƻƻŘ ǎƘƻǘǎ ǘƘŀǘ ƪŜŜǇ ȅƻǳ ŘƻƛƴƎ ƛǘΤ 
ƛǘΩǎ ȅƻǳǊ ƛƴǘŜǊŜǎǘ ƛƴ ƘǳƳŀƴƛǘȅ ǘƘŀǘ ƪŜŜǇǎ ȅƻǳ ǿŀƭƪƛƴƎ Řƻǿƴ ǘƘŜ ǎǘǊŜŜǘΦ 
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tǊŜǇŀǊŀǘƛƻƴ ƛǎ ŜǾŜǊȅǘƘƛƴƎΧ 
 
Having the guts to shoot a stranger in the street is one thing, being prepared 
to get a shot is another. Often I see people walking around with their camera 
switched off, the lens cap on the camera, the settings from the day before, 
and so on. You have to be prepared and concentrated at all times when you 
want to capture something really stunning. The decisive moment is not wait-
ing until you are ready to shoot. 
 
First of all, your camera must be switched on every moment you are on the 
ǎǘǊŜŜǘΦ hƴ ŀ 5{[w ŀ ǎǿƛǘŎƘŜŘ ƻƴ ŎŀƳŜǊŀ ŘƻŜǎƴΩǘ ǊŜŀƭƭȅ ǳǎŜ ŀ ƭƻǘ ƻŦ ōŀǘǘŜǊȅ 
power. You have to be ready and this can only be reached by having the cam-
era available. Keep holding your hand with your finger on the trigger. You may 
have to shoot fast, so be prepared to get the camera to your eye and press 
the trigger. You may think now this is weird but we are here to shoot and not 
to walk around. 
 
¸ƻǳ ŘƻƴΩǘ ƘŀǾŜ ǘƘŜ ǘƛƳŜ ŦƻǊ ŀŘƧǳǎǘƛƴƎ ǘƘŜ ǎŜǘǘƛƴƎǎ ǿƘŜƴ ȅƻǳ ǎŜŜ ǎƻƳŜǘƘƛƴƎΦ 
The settings must already be set while you are walking down the streets. I 
normally work in P mode on my Lumix and A mode on my Nikon. Everything is 
set and I normally ensure that my shutter speed is 3x my focal length. Mean-
ing when I use a 50mm lens, I use a shutter speed of at least 1/150 (3 x 50 = 
150). This is the only way to ensure your photos will not blur by motion, either 
by you or by your sǳōƧŜŎǘΦ ²ƘŜƴ ƛǘΩǎ ƎŜǘǘƛƴƎ ŘŀǊƪŜǊ ȅƻǳ ƘŀǾŜ ǘƻ ƛƴŎǊŜŀǎŜ ȅƻǳǊ 
ISO value to keep a fast enough shutter speed. 
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On my Nikon I use the single auto focus settings. I normally point the auto fo-
cus to the eye of the subject. You always have to know where this auto focus 
point is located. When I press the OK button in the middle of my navigation 
wheel, this point will be centered. Then I can press twice the up button and 
once the left button and I have the auto focus point on the eye of my subject. 
This I normally do in the seconds I approach someone to shoot a candid por-
trait. I see a person, know on which side of the frame I will position him, put 
the auto focus point there, get my camera to the eye, shoot 2-3 shoots and 
walk away. This should take about 3 seconds but only when you are prepared 
and everything is ready to shoot. 
 
¢ƘŜ ŘƛǊŜŎǘƛƻƴ ȅƻǳ ŀǊŜ ǿŀƭƪƛƴƎ ƛǎ ƳƻǊŜ ƛƳǇƻǊǘŀƴǘ ǘƘŀƴ ȅƻǳ Ƴŀȅ ǘƘƛƴƪΦ LǘΩǎ ŀƭƭ 
ŀōƻǳǘ ǘƘŜ ŎƻǊǊŜŎǘ ƭƛƎƘǘ ŀƴŘ ƎƻƻŘ ǾƛŜǿ ƻŦ ȅƻǳǊ ǎǳōƧŜŎǘǎΦ ²ƘŜƴ ƛǘΩǎ ōǊƛƎƘǘ ǎǳƴ 
light, you always walk on the shady side of the street. When this is not possi-
ble, try to walk with the sun in your back. Never shoot against the light, which 
will not give a good result, except if you use a flash to light up the persons 
face. But that is a different story. 
 
Choose the side of the street where there are more people. I always believe 
that in a crowd with a lot of people there are more interesting characters. Es-
ǇŜŎƛŀƭƭȅ ŦƻǊ ŎŀƴŘƛŘ ǇƻǊǘǊŀƛǘǎ ǘƘƛǎ ƛǎ ƛƳǇƻǊǘŀƴǘ ǘƻ ƳŜΦ L ŘƻƴΩǘ ƭƛƪŜ ǘƻ ǎƘƻƻǘ ŀǾŜr-
age faces. A face must have something special which attracts me and my 
camera. 
 
It relaxes me when I know that my camera is set up correctly and I can trust it. 
It feels good when you can be sure that it will work when you press the trig-
ger. You can reach this confidently by practicing a lot and knowing your cam-
ŜǊŀ ƛƴǎƛŘŜ ƻǳǘΦ LǘΩǎ ƴƻ ǎŜŎǊŜǘ ōǳǘΣ ǘƘŜ ōŜǘǘŜǊ ȅƻǳ ƪƴƻǿ ȅƻǳǊ ŎŀƳŜǊŀ ŀƴŘ ƛǘǎ ǎŜt-
tings, the more you can concentrate on your subjects. 
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DŜǘǘƛƴƎ ƎƻƻŘ ƛŘŜŀǎΧ 
 
Maybe you are wondering how I always get these ideas and stories to tell. Ac-
tually this is very simple to explain: I think quite a lot about life. Naturally, dur-
ing such thinking about life, I also get ideas about Street Photography pro-
jects.  
 
Most of my ideas I get while taking a shower in the morning, sitting on the toi-
let or being in boring meetings or presentations; actually it just happens au-
tomatically when I do anything where my brain is not needed. Now you might 
ǘƘƛƴƪ ǘƘŀǘ LϥƳ ōƻǊŜŘ ǉǳƛǘŜ ƻŦǘŜƴ ōǳǘ ǘƘƛǎ ƛǎ ƴƻǘ ǘƘŜ ŎŀǎŜΤ ƛǘΩǎ ƳƻǊŜ ǘƘŀǘ L ǉǳƛǘŜ 
often have moments of inspiration. These normally happen in the morning af-
ter a lonely evening on the couch surfing the Internet and watching meaning-
less TV. Then it seems that my brain works during the night and is very fit the 
next morning. Maybe it's also the case that I normally go to bed very early 
these lonely nights. 
 
It also helps to talk to other people about a certain topics. Then you start 
thinking more intensely and you build certain ideas in your mind. The worst 
thing would be not to write them down. You cannot have too many ideas and 
ƛŦ ȅƻǳ ŘƻƴΩǘ ǿǊƛǘŜ ƛǘ ŘƻǿƴΣ ǘƘŜ ƛŘŜŀ ŎƻǳƭŘ ōŜ ƭƻǎǘΦ wŜŎŜƴǘƭȅ L ƘŀǾŜ ŦƻǳƴŘ ƛǘ ǾŜǊȅ 
useful to carry a small notebook with me so I can take notes of my ideas.  
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²Ƙŀǘ ȅƻǳ ǎŜŜ ƛǎ ǿƘŀǘ ȅƻǳ ƎŜǘΧ 
 
I know that I have mentioned the topic about seeing already in my first book 
but since it is one of the key success factors in Street Photography, I have to 
mention it again.  
 
You have two eyes which you should use and train to see the things you want 
to see. It maybe sounds weird but you have to know what you want to see 
and then you will see it. I was walking through the Zurich main train station 
today without a camera. I saw so many things I would have photographed. Did 
I see more because I didn't have my camera with me? 
 
No, I think the reason is mainly that I was aware and actively looking for the 
photos I like to take. You should not wait and see, you should look around and 
find. It's an active not a passive process. You can define what you want to see. 
As soon as you have pictured it virtually you will also see it physically. There is 
a saying that a photo is first created in a photographers mind before the shut-
ter button is pressed. This is exactly what it is all about. 
 
Maybe you are wondering what you should wish to see. Maybe you look at 
other people's photographs to find ideas. Maybe you just walk around with 
wide open eyes. The most important skill is to have enough imagination that 
you can compose a photo in your mind. You will know exactly how it will look 
before you have taken the shot. With this skill you will also know upfront if it 
is worth taking a shot or not. Maybe the background is not nice, the light is 
difficult or you will be too late to get the shot. All of this needs a lot of experi-
ence but once you have this ability it will help you a lot. 
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[ƻƻƪ Ƙƻǿ ȅƻǳ ƭƻƻƪΧ 
 
LΩƳ ƴƻǘ ǎǳǊŜ ƛŦ ȅƻǳ ƘŀǾŜ ŜǾŜǊ ǘƘƻǳƎƘǘ ŀōƻǳǘ ȅƻǳǊ ǇŜǊǎƻƴŀƭ ƭƻƻƪ ǿƘŜƴ ȅƻǳ Ǝƻ 
out onto the streets to shoot. Sure if you could become invisible, you would 
choose this feature. But, as we cannot become invisible, we have to adjust our 
ƭƻƻƪ ǘƻ ǘƘŜ ǎǳǊǊƻǳƴŘƛƴƎ ǎǘǊŜŜǘΦ 5ƻƴΩǘ ǿŜŀǊ ŎƻƭƻǊŦǳƭ ŎƭƻǘƘƛƴƎ ŀƴŘ ŘƻƴΩǘ ŘǊŜǎǎ 
too funky. Just wear something normal, which is dark instead of bright. Wear 
good shoes so you can walk far and run fast. 
 
When you go to tourist places, dress like one of them. The better you fit into 
the location you are shooting, the more invisible you are. If you want to shoot 
in a slum or a poor area of a city, the tourist look might not be the right 
choice. In that situation you have to dress as local as possible. Maybe even 
hide your camera somewhere until you will use it. In some places you cannot 
just walk with your camera. You have to be sensitive about how you look and 
how you act. Maybe at first walk around without your camera to see how 
people react to strangers. This is important in countries where you attract at-
tention by a different look of your body. Like when I was in Turkey, everybody 
ŎƻǳƭŘ ǎŜŜ ǘƘŀǘ LΩƳ ƴƻǘ ¢ǳǊƪƛǎƘΦ ¢ƘŜǊŜ ȅƻǳ ŎƻǳƭŘ ǿŜŀǊ ǘƘŜ Ƴƻǎǘ ƭƻŎŀƭ ŎƭƻǘƘƛƴƎ 
and they still can see that you are a foreigner. 
 
It also helps if you can speak some words of the local language so you can at 
least say thank you or ask for permission for a photo. Always be friendly when 
you shoot in places where you are the only tourist and where there are not 
too many people around you. You never know what can happen if someone 
ŘƻŜǎƴΩǘ ǿŀƴǘ ȅƻǳ ǘƻ ǘŀƪŜ ǘƘŜƛǊ ǇƘƻǘƻΦ LǘΩǎ Ƨǳǎǘ ŀ ƳŜŀǎǳǊŜ ƻŦ ǇǊŜŎŀǳǘƛƻƴΦ 
 
L ǘƘƛƴƪ L ŘƻƴΩǘ ƘŀǾŜ ǘƻ ǎŀȅ ǘƘŀǘ ȅƻǳ ǎƘƻǳƭŘ ǘŀƪŜ ƻƴƭȅ ȅƻǳǊ ŎŀƳŜǊŀ ǿƛǘƘ ƻƴŜ ƭŜƴǎ 
with you and that this camera should be as small as possible. When you wear 
cargo pants you can put your spare battery and memory card into one of the-
ǎŜ ǇƻŎƪŜǘǎΦ 5ƻƴΩǘ ǘŀƪŜ ǘƻƻ ƳǳŎƘ ƳƻƴŜȅ ǿƛǘƘ ȅƻǳ ŀƴŘ ƴƻǘƘƛƴƎ ŜƭǎŜ ǿƘƛŎƘ ȅƻǳ 
would not need to shoot. You are out to shoot and nothing else. The more 
stuff you wear or carry with you the more you are handicapped to do what 
ȅƻǳ ƻǊƛƎƛƴŀƭƭȅ ǎŜǘ ƻǳǘ ǘƻ ŘƻΥ ά{Ƙƻƻǘ ƛƴ ǘƘŜ ǎǘǊŜŜǘǎΧέ 
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¢ƘŜ ǎǘŜŀƭǘƘȅ ǇƘƻǘƻƎǊŀǇƘŜǊΧ 
 
The most difficult thing when shooting in the streets is to be invisible. You 
may think that this is not possible but I would say that it is important to act 
correctly so as not to attract the attention of the other people. There are sev-
ŜǊŀƭ ǘƘƛƴƎǎ ȅƻǳ Ŏŀƴ Řƻ ǘƻ ŀŎƘƛŜǾŜ ǘƘƛǎΦ CƛǊǎǘ ƻŦ ŀƭƭΣ ƛǘΩǎ ƛƳǇƻǊǘŀƴǘ ǘƘŀǘ ȅƻǳ ŘǊŜǎǎ 
not too colorfully and ƛƴǎǘŜŀŘ ǿŜŀǊ ǾŜǊȅ ŘƛǎŎǊŜǘŜ ƎǊŜȅ ƻǊ ŘŀǊƪ ŎƻƭƻǊǎΦ Ψ5ǊŜǎǎ ŦƻǊ 
ǎǳŎŎŜǎǎΩ ƛǎ ǘƘŜ ƪŜȅ ǇƘǊŀǎŜΦ 
 
!ƴƻǘƘŜǊ ǘƘƛƴƎ ȅƻǳ ƘŀǾŜ ǘƻ ōŜ ŀǿŀǊŜ ƻŦ ƛǎ ǘƘŀǘ ȅƻǳ ŘƻƴΩǘ ƭƻƻƪ ƭƛƪŜ ŀ ǇƘƻǘƻƎǊa-
ǇƘŜǊ ŀǘ ŀƭƭΦ 5ƻƴΩǘ ǘŀƪŜ ȅƻǳǊ ōƛƎƎŜǎǘ 5{[w ǿƛǘƘ ȅƻǳΤ ƛƴǎǘŜŀŘ ǘŀƪŜ ȅƻǳǊ ŎƻƳǇŀŎǘ 
Micro 4/3. Hold it in your hand, the strap around your wrist, hold it down 
ǿƘƛƭŜ ƴƻǘ ǎƘƻƻǘƛƴƎ ŀƴŘ ǘŀƪŜ ƛǘ ǳǇ ǘƻ ȅƻǳǊ ŦŀŎŜ ǿƘŜƴ ƛǘΩǎ ƴŜŜŘŜŘΦ LŦ ȅƻǳ ǎŜŜ 
ǎƻƳŜǘƘƛƴƎΣ ƎŜǘ ǘƘŜ ŎŀƳŜǊŀ ǳǇ ŀƴŘ ǎƘƻƻǘΦ 5ƻƴΩǘ ǿŀƛǘ ǘƻƻ ƭƻƴƎ ǳƴǘƛƭ ȅƻǳ ǇǊŜǎǎ 
the trigger. A photo can be captured in 2 seconds. 
 
Pretend that you are shooting something else. Hang around shooting every-
thing around you. They will think that you are a freaky tourist or someone 
who is doing some kind of art project with their camera. After a few shots 
they will not take any notice of you.  
 
Another trick is to hang around at a certain place and just stand there for a 
while. Then you are part of the scene. People have seen you but they will for-
get about you after some time. This is not only handy in big places with many 
people but also in smaller locations. It is important that everyone has seen 
you. As long as they are familiar with you standing there, for them you are not 
a stranger anymore. 



 

 

 
 

http://www.flickr.com/photos/thomasleuthard/6084200997


 

 

 

Off-Street Training 
 
Street Photography combines a lot of different aspects of photography. There-
fore you could also practice Street Photography off the street. This means you 
can improve your Street Photography by shooting other things or even that 
you should become an expert in other disciplines before you go out into the 
street: 
 
Sports 
In Street Photography things happen very fast and are unpredictable. It's like 
in sports where you have to observe the game, see what's happening and look 
a little bit ahead to capture the action. You have to know where something 
leads to ensure you get the right shot and of course you have to be quick with 
a fast shutter speed. There are a lot of different disciplines in sport you can 
use to practice this. 
 
Concerts 
I practice my low level performance at concerts. Nowhere else is there action 
in low light. If you can handle concerts you can handle the street. There is the 
crowd of listeners who might get in your way, there are people who might 
push you and it's tight, loud, hot, and dark like on the street. You have to get 
your shot no matter what happens around you. 
 
Portraits 
In order to get a good candid portrait, you have to practice portraits. This can 
be done with friends and family. Be sure to practice outdoors with different 
light situations. You will learn everything about light, composition and camera 
settings. Until you know everything about portraits, you should not be on the 
street and jump into people's faces. 
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Close-up's 
I like to shoot flowers and insects sometimes but also this kind of photography 
is off the street training for a Street Photographer. You have to be fast and 
stealthy somehow. You have to get as close as possible not to disturb nature 
ōǳǘ ǎǘƛƭƭ ƎŜǘ ŀ ƎƻƻŘ ǎƘƻǘΦ bƻǘ ŀƴ Ŝŀǎȅ ǘŀǎƪΦ LǘΩǎ ŀƴƻǘƘŜǊ ƎƻƻŘ ŜȄŜǊŎƛǎŜ ǘƻ ƘƻƭŘ 
your camera still and get a sharp photo. You really have to concentrate on do-
ing this which helps in the streets as well. 
 
Architecture 
In architecture photography it's all about lines, forms and shapes. I did a lot of 
architecture before I became a Street Photographer. I can really say that this 
helped me in composing my street shots. Especially with some leading lines 
which make a photo interesting. Some photos even combine architecture with 
street and I think these are very interesting. I would not see these kinds of sit-
uations if I had not shot a lot of architecture in the early days. 
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{ƘƻǳƭŘ L ǿŀƭƪ ƻǊ ǎƘƻǳƭŘ L ǊǳƴΧΚ 
 
Often people ask me how I approach the people I shoot. They think that I go 
up to people, take the shot and run away. The main thing in Street Photog-
raphy is to remain calm as long as there is nothing unexpected happening. 
First you find your target, you approach it, you take your shot and you walk 
slowly away. The calmer you are, the more discrete you are. Only slow moves 
will prevent your target from thinking that you took a shot of them. If you act 
hectically, they will realize that you took a direct shot of them. This will not 
help you to get a good shot and it will definitely not help to prevent confron-
tation. 
 
Always walk at the same speed, continuous and like you would just walking 
naturally down the street. There should be a continuous flow of walking, tak-
ing photos, looking around and pretending to shoot something else (if neces-
sary). 
 
Sure there are situations where you might need to run away but this would 
only be in an emergency situation and will not happen often. Sometimes you 
cannot be sure how people will react. In such unpredictable situations you 
may wish to walk a bit faster. I have never really gotten into trouble but you 
have to be sure that you are able to run fast, iŦ ƴŜŜŘŜŘΦ ¢ƘŀǘΩǎ ǿƘȅ ȅƻǳ ǎƘƻǳƭŘ 
ǿŜŀǊ ƎƻƻŘ ǎƘƻŜǎ ŀƴŘ ǘŀƪŜ ƻƴƭȅ ǘƘŜ Ƴƻǎǘ ƴŜŎŜǎǎŀǊȅ ǎǘǳŦŦ ǿƛǘƘ ȅƻǳΦ L ŘƻƴΩǘ 
want to scare you but Street Photography is not always a piece of cake. 
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YƛƭƭŜǊǎ ǎƘƻƻǘ ǘǿƛŎŜΧ 
 
There is a reason why killers in the movies always shoot twice. The same is 
valid on the street. You have to be sure that you get the shot. Therefore set 
your camera in continuous shooting mode and press the button until at least 
two frames are taken. This doesn't take more time but is very valuable. I 
would even go for three frames in a row to be 100% sure. On a candid portrait 
this feature is priceless as you often only have a fraction of a second of time 
to get the persons portrait. Therefore you have to use this short amount of 
time to your advantage, as it never comes back. There is no second chance in 
candid portraiture. 
 
L ƪƴƻǿ ǘƘŀǘ ǎƻƳŜ ǇŜƻǇƭŜ ŘƻƴΩǘ ƭƛƪŜ ǘƘŜ ŦŀŎǘ ǘƘŀǘ L ǎƘƻƻǘ ǇŜƻǇƭŜ ŦǊƻƳ ŀ ǎƘƻǊǘ 
distance straight to their face ς ǘƘŀǘ ƛǘΩǎ ƳŀȅōŜ ƴƻǘ ǊŜǎǇŜŎǘŦǳƭΣ ƴƻǘ ƘƻƴƻǊŀōƭŜ 
and not compliant with the law - but there is something in such a photo which 
keeps me doing it. There is this special look in their face, which you cannot get 
otherwise. If you have seen my videos, you know how I work and how close I 
go. 
 
You need a fast auto focus, a fast series of frames per second and the guts to 
get close. As soon as the person looks at you, keep shooting 2-3 frames. It 
sounds very simple but most people fail by not having the guts. You will real-
ize that shooting 2-3 times in a row will save many shots. You will get better 
ǊŜǎǳƭǘǎ ǘƘŀƴ ōȅ ǎƘƻƻǘƛƴƎ Ƨǳǎǘ ƻƴŎŜΦ LǘΩǎ ǎƛƳǇƭŜ ōǳǘ ŜŦŦŜŎǘƛǾŜΦ 
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It's not just about shooǘƛƴƎΧ 
 
Think about this situation: There are 50 Street Photographers doing the exact 
same kind of photography in the same way. Their work is completely equal 
and they are spread around the World. Which of these 50 Street Photogra-
ǇƘŜǊǎ ǿƛƭƭ ōŜŎƻƳŜ ǘƘŜ Ƴƻǎǘ ŦŀƳƻǳǎ ŀƴŘ ǿƛƭƭ Ƴƻǎǘ ƭƛƪŜƭȅ ǎŜƭƭ ǘƘŜ Ƴƻǎǘ ǇǊƛƴǘǎΧΚ 
 
What I have learned so far from life is that it doesn't really matter what or 
how you do something; it's more important that you know the right people 
and that these people know what you are doing. Of course they have to like 
what you do and it somehow must attract their attention. In the example 
above, the photographer with the biggest and widest network will become 
the most famous Street Photographer while others do exactly the same thing 
in a different area of the World and nobody really cares about it. 
 
This is something which happens in photography very often. There are many 
talented people out there who don't market their work well enough to share 
it among the interested people. They have all the skills it takes to be a good 
photographer but in the networking area they fail. Nobody will ever see their 
work as it is not published anywhere. Sure there is also an element of luck to 
getting noticed by the World but you can help that luck along a little bit. Try to 
share your work with friends, find other Street Photographers around the 
World to discuss and share your work and join groups and forums on different 
platforms. It's all about networking nowadays. And maybe it's the girlfriend of 
the boss of your wife who tells you at a boring Christmas dinner that she 
knows this guy who knows this curator who has an empty space in his gallery 
because the artist killed himself. Then you are glad to be at this place at this 
very moment; even though it was terribly boring until that moment. 
 
LΩƳ ŎƻƳƛƴƎ ōŀŎƪ ǘƻ ǘƘŜ ±ƛǾƛŀƴ aŀƛŜǊ ǎǘƻǊȅ ƻƴŎŜ ŀƎŀƛƴΤ ǎƘŜ Ǝƻǘ ²ƻǊƭŘ ŦŀƳƻǳǎ 
because of two things: She made some good photos and the story behind it 
was so incredible that everybody shared it around the World. If the story had 
not been that interesting, she would not have become World famous. I guess 
ǘƘŜǊŜ ǿŜǊŜ ƻǘƘŜǊ {ǘǊŜŜǘ tƘƻǘƻƎǊŀǇƘŜǊǎ ŀǘ ǘƘŀǘ ǘƛƳŜ ǿƘƻ ƘŀǾŜƴΩǘ ōŜŎƻƳŜ Ŧa-
mƻǳǎ ǳƴǘƛƭ ƴƻǿ ōǳǘ ƛǘΩǎ ƻƴƭȅ ōŜŎŀǳǎŜ ǘƘŜȅ ŘƛŘƴϥǘ ƘŀǾŜ ǘƘƛǎ ōŀŎƪƎǊƻǳƴŘ ǎǘƻǊȅΦ 
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It's ŀƭƭ ŀōƻǳǘ ǇŀǎǎƛƻƴΧ 
 
When it comes to passion I can really tell you a lot about it. I see a lot of peo-
ple doing so many activities in their lives but who are not really passionate 
about any of these things. For them it's more the quantity of activities they do 
which is important. In my opinion it is only the passion that counts. You have 
to be passionate about something and you will be able to reach everything. 
Street Photography must be the No. 1 thing in your life and you will become 
an expert at it. You should think about it before you go to sleep and it should 
be the first thing on your mind when you wake up. 
 
For me it was always a big thing but it got even bigger over time. I started to 
build an online community, started to meet other Street Photographers, peo-
ple started to really follow and like my work and I got a lot of views and feed-
back. This all together made me even more passionate. I even wrote a book 
and this would not happen if there wasn't interest in my work and my 
thoughts. Sure I cannot turn my passion into money, which I also don't want. 
! Ǉŀǎǎƛƻƴ ǎƘƻǳƭŘ ǊŜƳŀƛƴ ŀ Ǉŀǎǎƛƻƴ ŀƴŘ ǎƘƻǳƭŘ ƴƻǘ ōŜŎƻƳŜ ŀ ƧƻōΦ LŦ ƛǘΩǎ ŀ Ƨƻō ƛǘ 
would be much different; you would not feel the same excitement as before 
when you have to do it from 9 to 5. At least for me this would be the case. 
 
The only thing you have to remember is that if you don't really care about 
Street Photography then you should probably do something else. It will not 
work out and you will not get very far. It's not the amount of activities you do; 
it's the passion you put into these activities that counts. You cannot be pas-
sionate about several things. It's like you cannot love more than one person in 
the same strong way. I hope you understand what I mean. 
 
When you hear and see me talking about Street Photography you can see the 
Ǉŀǎǎƛƻƴ ƛƴ Ƴȅ ŜȅŜǎΦ LΩƳ ƴƻǘ ŀ ǇŜǊǎƻƴ ǿƘƻ ǘŀƭƪǎ ŀ ƭƻǘ ōǳǘ ǿƘŜƴ ƛǘ ŎƻƳŜǎ ǘƻ 
something I really like, you will see a big difference. The same happens when I 
write about my passion. I only have to set a title and then it writes itself. This 
is what happens when you are passionate about something. 
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